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ENOUGH ABOUT 
THEWOMEN 
ALREADY 


You called it walking 


now you call it exercise. 


You actually know what 


an annuity is. You find 


yourself & 


wandering 


in hardware stores. 


You start a car pool. 


Your needs begin to 


replace your wants. 
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MENACE TO SOCIETY: 
Clean Slate costar 
Barkley woofs “cheese” 
for the camera 
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NEWS & NOTE 


6/On the Rocks EW offers advice to troubled Hollywood 
couples—Julia and Lyle, Melanie and Don, Roseanne and Tom, and 
Drew and Jeremy... HoT SHEET... FLASHES... and more. 


73) 


FEATURES 


12/COVER The Hard-Bodied Men of Melrose 
Place BY ALAN CARTER The beefcake contingent discusses 
issues ranging from Bosnia to body hair to boxers vs. briefs. PLUS: 
Fine-tuning the himbo; where to feast on prime-time hunks. 
22/Do the Light Thing py paTRICIA SELLERS 

How autobiographical is Spike Lee’s new film, Crooklyn? Don’t ask. 
PLus: Lee’s newest discovery: 9-year-old Zelda Harris. 

28/Can This Whale Be Saved? py DANA KENNEDY 
The ailing star of Free Willy languishes in Mexico while everyone 
from Michael Jackson to Warner Bros. debates his future. 


34/Fashion Show and Tell sy DANA KENNEDY 
Did the players in an unauthorized Calvin Klein bio plot its demise? 


38/Springtime for Hitless ny GREGG KILDAY Werate 
the box office performance of the spring movie crop, which basically 
consisted of an Ace, Four Weddings, and many, many funerals. 


REVIEWS 


42/MOVIES owen GLEIBERMAN on Even Cougirls Get 
the Blues and Being Human; also Widow's Peak and Clean Slate. 
PLUS: Blues journey to film; Clean Slate’s panting canine costar. 


48/TELEVISION KEN TUCKER on The Arsenio Hall Show 
and Dennis Miller; also two Rod Serling stories return from the 
twilight zone and White Mile.PLus: No appeal for L.A. Law. 


54/BOOKS ry sBuRR onA TZulent for Genius: The Life and 
Times of Oscar Levant. PLus: A global cookbook. 


58/MUSIC pavip BROWNE onmusic videos; also Rick James 
and Motown mates. PLUS: The Sinatras—their way; Regis warbles. 


64/MULTIMEDIA Bos stRAUSS on Jurassic Park Inter- 


active and other dino adventures. PLUS: Peter Gabriel's theme park. 


68/VIDEO ry gurRR onJane Campion’s films; also why guys 
don’t get The Piano. PLUS: George Peppard’s legacy. 


74/KIDS sTEVE DALY on The Return of Jafar. 


DEPARTMENTS 


4/Mail Film faves; Talk Soup’s thin-skinned stars. 
76/Encore May 22, 1958: Jerry Lee Lewis unveils his child bride. 
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SCREEN TEST swe TOCLEES 


en WE know the 
movies that America 
really did see the most in 
the list of the “100 Most 
Popular Movies of All 
Time”—not just the ones 
that made the most money 
at the box office (#220, 
April 29). This issue also 
cements the fact that E N- 


TERTAINMENT WEEKLY is the best : 


entertainment magazine there is. 
SALVATORE PIZZURRO 


Tus “100 Most Popular Movies of All 


trying to make to friends and family for 
years—the American moviegoer’s 
hunger for originality, intellect, and good 
taste is completely out of whack. That 


such mindless “popcorn” entertainment : 
as Home Alone is a more popular film 


than Ben-Hur and Casablanca combined 
is a tragedy. 
Topp S. MAGEE 


San Antonio : 


; a STORY on movie snacks was in- 
teresting (“Twistin’ the Night Away”). As 
a movie concessionaire since the 1930s, 
I'll give you my findings: (1) Bite-size can- 
dies, such as Raisinets and Jujyfruits, 
were big sellers when a certain type of 


movie was shown—Western, adventure, : 
etc.; (2) when a love story played, we : A 
: FAS HE REVEALED in his conversa- 


called it a LifeSaver crowd—they didn’t 
buy snacks; (3) Twizzlers strawberry 
licorice whips came into their own be- 


‘SOUP’-ED UP 


0. HAS TO wonder how the people 
who oversee the often shrill, always 


spectively, Jenny Jones and Geraldo, 


(“Soup’s Off”). If their talk shows were as 


4 MAY 20, 1994 


telat 


SNH =Ssserious as they purport to 
be, then they wouldn’t be 

so ripe for satire. 
MICHAEL K. WILLIS 
San Diego 


‘INK’ BLOT 


nh A 34-year-old, mid- 
dle-class, college-educated 
black man, I share Trey El- 
lis’ frustrations over the 
limited view of African-American life be- 


: ing portrayed in the movies (“Who Poi- 
: soned The Inkwell?”). It may interest the 
Centereach, N.Y. 


white-male-dominated film industry to 
know that we don’t all come from broken 


: homes and drug- and gang-infested in- 
Time” proves a point that I have been : 


ner-city streets, and that some of us 

might like to see more of the diversity 

that we know exists in our community 
shown on the screen. 

BERNARD J. TARVER 

Albany, N.Y. 


SOUR NOTES 


Y, UR REVIEWER Greg Sandow 
wrongly accuses me of backing off from 


: any assessment of Leonard Bernstein’s 


“serious works” (“The Music Man”). In 
fact, each composition is discussed in de- 


: tail as part of Bernstein’s unfolding life. 


HUMPHREY BURTON 
London 


WELLES SAID 


tions with Peter Bogdanovich in This Is 


: Orson Welles, Welles did not write the 
cause they were originally a cheap item. : 
ELLIot COHEN : 

Roselle Park, NJ. 


novel Mr. Arkadin (“Tinseltown Tol- 

stoys”)—it was ghostwritten in French 
by author Maurice Bessy. 

DAVID BLENDER 

Highland Park, Il. 


ENTERTAINMENT WEEKLY welcomes mail 


: from its readers. Please address letters to 
voyeuristic geek showcases that are, re- 
New York, N.Y. 10019, and include your 
could be so thin-skinned and humorless | 
that they can’t take some good-natured | 
ribbing from the pranksters at Talk Soup ' 
: SUBSCRIPTION PROBLEMS? CALL 1-800-828-6882 
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name, address, and telephone number. Letters 
may be edited for clarity or length. 
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these days? D-I-V-O-R-C-E. 


dozen highly publicized star pair- 


have not yet signed the papers be helped? We : 


asked romance counselor Gary Smalley, E.d.D., 


purveyor of the video series Hidden Keys to : 
Loving Relationships (available via an infomer- : 


MAY 20, 1994 


* MOVIES, TV, MUSIC, BOOKS, AND VIDEO + 


ings have gone—or are rumored 
to be going—bust. The latest ca- 
sualty: Paula Abdul, who has filed - 
for a split from Emilio Estevez. Can those who : 


LoveGoneBad 


These celeb marriages are fizzling fast. Here’s help. sy sessica suaw. 


: cial featuring the very to- : 
: gether John Tesh and Connie : 
Sellecca), for his expert ad- : 
: vice. Smalley, who claims to 
: have helped thousands of : 
: couples, believes even some : 
: of these relationships can be 
: saved. Here’s what the doc- : 
: tor orders, plus ENTERTAIN- : 
: MENT WEEKLY’s own advice : 
: to the lovelorn. 


: DREW BARRYMORE AND : 
: JEREMY THOMAS @ Sta- 
: tus: A bad girl gone good, 
: Barrymore, 19, stunned friends 
: when she eloped with bar 
OW DO YOU SPELL Hollywood : °W2° MDOREAE Sc aAve rad 
: whirlwind six-week court- : 
: ship. Yet before the mono- 
Since March, more than a half- | 2™@mmed towels even ar- | 
: rived, the couple was re- : 
: portedly living under separate : 


TOO NEEDY: Jeremy, Drew 


EDITED 


BY MAGGIE 


TAB PREY: 


Lyle, Julia 


roofs. @ What Smalley thinks: : 
: “Like any couple, they’re : 
: both looking for someone 
: to meet all of their needs. But : 
: Drew, being a recovering al- : 
coholic, has needs far deeper : 


than he [may] understand.” 


MU RPaY 


HVLS ONILOCHS/SIAYG NOU 


: ® How can they reconcile? : 
“They have to develop a sys- 
tem of having their needs : 
met.” ® EW remedy: He : 
: shouldn’t mention reviews of : 
3: Bad Girls during dinner. 


$i: JULIA ROBERTS AND : 
: LYLE LOVETT @ Status: : 
3: Eleven months after their | 
: surprise nuptials, Roberts, : 
: 26, and Lovett, 36, are under : 
: siege by the New York tabs : 
: who spotted the pretty wo- ! 
: man dancing the night away 
: with Ethan Hawke. @ What : 


FAMILY TIES: Tom, Rosie 


_ Smalley thinks: “Julia may | 


i still have hidden anger 


: from having relationships. 
i This is pretty consistent 


: among stars—too much unre- : 
: solved anger.” ® How can : 


: they reconcile? “She needs to 
: figure out the cause of her 


: ship.” 


GLI VIIDIVO/VOIANO sua TY 


four couples who are commit- : 
ted to them to meet weekly : 
so they have the freedom and } 
safety to share who they are. : 
Roseanne should also take the : 
opportunity to forgive her : 
: family. After all, she’s only | 
: going to be successful for so : 
: long.” ® EW remedy: Tom : 
: should buy a diamond an- : 
: niversary band for each of his : 
: wife’s 20 personalities and | 
tell them all he’d marry them : 
: all over again. 
: against her mother or father, : 
: causing her to sabotage the 
: relationship. Anger blocks us : 


CHRISTIE BRINKLEY AND 
BILLY JOEL @ Status: Af- : 
: ter nine years of marriage, : 
: the supermodel and the : 
singer issued a statement on : 
April 13 announcing they’ve : 
i been living apart since } 
: Thanksgiving. She’ 
: anger. Otherwise, she’ll go : 
: from relationship to relation- : 
EW remedy: Cancel | 
: subscriptions to the New : 
: York Post. Plan to spend : 


s since | 


BN 


LOOD AND GUTS, in Joel Silver’s PEEKABOO: 


m 


eyes, just ain’t what they used to Tales’ eerie 
be. “There are no horror franchises Gryptkeeper 


out there,” laments the producer. 


“Nightmare is tired; Jason is tired.” Which is ex- 
actly why Demolition Mam’s Silver is building a new mon- 
ster: screen versions of Tales of the Crypt, the grisly 
slasher series he brought to TV in 1989. 

With a new deal at Universal for a trio of modestly 


don | 


x¥S NaM 


budgeted Crypt movies, a green light for 15 new TV 
episodes, and a blitz of Crypt merchandise (from T-shirts 
to video games), Silver and his partners (including direc- 
tors Robert Zemeckis, Walter Hill, and Richard Donner) 
are leaving no gravestones unturned. The first Crypt 
movie—Demon Knight, to be directed by Ernest Dicker- 


: June 27 anniversary in the : 
same time zone. 


| ROSEANNE AND TOM | 
: ARNOLD @ Status: After fil- : 


7 << as 


: ing for divorce on April 18 : 
: (and changing all the locks of : 
: their L.A. home in the pro- : 
: cess), Roseanne took back : 


: her husband of four years, re- 


scinded reports of abuse, and 
: announced they would try to : 
: work things out. ® What : 


: Smalley thinks: “She is feel- 


: ing the consequences of unre- 


: solved anger against her fami- 


: ly.” ® How can they reconcile? 


: “They need to get three or 


WORKING IT: 


Don, Melanie 


OL) YIISIVOIVaNS HIF 


“STRA NGERS: Christie, Billy 


been linked to Los Angeles : 
developer Ricky Taubman. 
: ® What Smalley thinks: “It | 
would have been a shallow : 
relationship if it was going on 
: because of her beauty. Fall- : 
: ing in love is easy; staying in : 
love is a lot of work.” ® How | 
: can they reconcile? “They | 
: can use the conflicts in their | 
: relationship to get to a point : 
: where they accept each other.” 
i @ EW remedy: He should : 
: change the topic of conversa- 
: tion when she asks, “Can I 
: paint your next album cover?” 


MELANIE GRIFFITH AND 
: DON JOHNSON @ Status: 
: The marriage almost entered 
: double jeopardy (their first 
: marriage ended in divorce af- : 


: ter two years in 1978) when 


son (Juice)—should creep into theaters by Halloween. 

But will audiences get their chills from a big-screen 
Crypt when they can be terrified at home for free? 
(Launched on HBO in ’89, the series—now a Tuesday- 
night show on Fox—has already been spun off to ABC as 
a Saturday-morning kids’ show, Tales From the Crypt- 
keeper.) Silver’s team is banking on the familiar. The films, 
he promises, “are gonna have that same great humor, that 
Grand Guignol quality, very macabre and very sexy.” And 
hell, even if they fizzle, there’s no financial problem. With 
the syndication rights to the Crypt just sold, “the show is 
now completely in the black.” Talk about tap dancing on 
the grave. —Jeffrey Wells, with Jeff Gordinier 


Melanie filed for divorce on 


EN 


TERTAINMENT 


: thinks: “Addictions to alcohol 
March 11. Two days later she : 
: withdrew her request, and : 
: the couple was reportedly 
: dealing with their problems, : 
: mainly Johnson’s recent fall : 
: off the wagon as well as 
: reports of a threatened pa- 
ternity suit from a woman in | 
: Toronto. ® What Smalley | 


medicate the pain of needs 
not being met.” ® How can 


: they reconcile? “They need 


to find out what feelings need 
to be met and meet them.” 


@ EW remedy: Reclaim past 


glories by teaming up for a 
new sitcom called Miami 
Working Girl. 


WEEKLY 
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NEWS @NOTES 


nUT on EE 


What the country is talking about this week... 


= DAN QUAYLE’S MEMOIRS He calls it 
{ STANDING Standing Firm. In what and how deep? 
fie " sshicel cccris nee nam RONG ATTA wet itices tiasse ant 
— 
= DENVER’S NEW AIRPORT It can’t 
open until they get the automated baggage 
handler working. It isn’t stealing enough. 


3 PAULA ABDUL AND EMILIO ESTEVEZ If only they 
had spent more time on their marriage and less time going to 
those Mensa meetings. 

4 STREISAND BOUTIQUES Selling expensive sweatshirts 
with her name on them. Don’t her initials say enough? 

5 FRANGLAIS The French want to stamp out phrases like 
le weekend. Maybe they should work on one for lighten up. 


6 OPRAH’S DRESS SALE She’s selling her size 22s for a 
good cause. And Sally Jessy will probably do . 9) 
a show about the men who bought them. ; : 


7 OPRAH’S COOK’S COOKBOOK 
Does it include the recipe for getting a 
personal chef? 

8 JOAN AND MELISSA RIVERS a 
They play themselves in a TV movie. “ 


The problem will be finding someone to play the audience. 


9 JONES VS. CLINTON She says she'll give any money to her 
favorite charity. But what will the Republican Party do with it? 
10 LAST REQUESTS A convict wants to air his execution on 
Donahue. It'll get better ratings if his girlfriend is dating his dad. 


11 COMMENCEMENT SPEAKERS Inspirational speeches 
from people who haven't let a college education hold them back. 


12 STAR TREK: THE NEXT GENERATION It had to be 
canceled. There was a shortage of latex masks on Romulus. 


13 ACE OF BASE Swedes singing in English are battling Latin 
chants by Spanish monks. What’s next—a Japanese polka band? 


RICHARD GERE AND CINDY 
CRAWFORD They took out an ad to declare 
« are heterosexual and monogamous. And 


secure about it too. 


CHICAGO EXPRESS No wonder they 
call them zip codes. That’s what you get—zip. 
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] 


: gimmick, the studio 

: has been sending 

: out boxes of Maver- 

i ick playing cards, 

: which feature the film’s 

: tony stars—Jodie Fos- 

: ter, James Garner, and 
: Mel Gibson—as the queens, 
: kings, and jacks. Curiously, 


sinthe Gards 


O R I T S$ much-ballyhooed Western 
Maverick (due May 20), 
Warner Bros. is playing 
with a full deck—literally. 
As a promotional 


however, it’s Garner—and _ a “<4 ROYAL HAND: 
: not box office ace Gibson— a King Garner (left) 
: who’s been dubbed king. Was and company 


: this a deliberate homage to the Emmy-winning actor who cre- 
: ated the original Bret Maverick in the ’50s TV series? “It was 
: just random,” says a studio spokeswoman. “They didn’t do any 
: market research.” Maybe it was just a case of age before beau- 
: ty—or a way to keep the joker wild. —Stephen Schaefer 


RANDOM 


Rockerson Board 


A LOVE BOAT reunion? A group of senior citizens touring 
Manhattan on the Circle Line? No, just the Rolling Stones. 
In New York recently to promote a new album (Voodoo 
Lounge) and tour, the band chugged in on the Honey Fitz, 
a boat that once belonged to John F. Kennedy. No won- 
der they looked so burned-out: On a swing through L.A., 
the Stones hobnobbed up and down the Sunset Strip—at 
such chichi drinkeries as the Whiskey Bar and the Viper 
Room—like the bad boys they once were. Why the fan- 
fare for the world’s longest-rocking band? As Richards 
put it, pointing at his own craggy face, “Just look at us, 
darling.” —Jeff Gordinier and Corey Levitan 


UNZYW NIASH 


Have you ever installed a phone on your wrist? 


~ Jn the near future, no 
matter where you are, the 
nearest phone will be close 
at hand. 
Miniature. Wireless. 
Small enough to wear on 
_ your wrist. Yet powerful 
enough to reach anyone. 
Anywhere in the world. 
The strap-on telephone. 
The company that will 
bring it to you is AT&T. 


©1994 AT&T 
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MAGIC MAKEOVER: Just how did David 
Copperfield nab supermodel Claudia Schiffer? 
The answer can be found at Copperfield’s clan- 
destine Las Vegas studio. On the walls: posters 
from his 20-year career that chronicle his trans- 
formation from nerdy magician to sex-symbol il- 
lusionist (everything from hairstyles to haute 
couture). “I call it my wall of shame!” Copper- 
field quips. “It’s my time line of what not to do.” 
By examining his past, Copperfield says, he 
learned to relax. “I was the shark that wouldn’t 
stop moving. Now I still work hard, but I stop 
and smell the roses.” Is this what attracted Schif- 
fer? “I don’t care what other people think,” she 


cariously close to one of 
the country’s largest fault 
lines, the New Madrid 
seismic zone. “If a large 
earthquake were to occur 
in the Southern end of the 
zone, Graceland would 
undergo minor liquifica- 
tion,” warns seismologist 
Dr. Kay Shedlock of the 
U.S. Geological Survey. 
“The ground around 
Graceland would shimmy 
three or four inches and 
says. “The reason I sink about an inch. But if 
fell in love with it’s a wood-frame building, 
David is that he is it would probably do okay.” 
the most interesting man I’ve : Graceland management refuses to get all shook up. “It is a 
ever met.” —Alan Carter : wood-frame under the stone, and we're pretty secure in the 
: structure,” says a Graceland spokesman. “We've had 7 mil- 
STORE DETECTIVE: The | lion visitors in the last 10 years, and that’s a good test of 
time: early evening. The place: : soundness. The place appears to be as solid as the legend 
Manhattan’s Palmer Video. : himself.” —Rebecca Ascher-Walsh 
The scene: Fresh from filming : 
Robert Altman's Prét a Porter | IN THE NORM: The mot- 
in Paris, Julia Roberts and a : to for NBC’s fall-’94 lineup? 
gal pal were spotted renting a : Two Cheers. Thrilled by the 
few flicks at the midtown lo- : spin-off success of Kelsey 
cale. The oft-hounded actress Grammer’s Frasier, NBC is 
almost escaped unrecognized, but one attentive employee : expected to greenlight a se- 
was able to make the positive ID. “Her hair was tucked into = ries this week from another 
a cap and she was wearing sweats,” says Beantown alum, George 
the staffer, “but her voice is com- Wendt. In the sitcom, 
pletely unmistakable—that South- tentatively titled HOOD ORNAMENT: Wendt 
ern twang of hers. Everyone be- Under the Hood, 
hind the counter was really Wendt and Dan Castellaneta (the voice of 
transfixed.” On Roberts’ agenda Homer Simpson) play car mechanics who 
that night was not one, but three also run their own call-in talk show. (It’s 
films: Tequila Sunrise, Reversal loosely based on the real-life antics of 
of Fortune, and the ironically ti- Tom and Ray Magliozzi, M.1.T. grads 
tled Watch It. Is this proof positive who dispense automotive wit and wis- 
that in her spare time Roberts is a cer- dom on their National Public Radio 
tified couch potato? “Well,” says the show, Car Talk.) “George was defi- 
employee, “she got a lifetime member- nitely apprehensive—being on a hit 
ship.” —Gregory Young show for 11 years makes it difficult 
to take that next step,” says execu- 
tive producer Peter Tolan (The Lar- 
ry Sanders Show), who hopes Hood 
will get a spot in the Thursday-night 
lineup. Says Tom Magliozzi, “We said 
we'd be happy just as long as we 
get the money and still do next to 
nothing.” —Kate Meyers 
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ROCK AND ROLLING: It’s enough to make 
Elvis Presley turn in his grave. According to 

ABC's May 21 World of Disovery special, Earthquakes: 
The Terrifying Truth, the famous home of the swivel- 
hipped crooner may be about to shake, rattle, and roll. 
Graceland, which sits on a 


tae et IT’S THE KING’S FAULT: Presle 
hill in Memphis, lies pre- % 


ILLUSTRATION BY DAVIO COWLES 
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Vindow shopping: 
Tsaw ee eyes linger 
She didnt say a word. 
T thought about all those 
late nights geting my 
business going. She never 


said a word 
Wonder what shell say 
Ww when she sees these? 


or that special birthday: 
Diamonds beyond all her expectations. 


Earrings and other designs from $1500. 
For the jeweler nearest you call 1-800-303-4343. 


* Siete Smitneff He, 

CITRUS 
q nae 
WoT 


CITRUS FLAVORED 


STYLING, LEE MOOREI/VISAGES: HAIR: TEODY ANTOLINIVISAGES: KAREN KAWAHARA/CLOUTIER: JEANS: CK: SHIRTS, GAP; BOOTS; KENNETH COLE 


“PRETTY BUTSTUPID PEOPLE: 


LET’S SAY YOU’VE just dropped in : 
from outer space and overheard a bunch : 
of humans—and they’re all over the | 
planet these days—dishing about a show : 
on Fox called Melrose Place. Kimberly : 
has come back from the dead! Amanda. : 


really tortured that Peeping Tom! Syd- 
ney is running a prostitution ring! Jo is 
pregnant by the lover she just shot! 


newsstand, where the comely faces of 


and Laura Leighton gaze dreamily from 


magazine covers, might conclude there 
are no significant men on this show. But | 
you would be wrong. Sure, the gals get | 
all the attention—and the juiciest 


plots—but they’d be scrambling for 
crumbs without the handsome beefcake 
that feeds their characters’ desires 
and demonic schemes. 

It’s just that the Melrose men 
don’t have it as together as 
the women do. There’s 
Jake (Grant Show, 


ANDREW 


32), the brooding lunk who prefers the : 
company of bikes and boats to that of | 
people; Billy (Andrew Shue, 27), the | 
magazine writer who naively assumed : 
his fiancée would dump her job to follow 
: him to New York; Matt (Doug Savant, : 
: 30), the gay hospital clerk who jeopar- 
: dized his career by doctoring a lab re- 
port; and Michael (Thomas Calabro, 35), 
You, alien, having also glanced at a : 


Get the picture? They’re himbos (see 
stories on page 20 for further dissection 


species of TV male). 
weeks ago for the cliff-hanger that will 


May 18—and you might 
wanna stick around 


but overlooked male 
contingent of Melrose sat 


with ENTERTAINMENT WEEKLY. As 
prime time’s reigning male sex symbols, 
they had a lot to get off their well-defined 
chests. Let’s hear it from the boys. 


ENTERTAINMENT WEEKLY: Since yow’re 
about to change clothes for the photos, let’s 


: start with the boxers-or-briefs question. 

> SHOW: I’m a 50-50 guy. Today, as you can 
: the sleazy surgeon who got blackmailed 
: by his ex-wife’s sister into marrying her. : 
Heather Locklear, Courtney Thorne- 
Smith, Josie Bissett, Daphne Zuniga, 


see, I have silk boxers on, with little 
Mickey Mouse faces. 


: SAVANT: [Sounding annoyed] Briefs. 
: SHUE: Briefs. 

: and other specimens of this particular ‘ 
; sHow: Wow. [They all laugh.] 
After filming the final scenes a few | 


CALABRO: | don’t wear underwear. 


CALABRO: I’ve never understood why 


: someone would give a f--- about what I 
end their second season on Wednesday, : 


liked. I’m just an actor. 


: EW: Are you like the people you play? 

: How: I don’t think I’m that close to 
on Earth for what | 
promises to be a: 
doozy—the stared-at : 


Jake. He has a bigger stick up his butt 
than I do. And he’s slower. 
CALABRO: That’s the secret of Melrose 


: Place: pretty but stupid people. That’s 
: why people like watching. They feel su- 
down for a heart-to-heart : 


perior. 


X“inding water’ a lot easier 
\with a Suzuki than a divining rod,” 


says Todd Giddings, owner of an nedicimeeial 
engineering company that specializes in locating 


underground water in some of Pennsylvania’s most 
remote country. There's just nothing better 

for getting around mud-slick work sites up <gggr” 

in the Appalachians than his 2-door Sidekick. 


“The standard 15" tires, tough engine and light ia me mean I can get in 
and out of places where bigger 4X4’s have gotten stuck. In fact I’ve towed a couple of 
those guys out,” he laughs. Todd also regularly tows almost 1000 Ibs. of gear in a custom-built 
trailer. “The shorter wheelbase makes the Sidekick amazingly maneuverable--even in reverse, and you 
know how tri ricky that is with a trailer.” Bette yet for a guy who’ 616", is the Si fabicks interior pbeodoon. 1 


ee. 


Ask “anyone who owns one” 
Call (800) 447-4700 for the dealer near a * 
$12,849 M MSRP J 


SAVANT: I’m more assertive than Matt. I : 
would never tolerate his level of abuse. 
EW: Andrew, you can't be as naive as | 
Billy. Especially this season. He has : 
been so... 
CALABRO: Goofy! i 
SHUE: He really does take a lot, doesn’t : 
he? But sometimes he does try to be this 
tough guy. 
CALABRO: That was a nice scene when : 
you went into that shrink’s office and told : 
him off. My wife, Lizzie, loved that. 

EW: Right, the shrink asked Alison 
[Thorne-Smith] to have lunch and she 
thought he was asking her to have an af- 
fair? That made no sense. 
sHow: But this is Melrose Place. You ‘ 
know lunch doesn’t mean just lanch. 
EW: Right, you guys have to find the sub- 
text in a scene... 

SHOW: Subtext? On Melrose Place? 
SAVANT: What’s subtext? [They all 
laugh.] 

EW: What about the controversial kiss in 
the season ender—Matt makes out with 
a guy factor Ty Miller of The Young : 
Riders/ at Billy and Alison’s wedding. : 
Fox may not air it. 

SAVANT: This show gets criticized for not 
doing enough [about gays], so let me 
first say, this show is doing something. 
But I don’t understand the controversy. 
[The kiss] is very tame. It’s more about 
Billy’s reaction to finding out that his : 
best man is gay and he didn’t know. 
Ew: The nature of soaps is that plots can } 
turn on a dime. Does that make you 
crazy? 


sHow: It really makes me crazy when it : 
: happens to these guys. When I see : 
Michael going in to Jane [Bissett] and : 
saying, “I don’t think you should make : 


: this business deal and I won’t let you,” I 
: want to scream at the set, “Hey, f--- you. 


f--- you.” 
Ew: A lot of Melrose viewers scream at ' 
: clothes! This show is about fantasy on 
: some level. 

EW: Does the fantasy make it harder to 
: pull off? 

: snow: I forgave him [points at Shue] for 
: f-ing Amanda while I was putting him 
: up in my house? Right! 

: EW: You did punch him out. 

: sHow: Oh, right. I slug him and then I 
: forgive him—the next time I see him. 


the set, especially at the men. They think 


: you're all so dumb. 
: SHOW: I don’t know if the men are dumb. 


We do take a lot of abuse from the 
women, but that’s the nature of a soap 


: opera. It’s directed at a female audience. 


We’re not spineless. Just, uh, misdirect- 


: ed sometimes. 


CALABRO: I don’t think we’ve lost our 


: identity as men. : 
: SAVANT: It’s happening all over TV, the : 
: emasculation of men. 

: SHOW: It’s bashing, maybe. 

: SAVANT: Bashing, right. We’re almost 
: clichés, all men on TV. There is no per- 
fect role out there. I just see this as a : 


bad place in time for men. 


: dressed. And how many times can they } 
: pan up and down Andrew’s legs? 
: SHOW: Have you seen daytime TV? I : 
don’t think we compare. Maybe for | 
: nighttime we're out there. 


or a sex scene or in the pool—it makes 


THOMAS 
CALABRO 


ing at night, shirtless,” and I thought, he 
is shirtless, writing? So I put a shirt on 
but left it open. They needed that be- 
cause Alison was “thinking” about him 


: and looking and... 

: SHOW: I think the women on the show 
You're a silent partner.” It makes me ab- : 
solutely crazy she doesn’t say, “Michael, : 
: CALABRO: Right. It’s not exactly like 


are sexually exploited as much as we 
are. Look at the dresses they wear! 


Amanda [Locklear] wears business 


Ew: Tom, you've been the most over-the- 


: top male character. Have you had any 
: trouble justifying what you do? 
: CALABRO: None. [He smiles.] It was 


harder for me, actually, when Michael 
was nice and sweet. 


: EW: And Andrew, what about you and 
: Ew: No. You guys are almost always un- : 


Billy? His relationship with Alison has 
had so many strange bumps. 


SHUE: I loved when Alison flew 3,000 


miles to see me in New York and she 
caught me with this other girl and she 


: ran away and I just stood there. This 
SHUE: I try to avoid that stuff as much as 
: possible—“Oh, Billy is in the shower : 
again.” If it’s for the seene—the shower 


woman I love? I stood there. 
SAVANT: Thomas and I have talked about 
how [the nasty things] our characters 


: did to each other didn’t make sense. We 
: sense. But one time it was “Billy is writ- : 


played it every which way. When we 


BUT WE’RE NOT SPINELESS” 
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“'THERE’S FOUR OF US, WE’? RE 


played it as I’m secretly falling in love 


would go with it—and they didn’t. 

EW: Much of the press for this show has 
given the women, especially Heather, 
credit for its success. 

SHOW: F'--- that! [They all laugh.] 

Ew: Seriously, do you feel you've gotten 


enough credit? People might think, : 


“Why talk to the men?” 
sHOW: Because no one else has? [They 


women. We are the supporting cast. 

EW: You guys are becoming popular. 
SHUE: I feel like we’re the Monkees or 
something. 


remember the Monkees! 


show: Hey, I think J’m too young to re- | 
member the Monkees. Okay, there’s four | 
of us, we’re popular, but we’re not the | 


Beatles. Or the cast of Seinfeld. 


SAVANT: If we’re the Beatles, does that | 
make me Ringo? And, guys, I sat down 
here on the ground so the editors of the : 
magazine can easily cut me out like they | 


do on the show. [They all laugh.] 


EW: What female character on the show } 
[Jo, Amanda, Alison, Sydney, or Jane] 
would you want to date? Doug, I don’t 


know if you should answer this. 
show: Ask him which guy he’d want. 


SAVANT: It would have been Billy earlier, 
but Jake is starting to show us a more | 


sensitive side. 
SHUE: Uh, Jane maybe. 


sHow: Think about this, Andrew. All 
this : 


America is going to hear 
answer...lie if you have to. 
SHUE: If I had to pick one, Ali- 
son. Okay. Alison. 
CALABRO: Who would I 
pick? Oh, Jesus! I’d 
want them all. The ques- 
tion is, would you get on 
a plane to L.A. to go live 
with the people of Melrose 
Place? I don’t know... [They all laugh.] 


: EW: Andrew, you're the unattached guy 
with him, we thought maybe the writers : 


This year you've been linked with 


Courtney, Heather, and... 
: SHUE: I dated one person [Thorne- : 
Smith]. You learn very quickly not to 
take what people say, or the tabloids, so 
: seriously. I laugh at it—what else can 
laugh.] Look, the show is from a woman’s } 
point of view. With the exception of : 
Thomas right now, it is all about the | 
: sHow: The what? 
i ew: Facially, you always seem to be 


you do? 
Ew: Tell me about the show’s body-hair 
policy. 


clean-shaven. And there was this rumor 
that they wanted you to be more accessi- 
CALABRO: Andrew, you're too young to : 

9a * Hy 


sHow: What? There is no truth to that 


: rumor. Have you ever seen me with a 
in the cast [Calabro and Savant are : 
i married; Show dates Leighton, who 
plays Sydney]. Have you gotten used to 
: the public scrutiny of your private life? : 


shaved chest? Never. 


CALABRO: Where do things like that 
: come from? 


sHow: Think about the four of us. Can 


: you imagine what we would say if some- 
: one asked us to shave our chests? 


Ew: Well, Grant, you'd probably say no. 
sHow: Noooo? Is that exactly what I’d 
say? 

EW: Okay, f--- no. 


: sow: There you go. [They all laugh. ] 

: ew: You get to have one wish. More sex, 
: more money, more free time, more star- 
dom. What do you pick? 


CALABRO: Oh, Jesus! Where did you 


: come up with these? 

sHow: With money or fame you get the 
ble to teenage girls, like on Beverly Hills, | 
: 90210, and chest hair was threatening. 


rest. But that’s not to say I want any of 


: those. 
: SAVANT: I want free time...no, make that 
: money. 


: EW: Why money? 

: SHOW: Baby, he has the rest. [They all 
laugh.] 

: GALABRO: I don’t want or need any more 
: of any of those things. 

SHUE: Easy. Free time, free time. 

: CALABRO: Now, if you asked me if I want- 


ed more Brady Bunch reruns, this 
would be a tough question. 
EW: During your hiatus you can 
star in either an art film with a 
great director that no one will 
see or a blockbuster that will 
make millions but won’t neces- 
sarily be good for your career. 
Which do you pick? 
sHow: How can a blockbuster 
not be good for your career? 
EW: Look at Jurassic Park— 
that wasn’t a movie that 
helped the actors. 
SHOW: Okay, you're right. 
SAVANT: I would take the artis- 
tic job. 
SHUE: So would I. 
show: We all would. 
SHUE: Why would we take the job 
that’s going to pay that isn’t going to 
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do anything for our careers? 
SHOW: Right, with Melrose Place we're 
already doing that! [They all laugh.] 

EW: How would you say this show has 


were delivering pizzas two years ago... 


show: I threw out the bottle of tequila. 
[He laughs. ] 

EW: Being serious for a minute, do you 
guys talk politics ever? Like Bosnia? 


[They all laugh.] See, we’re not dumb. 
EW: 7'his question speaks to celebrity and 
power. If you could be someone else for 
one day, who would it be? 


drew would be. 


changed your lives? I mean, Doug, you : 


SHUE: Opportunity. I can start something : 
like Do Something [a youth-led founda- : 
tion to encourage community activism]. 


: GALABRO: Drew wants to be Kennedy. 
: sHow: Yeah, JFK. 
: SHUE: Thanks, guys. 


SAVANT: Tom Waits. He’s cool. 
SHOW: Me? Bond. James Bond. But I 


: never wanted to be anyone else. 


CALABRO: Neither do I. But if it’s just for 


ways wanted to work in a post office. 


that. To be in space for a day. 


wants to, contradict you! 


: surdity. 

: SHUE: I have the biggest phone bill! 
: [They all laugh—Shue’s 
: the East Coast.] 

: CALABRO: I would hate to disagree with 
Grant, but J probably have the biggest 
: penis. 

one day, Charles Bukowski. Why? I al- 
have to say I have the biggest gut. 
: SHUE: I’d also like to be Einstein. To be : 
: that brilliant and know what that is like. 
sow: I don’t know any of the shuttle as- 
tronauts’ names, but I would love to do 
SAVANT: [Deadpan|] Isn’t she the singer? 


: they aren’t implants. 


: EW: Penis was better. Now you'll get a lot 
: EW: This is the Match Game question: | 
On Melrose Place I have the biggest... 
: SHOW: [Quickly] Penis! [Long pause. | 
: Ew: I don’t think anyone is going to, or 
show: For a day? We all know who An- | 


: CALABRO: Actually I have the biggest... 
: SAVANT: ... 
heart. 

: GALABRO: Actually, I’d go with that. 
: SAVANT: I have the biggest sense of ab- 


THERE OA VAGANCY AT MELROSE 


family lives on 


SAVANT: If you want a body part I would 


CALABRO: | have the biggest lips. And 


show: I would have to say, seriously, 
that I have the biggest temper. 


more fan mail! 


heart. Tom does have a big 


That’s nice. I do. @ 


SCIENTISTS AT THE Camille Paglia 
Institute of Sexual Politics have identi- 
fied three predominant audience re- 
sponses to the sight of a beautiful man in 
a TV drama: (1) Abject drooling, primar- 
ily evoked by sculpted gods with deeply 
sensitive souls. (2) Enthusiastic hissing, 
usually directed at total hunks who are 
evil cads. (3) Indulgent giggling, notably 
applicable to dreamboats who are dumb 
as stumps. The Nobel-worthy genius of 
Melrose Place is its awesome ability to 
evoke all three responses, all the time, 
often all at once. 

This is, as Ms. Paglia might allow, a 
radical development in gender represen- 
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tation—the fabulous result of Hollywood fine-tuning in pursuit : 
of completely satisfying, completely contemporary displays of 
male-pattern dimness. The men of Melrose are easy on the eyes, : 
of course, but they’re not allowed to get by on looks alone. To : 
earn their keep, they have to do something—something well- : 
meaning or something nasty, it doesn’t matter, so long as they 
don’t just stand there and act noble. (Grant Show tried that as 
Jake when the show launched and was a big bore, remember? 
He was styled as a decent, blue-collar he-man of a heartthrob— | 
a handyman who worked shirtless—and the guy was a stiff. It 
wasn’t until he was dumb enough to get involved with Amanda : 


Cg BN 
DUMBSTRUCK: Love for Thorne-Smith’s 
Alison has helped turn Shue’s Billy into a sap 
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missing from designated pinup Jake, has become a simpering 
blockhead under the tutelage of the dunderheaded Alison. Matt, 
: apparently picking up pointers from his straight neighbors, is a 
clod about relationships. 

What a relief, what a blessed freedom, to watch attractive 
: male TV characters behaving as ditzily as attractive female 
: TV characters have been expected to behave since the begin- 
: ning of TV time! The himbos of Melrose Place are not so much 
a female revenge fantasy as the ultimate expression of sexual 
: equality: These guys are equal-opportunity airheads. Every- 
: one into the pool! —Lisa Schwarzbaum 


that he aroused complex compassion.) 

The Melrose boys do plenty of stupid 
things—going into partnership with a 
drug-dealing ex-con, putting the screws 
to a boss—but their true talents are for 
missing all cues about all women, al- 
ways. Never in the course of TV human 
events have such sharp-looking males 
been so dull when it comes to under- 
standing females. Jake is bamboozled by 
Amanda, a woman serpents avoid out of 
professional courtesy; Michael cannot 
protect himself from the warped snare 
of Sydney (not to mention the demented 
intentions of Kimberly); Billy, who in the 
early days radiated some of the heat 


AN ALL-BEEE HOTDOG RURoI 


MELROSE IS FAR FROM the ‘aiy thi on prime-time tele- : muscular meatheads from all over the country, in all walks of 
vision currently populated by himbos. Flip around the chan- : life, in various states of undress. Why, it’s a veritable himbo 
nels on almost any night of the week and you'll be sure to see : eruption out there! —Bruce Fretts 


HISNIQIUM HILad 


DAVID HASSELHOFF OF BAYWATCH: CORBIN BERNSEN OF L.A. LAW: He’s a sleazy divorce JOE LANDO OF DR. QUINN, MEDICINE 
He’s an L.A. lifeguard. He finds a new attorney. He has lusted after nearly every female at the WOMAN: He’s handy with a hatchet. 
love on the beach nearly every week. firm of McKenzie, Brackman, from his secretary to his He hangs out with a virgin sawbones. 
He’s Mitch Buchannon, Aqua-Himbo! clients. He’s Arnie Becker, Himbo-at-Law! He’s Byron Sully, Frontier Himbo! 
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JOHN CORBETT OF NORTHERN EXPOSURE AND DAN CORTESE OF JOHN STAMOS OF FULL HOUSE AND JOEY LAWRENCE OF BLOSSOM: 
TRAPS: One’s a spaced-out deejay, the other one’s a hotheaded cop. They’re the monosyllabic hubba-hubba older relatives of precocious 
One lives in Alaska, the other one lives in Seattle. They’re Chris sitcom girls. They’re real-life aspiring pop stars. They’re Jesse 
Stevens and Chris Trapchek, Separated-at-Birth Himbos! Katsopolis and Joey Russo, Teeny-bopper Himbos! 


BBLYMANING INVe 


COSTAS MANDYLOR OF PICKET TIM DALY AND STEVEN WEBER OF WINGS: They’re devil- STONE PHILLIPS OF DATELINE NBC: 
FENCES: He’s the sheriff’s right- may-care pilots with their own one-plane-strong family He vapidly reads from the TelePromp- 
hand man. He’s the thickest guy in airline. They’re charter members of the Mile High Club. Ter. He has an impossibly chiseled 
town. He’s Kenny Lacos, Deputy Himbo! They’re Joe and Brian Hackett, Brother Himbos! face. He’s Stone Phillips, Info-Himbo! 
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MAKES HIS GENTLEST, 
HOW PERSONAL? 


PIKE IS ANGRY!” 

If those words sound familiar, it’s little 
wonder. As anyone who has followed his 
directing career must realize by now, 
Spike Lee angers easily. He got angry 
when his first film, She’s: Gotta Have It, 
drew an X rating. He got angry when 
some critics said Do the Right Thing 
might inspire race riots. He got angry 
when he learned that a white man was 

planning to direct Malcolm X. And on this sunny Satur- 
day in Brooklyn’s Prospect Park, the famously provoca- 
tive, prickly director is angry again: The 9-year-old star of 
his new movie, Crooklyn, has fallen off her bike. 

While shooting a music video for Crooklyn—a cover 
of the Stylistics’ “People Make the. World Go Round” by 
soulful tenor Mare Dorsey—Zelda Harris, riding tandem 
with costar Carlton Williams, 15, caught her red sneaker 
in the bike’s spokes, and...splat! “Dag,” grumbles Lee. 
“Cut!” He jumps off the film truck, yells for tissues, 
crouches over Zelda, asks “Whose blood is this?” and calls 


for an ambulance. 

As Lee heads to the hospital 
HANGIN’ WITH THE with his wailing ingenue, the 
HOMEGIRL: (Clockwise kids left at the park breathlessly 
from left) Crooklyn recount the drama. “You should 
star Harris with her see Spike,” says Chris Know- 
director, Lee; her on- ings, a lanky 14-year-old who is 
set brothers, Sharif another of Crooklyn’s newcomer 
Rahsid and Washing- stars. “Spike is angry!” 
ton; and suburban re- “Christopher, Spike is just 
lations Patriece Nelson concerned that Zelda is all 
and Frances Foster right,” interrupts Reneé Know- 
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ings, his mother. “No,” insists Chris. “He’s really angry!” 
Wearing a welt on her forehead, Harris later worries that 
Lee blames her for ruining the take. “There was something on 


have to happen to her? Why did this have to happen to me? 
But, as is often the case, Lee’s anger was more complex than it 


“He wasn’t exactly mad. He was concerned.” 
“Kids are murder,” Lee, 37, says several days later at Man- 


his multifarious roles as the movie's director, disciplinarian, and 
backup paramedic. The film, opening nationally May 18, has a 
cast of rambunctious kids, five of them in major roles, a surprise 


nonconfrontational, and, as Lee says, “overtly nonpolitical.” 
It is also semiautobiographical. Like the films’ Carmichael 


clan, the Lee children, four boys and a girl, grew up safe and es- 
sentially happy in Brooklyn with a demanding, attentive school- : 
teacher for a mom and a well-meaning but irresponsible jazz : 


musician for a dad. But suggest that Lee is telling his own story 
and the director tenses up: “This is a fictitious family, very, very 
loosely based on my recollections growing up.” 


Those who know the Lees say Spike has a painful, personal : 
reason for insisting this: He and his siblings, who all still live in : 
Brooklyn, are apparently concerned about their father’s reac- 
tion to Crooklyn. Bill Lee scored most of his son’s movies until : 


Malcolm X but has fallen from Spike’s graces, an estrangement 


that Bill’s 1991 arrest for heroin possession didn’t help. Now the : 
two talk “depending on the weather,” Lee says. Turning away in : 


his desk chair, he adds firmly, “The character Woody is not my 
father. So he would have no concern about the movie.” 
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Despite his discomfort at discussing Crooklyn’s most personal 
elements, Lee agrees to call his grandmother to get her take on 
the film. Zimmie Shelton, 87, who lives in Atlanta, lost her only 
child, Spike’s mother, to liver cancer in 1976. As Lee hands over 
the phone and exits the small office, Shelton speaks freely. “I’m 
kind of sad. It brings back memories, and it’s almost too touch- 
ing for me,” she says, referring to the director as “Spikey.” “I 
read the script and am thinking it may be best to see the movie 
alone. If I wish to weep more, I can give in to my feelings.” 

Indeed, as Lee discusses the film and his deep dissatisfaction 
with how inner-city childhoods are portrayed in black cinema 


: today, it becomes clear that he mined his own past to show an- 
: other side of black life. “I never had to worry about getting into 


fights, or think, ‘Am I going to get hit by that errant bullet?” 
Lee, the eldest of five, says of his upbringing in Brooklyn’s Fort 


Greene and Cobble Hill. “We were able to have childhoods.” 


That innocence is evident in almost every scene of Crooklyn; 


: the Carmichael kids spend their summer watching TV, eating 

: junk food, and making mostly benign mischief. Even the film’s 

his face,” she says, fighting tears. “It was like, ‘Why did this : 
h g g \ 


got 


touch of evil—a slothful, bell-bottomed, Afro-topped glue sniffer 
named Snuffy, played comically by Lee in his tiniest and least 


: consequential role yet—is relatively unthreatening. 
seemed. After he consoled her at the hospital and called her : 
several times at home, the injured actress changed her mind: : 


The timing is right, he figures, for a less polemical Spike Lee. 
After exhausting himself on the 92 biopic Malcolm X, he “didn’t 


: want to do two epics back-to-back.” A year and a half ago Lee's 


a 


: sister, Joie, in her early 30s, and brother Cinqué, 27, gave him 
hattan’s TriBeCa Film Center as he talks about Crooklyn and : 


their script about five siblings in Brooklyn. Spike, who can’t type 


: and composes everything on lined pages in loose-leaf binders, 
: rewrote the screenplay. “It needed a spine,” he recalls. He fo- 
: cused the plot by zeroing in on the bond between Troy (Zelda 
from a filmmaker famous for his edgy, in-your-face, and undeni- 
ably grown-up movies. Set in a Brooklyn neighborhood in the : 
early 70s, Crooklyn, unlike his previous films, is a tender fami- ‘ 
ly comedy-drama about everyday life. It is uncontroversial, : 


Harris), the only girl, and her tough, 
loving mother (Alfre Woodard) and 
toned down sexual content that might 
have earned an R rating. “Parents 
kept saying, ‘I like your films a lot, but 
when are you going to make a movie I 
can take my whole family to?’” 

Close friends say Lee is creating 
family fare because he’s now a family 
guy. “Subliminally, at least, he’s probably paralleling what’s hap- 


FAMILY PLOT: The 
story Joie, Cinqué, and 
Spike (left) tell may 


parallel their own, but 
the Brooklyn trio in- 
sists it’s pure fiction 


: pening in his life,” says director John Singleton (Boyz N the 


Hood), one of nearly 300 guests last October at Manhattan’s 
Riverside Church, where Lee married Washington, D.C., attor- 
ney Tonya Lewis. Rolling the eyes behind his drooped lids, the 
groom says, “Let’s not throw in all this psychology. I thought 
[Crooklyn] was a good story.” 


Good enough that Lee revoked his oath, made after 1990’s 
Mo’ Better Blues, never to work with children again, and began 
creating an on-screen family. Before production, he sent Wood- 
: ard, Delroy Lindo (who plays husband Woody), and the actors 
: portraying the kids to New York’s Ziegfeld theater to see 


SOLE 


REDIT Spike Lee for spotting 

fledgling talent. He put Wesley 

Snipes, Rosie Perez, John Turtur- 

ro, Martin Lawrence, and Halle 

Berry in his films before most of 

Hollywood heard of them. Lee’s 

‘latest discovery is also his 

youngest: 9-year-old Zelda Harris, 

plucked from the 1,000-plus chil- 

dren at the open auditions for Crooklyn. “So 

scary,” says the not-easily-scared fourth grader 

of the tryout that won her the film’s biggest role. 

“All these things were zipping through my head. 

The devil in me was like, ‘Go ask for his auto- 

graph!’ But my own voice was saying, ‘No, no, no. 
You wanna get this part.’” 

Her résumé was skimpy—appearances on 
TV’s Sesame Street and one episode of I'll Fly 
Away. All the better, figured Lee, who shuns 
most professional child actors as too mannered. 
“She’s very natural,” he says. “She has strong 
concentration. She didn’t get rattled. Her father 
[Philip] is a tennis pro. I think that helps Zelda.” 

Harris lives with her parents and two sisters, 
Kenya, 6, and Quinn, 3, in upper Manhattan and 
attends the School for Children at Bank Street 
College, where her mom, Karen, works in contin- 
uing education. The star, decked out in denim and 
red Pumas, had little trouble becoming Troy, who, 
she says, “is a girl who won’t let anybody push 
her around. She’s a lot like me. I’m a tomboy. I 
don’t have brothers, but I’m pretty rough.” 

Relations with her Crooklyn “brothers” were 
familial. Harris spit on them, out-hit them in 
stickball, and insulted them in “dissing contests.” 
Carlton Williams, who plays Clinton, kept calling 
her “breastless chicken.” She says, “That got on 
my nerves because I’m flat-chested. I would’ve 
punched him but I'll wait for the premiere.” 

She’s dealing with stardom’s stresses. When 
she took her first stretch-limo ride, “my little sis- 
ter Kenya got so excited she threw up on the 
pavement.” Harris craves fame, but who knows 
as what. An actress? A tennis pro? Or a boxer, 
she says. “This stuff, it’s all possible. I’m not even 
10 yet,” she sighs. “In the year 3000, when every- 
body’s walking around in tinfoil, I want them to 
remember that girl who was in Crooklyn.”—PS 
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Since three of the young stars hadn’t acted before, and only 
Carlton Williams, who plays the Spike-like Clinton, was even 
alive in the 1970s, Lee immersed them in ’70s culture by show- 
ing The Brady Bunch, The Partridge Family, and Soul Train 
during rehearsals. Crew members taught the kids the old side- 


they practiced, Lee outlawed Sega and Nintendo. Between 


acters’ names. “I was not there to raise them,” Lee says. “I just 
wanted to get the best performances without strangling them.” 

He got plenty of help. Joie, who is Aunt Maxine in the movie, 
played chief babysitter/acting coach, reading lines with the chil- 


dren and posing what-if scenarios to prep them for emotional 
scenes. And Woodard helped the kids ery for Crooklyn’s tragic : 


finale by telling them about her own mother’s dying last year. 
camera. “He handled it like a champ,” Ruth Carter, Lee’s long- 


time costume designer, says. “He wasn’t patronizing. He was 


At 7:30 A.M. ona Friday, Lee is flying to Boston for his 
weekly stint teaching Harvard students screenwriting and Con- 
temporary African American Cinema. In a gray suit, a green 
glinting from one ear, he leans over, mimicking suburban Amer- 


person. A mean person. Doesn’t he hate white people?” Never- 


gotten smarter,” he explains. “You have to pick your battles.” 
Lee smiles at how Tse-Mach Washington, 9, who plays the 


quiet and into business because he knows you need to know 


business to be a big director’ And Lee agrees: Gaining power in : 


: says Lee. “Then I thought, these hip- 
That left Lee free to focus on the youngsters from behind the : 
: been done to death. Maybe this can 
: end all that.” So Lee is Clockers’ di- 
stern, but he wasn’t mean, He wasn’t too nice. He was Spike.” | 
: coscreenwriter with Price. He’s cur- 
: rently rewriting Price’s script, which 
like the book centers on Strike, a 19-year-old crack dealer, and 
: Rocco, the burned-out cop pursuing him. Lee is focusing more 
pastel shirt he wears buttoned-up and tieless, and a diamond : 


: Hollywood requires diplomacy. ICM head Jeff Berg is personal- 
: ly handling his career, brokering executive-producing deals and 
helping him start an ad agency. “I arrived at a point where I 
: needed clout. Everybody needs muscle, whether you're U.S. 
| Steel, AT&T, or the Mafia.” He laughs, a deep heh-heh chortle. 
: Asked what drives him, the director doodles HATE TO 
: LOSE left-handed, boxing the words with a movie marquee. | 
: “There’s been battles I’ve lost,” he says. “But not wars.” Essen- 
| | tially, he’s using his hot head more judiciously. You see this 
: when he teaches. John Wilson, a classmate from Morehouse Col- 
i lege who assists him at Harvard, says when Lee began teaching | 
i in early ’92 (1,200 students applied for 40 slots), he spewed opin- 
: ions aggressively and intimidated students. “Spike has shifted 
: his personality to be more reserved,” Wilson explains. 


In fact, Lee is fully loaded—he just goes off less often. In 


; - = : class, several students badger him about seemingly homophobic 
Jurassic Park together, “The family dynamics, we did not have : 
to act out,” says Woodard. “Delroy and I became the parents.” 


elements in School Daze. Lee takes it coolly, laconically, then 
Boom! “You can’t have characters spouting politically correct 


: bulls--- or thinking the same motherf-—-ing thing the filmmaker 

: does,” he snaps. “We have to draw the line, or we're not going to 

: have art. Scorsese having an Italian-American in a film using | 
: the word nigger is not racist. I’m not going to put my charac- 

: ters in a straitjacket because they might offend someone.” 

walk games skellies and hot peas and butter, and to make sure | 


That’s not surprising, since Lee refuses to limit himself to a 


: particular genre or subject matter when exploring future proj- 
takes, they played Twister and called each other by their char- 


ects, which he says include musicals, sports films, and a TV 


: pilot called Slim’s Table that he’s developing for CBS. His pri- 
: ority now is Clockers, based on Richard Price’s gritty, sear- 
: ing 1992 novel about the world of young crack dealers. Scor- 
: sese originally planned to direct but changed his mind. So 
Universal called Lee. ——— 


“At first I didn’t want to do it,” iam Se cig aed: 
Although she claims 
she’s “not a scream- 
er,” Woodard says she 


‘ _ learned to yell con- 
rector, coproducer with Scorsese, and 


structively on the set 


hop, gangsta, shoot-em-up films have | | 
| 
| 
| 
e 


on Strike, playing up his conscience, and he intends to portray 


: Clockers’ other distraught black teens as “human beings.” 
ica’s perception of him: “Spike? He seems to be such an angry : 


That suits Price fine. The writer, best known for his Sea of 


: Love and Color of Money screenplays, says Crooklyn enhanced 
theless, Lee is better able now to get past these swipes. “I’ve : 


his trust in Lee. “I love Crooklyn. I found it a subversive thing 


: to present to white people. You're sitting there, and you realize 
: that these people are just like your family.” Price, who is white, 
youngest Carmichael, Joseph, has described him: “He’s very : 


goes on, “When white people view a film, they view blacks as 


: Other with a capital o. Crooklyn breaks down the wall of Oth- 


erness. I’ve never seen it done so matter-of-factly.” 
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OTAR OF LAST YEAR*S POPULAR FREE WILLY 


MAY NEVER GET HIS OWN HAPPY ENDING 


MB = THE END of the sleeper hit Free Willy, a once-cap- 
fem sive killer whale, set free by a young boy who be- 
= || friended him in his tiny tank at a seedy amusement 
We park, hurtles triumphantly over a rocky seawall to re- 
{ s | join his family in the Pacific. The movie grossed $78 
fia) iy million last summer and resulted in a half-million calls 
to an 800 number that appeared in the closing credits, asking for 
help in saving the world’s whales. # But despite a post-movie 
flurry of poignant news accounts about his plight, and an on- 
slaught of would-be saviors (including Michael Jackson), the 
whale who played Willy, 15-year-old Keiko, has not been as lucky 
as his alter ego. The 21-foot, 34-ton orca is still languishing in a 
small tank built for dolphins at southern Mexico City’s Reino 
Aventura amusement park, which has owned him for nine years. 


Last week, a marine biologist flew to Mexico City to present a 
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proposal to release him to the 
wild—but many worry that 
what worked for Willy might 
place Keiko in danger. 

Though one researcher ad- 
mits that he overdramatized 
Keiko’s condition last year— 
saying he was near death—to 
publicize his case, Keiko is 
still in need of help. His tank 
is so shallow that he can bare- 
ly leap out of the water dur- 
ing the shows he performs 
every weekend. His dorsal fin 
has collapsed—not uncommon 
among the world’s estimated 
40 captive killer whales. Sci- 
entists are advising Reino 
Aventura on his veterinary 
care, but his bottom teeth are 
worn down from gnawing on 
the sides of his tank, and he 
has a chronic skin infection—a 
papilloma virus. Male whales 
in the wild typically live to 
the age of 30, but some re- 
searchers say Keiko will die 
within four years if he re- 
mains in captivity. 

Sadly, given his condition, 
Keiko is now Hollywood’s 
biggest has-been. Filming of 
Free Willy 2 began late last month off Washington’s San Juan 
Islands, and while 14-year-old Jason James Richter returns as 
Jesse, Keiko will not reprise his role. The movie, about an oil 


animatronic whale (a device used at times in the original), 
some film that was cut from the first Willy, and footage of 
whales at sea. 


battle to save Keiko has persisted since filming began in 1992 
and is proving far more difficult. As environmentalists, marine 


over the best way to help him, Keiko spends his nonperform- 


of smog. He often maneuvers under a water hose so the spray 
hits the area on his tail that is affected by the virus. 


with each group. Warner Bros. says it has spent a half-million 


lames sae owt be returning for ‘tig upeor ning se quel | 


year sea parks industry; and 
the animal rights—oriented 
Center for Whale Research in 
Washington State. The Al- 
liance believes Keiko should 
be moved to a bigger tank at 
another seaquarium, prefer- 
ably with a female whale and 
better medical attention. The 
Center wants to set him free, 
something never tried before 
with a killer whale after long- 
term captivity. 

Last week, the Center’s 
Ken Balcomb, a marine biolo- 
gist, went to Reino Aventura 
to present Keiko’s owners 
with a $3.8 million proposal to 
reunite Keiko with his family 
off Iceland, the pod from 
which he was captured when 
he was about 2 years old. “It 
could be undoing some of the 
environmental destruction we 
have wrought on our world,” 
says Balcomb’s partner and 
half brother, Howard Garrett. 

Too good to be true? Yes, 
says the Alliance’s spokesman 
and former president, Bob 
Jenkins, who believes a killer 
whale kept so long in captivi- 


1 


h Jason 


y. 


: ty and tamed by humans may not be able to survive if re- 
turned to the ocean. “You'd almost have to go through the 
same length of time to retrain them,” Jenkins says. “Most like- 
spill that endangers Willy in the wild, will instead employ an 


ly he’d be ignored out there and be a rogue animal.” 
Complicating the relocation plan is Keiko’s skin infection, first 


developed when he was at Marineland in Ontario, Canada, 
: shortly after his capture more than 18 years ago. Researchers in 
It took less than two hours on screen to free Willy, but the : 


Miami and Mexico are trying to ascertain whether the virus— 


while it is not life-threatening—is contagious. Until they do, 
: Seaquariums in the U.S. are wary of taking him. 
biologists, his own trainers, and park management quarrel : 


Another difficulty is the friction between the Center and the 


director of Reino Aventura, Oscar Porter, who, as Keiko’s cus- 
ing days floating on his back in his tank—barely the size of 
two hotel pools—in an eerily empty park bathed in a blanket : 


todian, controls the whale’s fate. Balcomb insists that Porter 
approved the Center’s first proposal to liberate Keiko last 


year, then reneged under pressure from the Alliance. Porter 
: denies the charge; Balcomb has threatened legal action against 

“People are so busy taking care of their own agendas that no 
one’s taking care of the whale,” says Warner Bros.’ head of pub- 
licity, Rob Friedman, who has worked on behalf of the studio ; 


the Alliance if they try to stop his plan. 
Those who care about Keiko are torn between the Alliance’s 
plan to improve his life in captivity and the Center's desire to 


' set him free. “It’s our dream to see him released,” says Lauren 
dollars for Keiko’s care. Of course, both Free Willy movies are | 
Warner releases and the company has a vested interest in the 
whale. Says Friedman, “We just want Keiko to win in the end.” i 

Those involved with Keiko’s welfare divide into two fac- | 
tions: the Alexandria, Va—based Alliance of Marine Mammal 
Parks and Aquariums, which represents the $600-million-per- 


Shuler-Donner, who produced Free Willy with her husband, 
director Richard Donner. “He means a great deal to us. We 
just want to make sure it’s done right and that he'll be safe.” 

The Donners stay in frequent touch with Warner Bros., 
which has hired outside researchers to review all plans pro- 
posed for Keiko. “Every time one group proposes a plan, 
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someone from an opposing 
team comes out and slams it,” 
Shuler-Donner says. 

From most accounts, it’s 
true that Keiko was neglected 
by his owners at Reino Aven- 
tura and has been lethargic 
and underweight. Fhough 
they knew Keiko would out- 
grow his tank, they refused to 
build him a bigger one—even 
when they set aside $6 million 


for the renovation of the rest. = serra Tes Ted Asserts? oath 


ed in Keiko during the Mexico 


DOME BELIEVE A KILLER WHALE 2» o» nis Dangerous tou. 


catiee Ure sussouetirauca sens cuchuidascacchaasdsiahtaapaseatacoe Morris says his handlers 


called last November with a 
plan to move Keiko to Jack- 
son’s Neverland Ranch in San- 
ta Ynez Valley, Calif., where 


CAPTIVITY AND TAMED BY Sree."se: 


“This lady called me every 
day,” says Morris. “She would 
say, Michael wants to know, 


mbslipans caste hecazistssvstesas Ge opseetsvenaass Sete ‘How’s my whale?” But after 


of the park two years ago. ABI FTO SURVIVE IN THE WI LD Jackson, facing child molesta- 
They also failed to equip his aie 5 ' & 2 tion allegations, abruptly end- 


tank with a proper filter or 
cooling system. Park spokes- 
woman Pinkye Morris says a 
new administration is trying 
to rectify previous neglect. 

In January, Warner Bros. 
and Sea World split the cost 
for the rental and installation 
of a new cooling system, which 
has totaled $200,000 so far. 
Many park employees say it 
was the least the studio could 
do, after paying the park just 
$75,000 for five weeks of shoot- 
ing and Keiko’s services. 

Although Keiko’s owners, 
according to a park staffer, 
“only see pesos when they look 


at Keiko, they don’t see a living, breathing whale,” some of his | 


most loyal champions seem to be two of his trainers at Reino 


but both women say they will risk their jobs if that’s what it 
takes to make sure Keiko is moved, at least to a bigger tank. 
Corral hopes to follow Keiko if he goes to a U.S. aquarium. 


kissing his snout. In December, the park held the Mexico City 
above the pool where Galindo and Corral say he lolled back and 


pool and tell him my problems,” Corral says. “If you're crying, 
it’s like he feels it. He’s better than a human friend.” 


0 BE WILD? Keiko’s trainer, Karl 
infected skin near his flipper at Reino Av 
ERE ea aad eager 


ed his world tour and flew to 
seclusion in Europe, he appar- 
ently lost interest. 

Of all the plans for Keiko, 
the proposal to release him 
may be the most risky—but 
it’s still the happy ending that 
many would like. 

According to Balcomb, 
Keiko would be brought to a 
fenced pen in the Bahamas in 
October, rehabilitated with 
good medical care, and re- 
trained for life in the sea. Once 
the whale were deemed ready 
for reintroduction to the wild, 
Balcomb would sail from the 
Bahamas to Iceland with 
Keiko swimming behind the 92-foot sailing research vessel. 


ODDIUD TIVO 


: That plan would put Keiko in Icelandic waters by July 1995. 
Aventura. Karla Corral, 22, and Claudia Galindo, 27, lack the 
formal education required of killer whale trainers in the U.S., : 


Balcomb says that after studying killer whales for 19 years 
he is confident the plan would succeed. But first, the Center 


: faces another obstacle: finding Keiko’s family. Researchers 
: armed with DNA samples from Keiko must travel to Iceland 
: and locate his pod, one of six that includes about 300 whales off 
Like many park employees, she thinks of the gentle, charismat- 
ic Keiko as a member of the family and is dubious about the plan : 
to release him into the wild. Corral and Galindo spend hours at : 
the edge of Keiko’s tank, scratching his tough, rubbery skin and 


the coast of Iceland. Scientists agree it may not be hard to 
match the tissue, but they’re unsure how Keiko’s family would 
receive him. Warner Bros.’ Friedman is wary of the plan. So is 
Karla Corral. “They could just turn on him,” she worries. “And 


: we wouldn't be there, we couldn’t go save him from a fight.” 
premiere of Free Willy at Keiko’s tank, screening the film just : 


Garrett disagrees. Whales, he argues, have brains three 


times the size of humans’, and have shown evidence of long, 
watched himself along with the audience. “TI like to sit by the : 


uncanny memories and deep-rooted family ties. He says they 


stay by their mothers’ sides for their entire lives. “It’s crush- 
ing when you get reports of whales who have been captured,” 

Keiko is probably lucky to have Corral and Galindo, espe- 
cially given the lack of experience of some park trainers at 
Reino Aventura. One former assistant trainer was so inexperi- : 
enced with whales that she ran up to Galindo one day, shouting : 
in terror that “part of Keiko had fallen off and was hanging in 
the water.” It turned out to be Keiko's three-foot-long erection. | 

Another would-be rescuer was Michael Jackson, who wrote 
and performed Free Willy’s closing theme and became interest- 


says Garrett. “The other whales follow for miles, making audi- 
ble screaming sounds. Keiko won't be attacked by the whales 
in his own family. From everything we know, we expect them 
to recognize him.” 

No one knows if Keiko will get that storybook ending, but 
Claudia Galindo says, “We’ve made a promise to him that he'll 
get out of here. He’s not a sad, pathetic whale, but he still needs 
something better than this.” 
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FADHIONOKI 


WERE THERE DESIGNS 
TO KILL OFF A NEW BIO 
OF CALVIN KLEIN? 
OBSESSION, INDEED 


SHORTLY AFTER the unau- 
thorized biography Obsession: 
The Lives and Times of Calvin 
Klein was finally published, au- 
thor Steven Gaines was mak- 
ing an unscheduled stop in a 
gay bookstore in West Hol- 
lywood to sign copies when he 
felt someone’s gaze. He looked 
up and locked eyes with Klein’s 
longtime friend, media mogul David Geffen, whom 
Gaines and coauthor Sharon Churcher believe tried to 
kill their book. “It was so startling,” 
must have been startling for him, too. All my life I’ve 
heard the expression ‘My blood ran cold,’ but never 
until that morning did I know what that meant.” 
Gaines says Geffen quickly left the store after 


says Gaines. “It 


their silent “three-second stare” on April 30. But it 
was a fitting footnote to one of the more chilling tales 
in recent publishing history—and we’re referring not 
to the dishy and salacious book itself, but rather to 
the story behind the book. Mysteriously dropped by 
its original publisher, G.P. Putnam’s Sons—which still 
paid the authors the $400,000 advance promised 
them—then rejected by several other major houses, 
the book was eventually published by Steven Schra- 
gis’ privately owned Carol Publishing. This time, the 
authors got only $20,000. 

Obsession refers to both Calvin Klein’s best-sell- 
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Couture Shock 


Klein with wife Kelly at 
home; at a ’93 fashion 
industry tribute (far left); 
and with longtime friend 
Geffen. The authors of the 
new Klein bio, Obsession, 
believe Geffen tried to 
quash it. The book depicts 
Klein’s marriage as loving, 
but says he is bisexual. 


ing perfume and his ferocious ambition. The book is 
an entertaining, if formulaic, biography of one of the 
world’s most famous fashion designers. It’s also an 
exhaustively researched chronicle of the ascent of a 
man whose life mirrors America’s post-Vietnam War 
roller coaster of sex, drugs, rock, and redemption. 
The book tracks Klein from his Bronx childhood to 
the drug-infested citadels of ’70s gay promiscuity 
such as Studio 54, ending with a sober Klein married 
to his second wife, Kelly Rector. Surprisingly, the 
book does not portray Klein as a closeted homosexu- 
al in a sham marriage; rather, it says he is a conflict- 
ed bisexual who occasionally falls for women. 

Obsession with Klein’s story also drove the two 
authors to overcome what they say was the biggest 
obstacle in getting the book out: the increasing diffi- 
culty of publishing controversial books about pow- 
erful people at a time when so many major publish- 
ers are owned by multimedia companies. 

At present, MCA owns Putnam, Paramount owns 
Simon & Schuster, Twentieth Century Fox owns 
HarperCollins, and Time Warner owns Warner 
Books and Little, Brown (as well as ENTERTAIN- 
MENT WEEKLY). “Because the entertainment com- 
panies own the book companies, you have censorship 
about people in entertainment,” says Martin Garbus, 
a lawyer who has represented Gaines and Churcher 
as well as several other authors whose books were 
dropped prior to publication. In recent months, bi- 
ographies of Walt Disney by Mare Eliot and Garbus 
client Robert Sam Anson were dropped by Bantam 
and Simon & Schuster, respectively; S&S also struck 
the memoirs of Paramount producer Bob Evans from 
its list. Both publishers deny they canceled the books 
because of internal pressure. (All three books have 
since been picked up by smaller publishers.) 

Don’t expect to see much about Obsession on net- 
work TV, either. Gaines says he has not been booked 
on any of the morning shows or nightly news- 
magazines. “Calvin Klein means advertising dollars 
they don’t want to lose,” he claims. 

Behind the scenes, the story of Obsession contains a 
subplot that involves openly gay men (Gaines and 
two editors) effectively outing a man (Klein) who is 
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friends with equally steely and even 
more powerful men who don’t care 
to publicize their sexual preferences. 
Although the book includes graphic 
details about Klein’s gay life, Gaines, 
the best-selling author of biogra- 
phies of the Beatles, the Beach Boys, 
and Halston, dismisses those revela- 
tions as long being an open secret. 
“We think calling this an outing is 
ridiculous,” he says. “Does Calvin 
need to be outed?” 

While Gaines and Churcher are . 
naturally voluble on the subject, giv- 
en its publicity value, few others are 
talking. Putnam will respond only 
with a terse, nine-month-old state- 
ment saying, “Given the authors’ ea- 
gerness to have the book out as soon 
as possible, we gave them permis- 
sion to seek other prospective pub- 
lishers who would release it on a 
faster schedule.” (Neither Putnam 
CEO and chairman Phyllis Grann 
nor George Coleman, the openly gay 
editor of the Putnam manuscript, 
returned phone calls.) 

Gaines and Churcher believe 
that Putnam, which is owned by MCA, was 
pressured to kill the book by Geffen—a major 
MCA shareholder—and his friends in the cor- 
poration. According to the authors, they 
signed their contract with Putnam in March 


Nocturnal Animals 


The bio details the 
hedonistic days of Klein, 
here in 1981 with 


22 20 rea uit working 


“THEY WANTED TO 
WAIT TO PUBLISH THE 
BOOK UNTIL AFTER 
GALVIN WAS DEAD” 


for Klein when he was interviewed 
in 1987 by Gaines and Churcher, In 
1990, Carr rejoined Klein’s company 
and is still there. “A lot of people 
stuck their necks out to help us,” 
says Churcher. “Now we don’t know 
what’s happening to them.” 

Gaines says the real drama be- 
hind Obsession’ began to unfold in 
March 1993, when he got a phone 
call from Coleman, his editor at Put- 
nam. Coleman, says Gaines, warned 
him that he was about to hear a 
“phenomenal rumor” that Gaines 
and Churcher would be paid $5 mil- 
lion not to publish the biography. 
Gaines says he also began getting 
calls from people connected with 
Hollywood’s gay elite mentioning 
Geffen’s displeasure with the book. 

After the false $5 million rumor, 
Gaines says he began hearing more 


VRDAS/UINIZLS SITUYHD 


troubling news from Coleman. “I 
got monthly reports,” claims Gaines. 
“At one point George said, ‘Can you 
take Geffen out of the book?’ Anoth- 
er message was, ‘David doesn’t care 
what you write about Calvin, he just doesn’t 
want to be embarrassed.’ Then I was told they 
wanted to wait to publish the book until after 
Calvin was dead. I was, like, ‘What do you 
mean? He’s not even sick!’” 


Brooke Shields and Steve 
Rubell at Studio 54 


1990, two days after MCA bought Geffen’s 
record company for about $550 million worth 
of MCA stock. The book points out that Gef- 
fen’s bond with Klein is so strong that in 1992 he bailed out 


the then-ailing Calvin Klein Ltd. by buying all outstanding : 


debt securities for about $45 million. 

Nevertheless, Gaines has no hard evidence connecting Gef- 
fen to Putnam’s decision to drop the book. Geffen, through 
spokesman Roy Hamm, denies all allegations that he tried to 
stop the book. He also denies he was in the West Hollywood 
bookstore, A Different Light, when Gaines was there, even 
though the store owner says that three clerks saw him. An ex- 
ecutive close to both Geffen and Klein is willing to go on the 
record. Howard Rosenman, president of the motion picture de- 
partment at the Hollywood management firm Brillstein-Grey, 
labeled Gaines “an ambulance chaser who speaks to the lowest 


elements of society.” Rosenman calls Klein a “great designer : 


and a great person. Of course he'll survive this. Gaines will con- 
tinue on the outside of society like the bottom-feeder he is.” 
Klein’s office says the designer will not comment on the book. 
During a recent appearance on CNN’s Larry King Live talk 
show, Klein claimed he had no interest in reading Obsession and 
that no one close to him had spoken to the authors. So far, only 
two of the hundreds of people quoted in the book have said pub- 


licly they never spoke to the authors. One who did, designer : 
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In June 1993, after New York Daily News 
gossip columnist Linda Stasi reported the book 
was canceled, Gaines’ agent, John Hawkins, met 
with Coleman and Grann, who made the amazing offer to pay 
the authors the full amount of their contract while also giving 
them “permission” to seek other publishers. Normally, if a book 
lands with another publisher, the authors must return any mon- 
ey they've been advanced. “Extraordinary pressure must have 
been put on them from somewhere,” says Gaines. “It’s wacky. 
I’m not angry with them, even if they didn’t publish the book.” 

For a while, though, Gaines and Churcher were worried no 
one else would take Obsession. According to Gaines, who won't 
name names, six major publishers turned it down. Then Bruce 
Shostak, a gay editor at Carol, brought the manuscript to his 
boss, Schragis, who has a history of picking up sensational, or- 
phaned tomes (A Woman Named Jackie). “I used to come into 
the office joking about whether Geffen or Calvin had called,” 
says Schragis. “But they never did. I admit I’d be in awe of 
meeting Geffen, but he’s in no position to tell us what to do.” 

As Obsession does a brisk business in bookstores (the first 
printing of 75,000 is sold out), Gaines and Churcher can now 
afford to be charitable. “This kind of thing toughens you up in 
the end,” says Churcher. “But Calvin’s been quite a gentleman. 
He hasn’t expressed any desire except to go on with his life. I 
think he’s extraordinarily brave.” # 
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OR WEEKS NOW, Hollywood execu- - 
tives have been in a funk. Box office has : 
been in free fall, with even the top- | 
grossing movies making as little as : 
$3 or $4 million per weekend. While : 
past spring seasons have been buoyed - 
by at least one $100 million hit, like 1990’s The : 
Hunt for Red October, 1991’s The Silence of the i 
Lambs, and 1992’s Basic Instinct, this year no 7 
breakthrough movie arrived to lift the dol- : 
drums. “It’s been sort of terrible,” laments Para- 2 
mount Pictures president of distribution Wayne - 


Lewellen. “We’ve been short of good product. 


There just weren’t any big movies like we had : } 


last year with Indecent Proposal.” 


Although 1994’s overall box office tally is : 
running nearly even with last year’s $1.3 bil- : 
lion, Hollywood is sinking slowly into a sea of : 


red ink. The reason: too many movies crowd- 
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CARREY-ING THE DAY: Ace Ventura: Pet Detective 
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: bubbly British import Fowr Weddings and a 
: Funeral also settled in for a good long run, 
: which, given its no-frills $5 million budget, 
= = turned it into a bracing winner. 


: wrong? Here are a few theories that explain 
why Hollywood is erying in its Evian. 
: @ Too many family movies. D2: The Mighty Ducks and Major ° 
League IT, both aimed at family audiences, were able to gain 
~| | some support among young moviegoers. But the success of the 
! gooney Ace Ventwra notwithstanding, preteens are picky: My ; 
: Girl 2 (minus its original star, Macaulay Culkin), the animated | 
: Thumbelina (minus the Disney touch), and White Fang 2 (mi- 
: nus its original star, Ethan Hawke) all tanked. Apparently, : 
you’re never too young to burn out; one studio executive admits 
: that his child refused to go see White Fang 2, claiming he’d al- 
: ready seen it once. 
: @ Generation X decided to wait for the video. Young males, | 
: who usually make up the first wave of moviegoers to create a 
: hit, shied away from self-consciously post-boomer attractions ‘ 
: like Reality Bites, the ill-named PCU, and the ambisexual ' 
i Threesome. 
: @ Black movies were marketed badly. Thanks to its low cost, ° 
: House Party 3 could claim a small profit, but it proved the ex- | 
: ception. Hollywood ineptly opened a series of black movies— 
\ Above the Rim, The Inkwell, You So Crazy—so quickly on the } 
te \ : heels of one another that, fighting for a more limited audience, ‘ 
) | none had the time to establish itself before a new competitor 
: arrived. “Hollywood doesn’t understand the black market,” sug- : 
: gests screenwriter Michael Mahern (Mobsters). “Why do they : 
f } : release so many at once with such similar appeal?” 
| 4 | @ Too many auteur movies. When a director's obsession pays | 
: off, it can pay off big; witness the success of Schindler's List. 
: But when directors are given free rein, they can also drop a 
: bomb. Even though James L. Brooks sacrificed the musical ! 
: numbers from his Hollywood romance I'll Do Anything, it still : 


: ing into the local cineplex—and not enough moviegoers to go : 
: around. Oversupply and lack of demand add up to a season : 
: that has bored moviegoers and appalled some studio heads. : 
: “Too many movies, and too many bad movies,” complains ‘ 
: MCA-Universal chairman Tom Pollock. “Admissions didn’t go 
: up, which dilutes the gross. It’s destructive for business and : 
: hurts everybody.” 
: The season started off merrily enough. Mrs. Doubtfire, the 
: comic blockbuster which had already grossed $122 million by 
: 1993’s end, proved friskier than the Energizer bunny and just 
: kept going, raking in almost $100 million more. Not far behind : 
: were two year-end releases riding a crest of Oscar buzz, : 
: Schindler’s List and Philadelphia, which despite their sober- 
: ing themes are now closing in on a heartening $97 million and : 
: $75 million, respectively. Then along came the entirely unex- : 
: pected Ace Ventwra: Pet Detective, which turned the amiably : 
: goofy Jim Carrey into an instant star. Probably unaware of the | 
: kid appeal Carrey had built up mugging away on Fox’s Jn Liv- 


ing Color, Warner Bros. was stunned when the 
aggressively dumb movie debuted to a spectac- 
ular $12 million opening weekend. And, though 
it didn’t make as flashy a first impression, the 


But there the good news ended. What went 


HANGIN’ ON: Naked Gun 33 % 


WHY SEQUELS AREN'T 
WORTH I CENTS 


OLLYWOOD’S Love affair with repeating itself ap- 

pears to be on the rocks. Doubts about the wisdom 

of recycling past hits first began to surface last 

Christmas, when Addams Family Values, 

Wayne's World 2, and Sister Act 2 all failed to per- 
form up to expectations. This spring’s spawn of sequels 
only added to the anxiety: The best of them were lucky to 
break even, while the worst—White Fang 2, Leprechaun 
2—were barely noticed. If Hollywood can’t count on Parts 
2,3, and 4, what can it count on? 

The rule of thumb is that a successful sequel should 
gross 60 percent of its predecessor’s 
tally. But since sequels are also more 
expensive to produce—returning 
talent exacts a higher price—that 
leaves little room for error. The par- 
odistic Naked Gun 33%, the season’s 
highest-grossing sequel, will earn 
$50 million, 57 percent of Naked 
Gun 2s $87 million. But given its 
hefty production cost, Major League 
II will be lucky to break even. And 
from the softhearted My Girl 2 to the violent Death 
Wish V, déja vu spelled instant flop. Most unnerving in 
studio boardrooms is this statistic: In 1991 and 1992, 
eight sequels each made more 
than $70 million. Since the be- 
ginning of 1993, not one has. 

As a summer season top- 
heavy with sequels approach- 
es, Hollywood is nervously 
crossing its fingers. Contem- 
plating Beverly Hills Cop III, 
Paramount suits privately 
worry that Eddie Murphy is no 
longer a draw. And Columbia's 
The Next Karate Kid’s sex 
change—Ralph Macchio has 
been replaced by Hilary 
Swank—looks more like an act 
of desperation than a golden 
opportunity. 

Some execs believe that 
video has undercut the once 
surefire appeal of a sequel. “By the time you release the 
picture, you’re competing with videos of the original in 
the stores,” says one marketing chief. But he admits the 
real problem may be simpler, and for Hollywood, more 
dire: “People are getting tired of seeing the same old 
thing redone again.” —GK 


x 
° 
z 
2 
i 
F 
c 
3 
o 


ENTERTAINMENT WEEKLY 


FOULED OUT: Major League I 


39 


= 
UNEVEN STEVEN: On Deadly Ground 


40 


ee | 


struck a sour note. Still licking his wounds from the folly of his : 
last grand passion, Toys, Barry Levinson tried a smaller, 
equally personal tale, Jimmy Hollywood, but again came up 
begging. And though it boasted brilliant set design, the Coen 
brothers’ The Hudsucker Proxy, which also enlisted the en- : 
thusiastic support of megaproducer Joel Silver, got the chilli- : 
est of box office receptions. Even martial artist Steven Seagal : 
tried to get into the act with his eco-themed On Deadly 
Ground, but his usual fans rejected his proselytizing. 
@ Movie stars aren’t what they used to be. Kathleen Turner : 
may have proved she’s a good sport by wielding a mean butch- 
er knife in John Waters’ Serial 
Mom, but she couldn’t reach : 
beyond the eccentric direc- : 
tor’s cult audience. Desperate : 
to prove he can still make ’em ‘ 
laugh, ex-talk-show host : 
Chevy Chase stumbled badly : 
in Cops and Robbersons. And : 
despite an ad campaign that | 
almost seemed to be trying to 
disguise the presence of its : 
star, Michael J. Fox, Greedy : 
did dismal business, convine- 
ing some Hollywood insiders | 
that Fox has grown up to be- 
come a commercial liability. 
@Too many bad movies. : 
Lacking strong product, sev- : 
eral studios treated the season | 
as if it were a yard sale, using | 
spring to dump problem : 
movies that had long been : 
gathering dust. Orion Pic- : 
tures, semirecovering from bankruptcy, unloaded Car 54, : 
Where Are You?, Clifford, and The Favor. They found few tak- : 
ers. Miramax tried to pawn off the competing-accents melo- : 
drama The House of the Spirits, and Warner tossed away the | 
terminally winsome Being Human—both movies had origi- 
nally been scheduled as 1993 releases but were delayed when : 
their weaknesses became apparent. Audiences, sensing dam- : 
aged goods, weren’t buying. 

In short, it was all too, too much—which should give Holly- : 
wood executives pause. Even as they anticipate the annual : 
stampede of summer moviegoers, they know their problems : 
are far from solved. The summer season will bring the release 
of more than 50 major movies—a result of increased produc- : 
tion among the established studios and a raft of newer com- : 
petitors like Savoy and Gramercy determined to make their 
marks. Unfortunately, it’s quality that counts. This spring’s 
most unnerving lesson for studios may be that moviegoers 
can smell disaster early enough to decide not to waste their : 
money on a movie ticket. Says one distribution chief, “If there : 
had been a good film in the group, it would have risen to the : 
top and taken over as Four Weddings did. We can rip off the : 
public for three to 10 days, but after two weeks, the film 
takes over.” And by then, the odor of failure is impossible to : 
ignore. ® (With reporting by Anne Thompson) 
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WINNERS AND LOSERS 


HITS 


BUDGET GROSS 
(MILLIONS) (MILLIONS) 
Schindler’s List* $23 $97 
Philadelphia* $30 $75 
Ace Ventura: Pet Detective $15 $74 
Four Weddings and a Funeral $5 $44 


RECOUPERS 


Naked Gun 33 % (will gross $50 million), D2: The Mighty Ducks 
($44 million), Blank Check ($28 million), My Father, the Hero 
($26 million), Reality Bites ($21 million), fron Will ($21 million), 
The Air Up There ($21 million), House Party 3 ($19 million), 8 
Seconds ($18 million), Blink ($17 million), Threesome ($15 mil- 
lion), Above the Rim ($14 million) 


EXPENSIVE DISASTERS 


Intersection $40 $21 
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DISAPPOINTMENTS IN RELATION TO COST 


On Deadly Ground $40 $38 
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DUDS AT ANY PRIGE 
My Girl 2 (will gross $17 million), Lightning Jack ($17 million), 
Bad Girls ($16 million), The Getaway ($15.5 million), Thambelina 
($11 million), The Ref ($11 million), The Inkwell ($10 million), 
Angie ($9.2 million), White Fang 2 ($8.5 million), Serial Mom ($8 
million), The Chase ($8 million), Clifford ($7.5 million), Surviving 
the Game ($7 million), The House of the Spirits ($6.5 million), 
PCU ($6 million), The Favor ($5 million), Jimmy Hollywood ($4 
million), Brainscan ($3.5 million), Cabin Boy ($3.5 million), Gam- 
men ($3.4 million), Romeo Is Bleeding ($3.3 million), China Moon 
($2.9 million), Back Beat ($2.5 million), Chasers ($2 million), Death 
Wish V ($1.5 million), Leprechaun 2 ($1.5 million), Car 54, Where 


Are You? ($1.2 million), Holy Matrimony ($1 million) 


FIGURES AR ’S ESTIMATES OF BUDGETS AND PROJECTIONS OF 
FINAL GROSSES, 


*RECEIVED LIMITED RELEASE IN 1993. 
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BASED ON THE TRUE STORY OF HOW CORPORATE PRESSURE 
TURNED A COMPANY TRIP INTO TRAGEDY. 
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. BILL & GUS’ bs 
y BOGUS JOURNEYS: 
Phoenix (left) 
and Thurman give 
one another a 


hand in Cowgirls; 
Williams plays at 
Being Human 


Auteurist Iraps 


With ‘Even Cowgirls Get the Blues’ and ‘Being Human,’ acclaimed small-scale 
filmmakers Gus Van Sant and Bill Forsyth both fail big-time. BY OWEN GLEIBERMAN 


IKE A TRAFFIC accident or : 
a Dan Quayle presidential : 
bid, the spectacle of a truly : 
great director making a tru- ; 
ly bad movie exerts a cer- : 
: comic touch tries to become commer- | 
cial—the movie is so flat and banal it’s 
: like a Mel Brooks parody in which some- 
: one forgot to put in the jokes. Can it bea : 
coincidence that the release dates of both : 
: these films have been postponed numer- 
ous times? You get the feeling someone 

Two very different answers are pro- 
vided by Gus Van Sant’s EVEN COWGIRLS 
GET THE BLUES (Fine Line, R) and Bill 
Forsyth’s BEING HUMAN (Warner Bros., | 
PG-13), which share the dubious distine- 


tain disreputable intrigue. 


Even as you’re struggling : 


to sit through the turkey 
on screen, another part of 


you is staring, drop-jawed, repeating : 


one question like a Zen koan: How could 
an artist this gifted go this wrong? 


tion of being just about the worst films 


by major filmmakers I have ever seen. : 
Cowgirls, a flaky-surreal adaptation of : 
Tom Robbins’ 1976 feminist hipster road : 


novel, finds the director of Drugstore 
Cowboy and My Own Private Idaho lost 


in the ozone of his own private whimsies. : 
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Being Human, in which the creator of 
Local Hero casts Robin Williams as five : 
men named Hector in five different peri- : 
ods of history, demonstrates what can 
happen when a director with a gossamer : 


was scared of showing them. 


The single worst decision made by : 


Van Sant in filming Even Cowgirls Get 


the Blues may have been choosing to : 


adapt the book in the first place. To say 


: that Robbins’ novel hasn’t aged well is an : 
: understatement: It was never more than | 
a rambling exercise in counterculture . 
chic, held together only by the scatter- 
: only glib metaphors (women are like 


shot charm of Robbins’ socio-mystical di- 


: gressions. In the movie, those musings : 
are gone; all we get is the nonstory. Uma : 


: Thurman brings her willowy Botticelli 


beauty to the role of Sissy Hankshaw, : 
the rawboned Candide who was born to : 
hitchhike because of her striking physi- : 
cal deformity (or is it an evolution?): two : 
elongated, phallic thumbs. Standing on 
the edge of the highway, her hip cocked, 


: a giant digit thrust out proudly, Thur- : 


man is the living image of sexy ’70s free- : 
dom. But all she is is an image. Sissy | 
passes through the decadent New York 
demimonde and ends up joining the insur- 


: rectionary cowgirls of the Rubber Rose : 


Ranch, a down-home feminist collective in : 


: which women have made men irrelevant : 


by usurping their most mythical macho : 


: role. There she meets a cowgirl named : 


Bonanza Jellybean (Rain Phoenix), who : 
raises her consciousness the old-fashioned 
way: by hopping into her sleeping bag. 

There are no characters in Cowgirls, 


whooping cranes—beautiful and endan- : 
gered). And Van Sant, who at his best : 


: has an Altmanesque flair for fuzzy natu- 
: ralism, undercuts his strengths by play- : 
: ing Robbins’ already specious material 
: fora kind of ramshackle absurdism. John 
: Hurt shows up as someone called the 
: Countess, an old-style raving queen who : 
' can’t stand the smell of women (this from 
: the openly gay Van Sant?). Hurt, at | 
least, tries to give a performance. The : 
: other “hip” star cameos amount to a run- 
' ning celebrity one-upmanship game, | 
' with meaningless appearances by Sean | 
: Young, Crispin Glover, Roseanne Arnold, 
: Buck Henry, and Ed Begley Jr. threaten- 
ing to turn the movie into a cinematic | 


: version of Interview magazine. 


: What ultimately undermines Cowgirls : 
: is its tone of willed facetiousness. Here, 
: as in the misbegotten Shakespeare se- | 
: quences of My Own Private Idaho, Van 
: Sant seems perversely aware of what an | 
‘ anti-entertainment stunt he’s engaged in. | 
: Like Alex Cox, the brilliant director of 
: Sid and Nancy who despised the idea of : 
selling out so much that he torpedoed his 
: own career, Van Sant appears to be flirt- 
: ing with the notion of self-sabotage. The 
: patronizing archness of Cowgirls seems 
: directed, finally, at the audience itself— 
: at anyone who expects a movie to add : 
: up to something humane and involving. 
: As sweet-spirited as Van Sant is acer- 
: bie, Bill Forsyth in his best films (Local 
: Hero, the tragicomic masterpiece House- 
: keeping) walks an invisible tightrope, ‘ 


ILLUSTRATION BY MARK NEWGARDEN 
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18 YEARS FROM BOOK TO FILM 


THE BIRTH OF THE “BLUES’ 


EVEN COWGIRLS’ fans get the blues: Ever since Tom Robbins’ novel became a 
cult hit in the late ’70s, Hollywood has been trying to film the oddball odyssey. 
But this road to the big screen has certainly been filled with curves and detours. 


May 1976 Houghton Mifflin publishes Hven Cowgirls Get the Blues (simulta- 
neously in hardcover and paperback). 

@ 1977 A 25-year-old Gus Van Sant asks Robbins to autograph his copy at a Port- 
land, Ore., book signing and vows that one day he will direct the film version. 

@ April 1977 Producer Robert Wunsch (Slap Shot) signs screenwriter Stephen 
Geller (Slaughterhouse-Five) to adapt the book for the screen, but his option 
runs out a year later, before a studio enters the deal. 

August 1980 Warner Bros. signs Shelley Duvall (Popeye) to write and star in 
Cowgirls, which she describes two years later as “my Cuckoo's Nest.” 

May 1990 TriStar Pictures inks Van Sant, hot from the success of Drugstore 
Cowboy, to direct Cowgirls. 

May 1992 Deciding the material might be too quirky for mainstream audi- 
ences, TriStar puts the project on hold. 

August 1992 The independent Fine Line Features gets the rights from Tri- 
Star and agrees to produce the movie for $9 million. 

Sept. 4, 1992 Shooting begins in New York City. 

Sept. 2, 1993 The movie debuts at the Venice Film Festival. Variety calls it “a 
far-out meandering fantasy.” 

Sept. 13, 1993 It screens at the Toronto Film Festival. The Hollywood Re- 
porter predicts that it “should be able to...corral some impressive numbers.” 
Oct. 13, 1993 Fine Line cancels the movie’s Nov. 3 release to give Van Sant 
time to reedit. “The pacing could be improved,” the director admits. “In parts 
it’s too slow, and other times too fast.” 

Oct. 22, 1993 Warner Bros. releases k.d. lang’s soundtrack, which rises as high 
as No. 82 on Billboara’s pop album chart. 

® April 12, 1994 Fine Line postpones the opening again, from April 22 to May 20. 
® May 20, 1994 Nearly two decades after Sissy Hankshaw first appeared in 
print, she’s finally set to appear on the big screen. —Gregg Kilday 
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tracing the ethereal line between his : 
characters’ saucy-deadpan personalities : 
and their moonstruck hearts. Being hu- : 
man is what all his movies are about. Be- 
ing Human, on the other hand, doesn’t : 
seem to be about anything: Its five as- : 
tonishingly limp parables might have : 
been spun by a depressed Aesop who : 


forgot to take his Prozac. 


Is there anything in movies more pre- : 
cious—and less convincing—than Robin : 
Williams, with his little downturned : 
mouth, trying to act mild and sheepish 
and vaguely unhappy? Each segment of ‘ 
Being Human works the same drab for- 
mula, casting Williams as a sad-sack | 
Everyman (Roman slave, Portuguese : 
shipwreck victim, divorced dad) and : 
dribbling toward a soggy noodle of a : 
punchline. He starts out as a pelt-cov- | 
ered cave dweller who watches his wife : 
and children taken by a gang of ruffians : 
and then stands on the shore, having lost 
everything (the end). Later, he’s a me- | 
dieval Irish peasant who follows a : 
Dutch-speaking beauty to Holland and 
decides he can’t stick around (the end). : 


The last story, set in the present day, is 
dripping with pop-psych clichés, but for 


the first time the characters at least | 


4. HASSION 


The Pluck 
Of the irish 


— Mia Farrow, Joan Plowright 
are at their ‘Widow's Peak’ 


seem alive, a reminder of how much : 


Forsyth’s grace-note style emerges from | 
the conversational quirks of contempo- : 


rary neurotics. 


Visually, Being Human lacks For- : 
syth’s usual shimmer; the sets are so per- : 
functory I kept waiting for John Cleese : 
to show up and punch a hole in one of : 


them. And the stories themselves daw- 


dle into oblivion. Aside from the image of : 
Robin Williams acting glum, all that 
lends the movie a shred of unity is the hi- : 


lariously awful narration, a series of vac- 
uous New Age pensées read by Theresa 


Russell in a voice of such overbearing 
coyness that she makes Garrison Keillor : 
sound like a roughneck. A few samples: : 
“‘Well,’ said the story to itself, ‘I guess I : 
must be a love story!’” “He had not need- : 
ed to learn to lie.” “By and by, the living 
lovers loved.” Unlike Cowgirls, which in : 
its very obnoxiousness bears the fluky : 


stamp of its creator, Being Human 


seems to have been made by a director : 


who underwent a mental short circuit. 


It’s a Christmas tree no one bothered to : 


string with ornaments. Even Cowgirls 
Get the Blues: D Being Human: F 
MAY 


20, 1994 


the shots in a way the entire Bad 


enjoy gossiping, dancing, sailing, going to 


the cemetery for visits with the poor hus- 


: bands who could not keep up. They are : 


: impressively full of beans. 


witty story of women on the verge of an 


than Mia Farrow, who plays Miss 


: O'Hare, an impoverished middle-aged : 
spinster of deceptive delicacy. O’Hare is : 


: the town’s “special case’”—the only non- 


: daunting wing of the wealthy Mrs. Doyle 


> Counihan (Joan Plowright). And she does : 


HE BLACK-CLAD ladies who : 
populate the hill overlooking the : 
pretty village of Kilshannon in : 
WIDOW’S PEAK (Fine Line, PG) call : 


Girls sisterhood could only dream of. : 
They’re strong. They've got money. They : 


the movies, scrutinizing each other’s neat 
houses, and engaging in brisk outings to : 


Playwright Hugh Leonard’s bracing, : 


Irish donnybrook is set in the 1920s, but 
don’t be fooled: This is much too know- : 
ing and sharp-tongued a script to be a : 
Merchant Ivory bonbon. These broads : 
are fierce, and none more surprisingly so 


widow in the nabe—coddled under the : 


ONE ON 
THE ISLE: 
Farrow takes to 
spinsterhood for 
Widow's Peak 


: fine, until the arrival of the red-lipped, : 
chiffon-draped, Americanized English- 
: woman Edwina Broome (Natasha : 
: Richardson). Whereupon Edwina and : 
Miss O’Hare begin to scheme against : 
: each other with the kind of utterly satis- : 
: fying, resourceful malevolence I haven’t 
: enjoyed since I eagerly followed the bat- : 
: tles between Miss Mapp and Lucia in : 
: E.F. Benson’s delicious Lucia books. 

Hying herself off to County Wicklow : 
last year to play a woman who proves to : 
be far more resilient and feisty than her : 
girlish demeanor would suggest was a : 
: smart career move on Farrow’s part. : 
O’Hare was a role originally intended : 
(some 10 year's ago) for her mother, Mau- 
: reen O'Sullivan; Farrow would have : 
played Edwina. But now O’Sullivan’s : 
daughter inhabits O’Hare with a kind of : 
: hard-won authority: Farrow is a woman : 
: who thinks she’s been wronged, playing 
a woman who thinks she’s been wronged. : 
And she is helped every turn of the : 
: way by the redoubtable Joan Plowright, : 
who, in a strong cast, still manages to 
steal the movie and who, with her rich : | 
roles in Enchanted April and The Sum- : 
mer House, has cornered the market on } 
the portrayal of aging dames who are not : 
: nearly as stuffy as advertised. “Enough’s : 
enough, we don’t want to spoil them!” : 
she admonishes her fellow widows as : 
: they tend their husbands’ graves. Nev- ! 
er enough Plowright, I say; Laurence | 
: Olivier’s widow is at her peak in this sly : 
Irish comedy. A- —Lisa Schwarzbaum : 


@RUCE GiRMEL 


Erasurehead 


Dana Carvey can't save the 
Jorgettable ‘Clean Slate’ 


HEN DANA Carvey isn’t sub- 

merging himself inside a feisty 

satirical character (Garth, | 

George Bush), he becomes an : 
innocuous nobody—a clown | 
: without makeup. The folly of CLEAN SLATE : 
: (MGM, PG-13) is that it compounds the : 
: rubbery blahness of Carvey’s personality. 
The movie is a kind of Growndhog Day in 
: reverse—the hero, suffering from a rare | 
form of amnesia, wakes up each morning 
: with no memory of what has happened : 
: the day before—and though the idea : 
: sounds promising, the upshot is that for : 
: most of the picture we're asked to identi- 


: fy with a complete blank. 


: Since Carvey, playing a hapless detec- 
tive, has no knowledge of the underworld 
: shenanigans in which he’s become en- : 
: meshed, the dialogue consists mostly of 
other characters elaborating huge chunks 
: of plot. The effect is strangely akin to that 
: of Last Action Hero: The convoluted “in- 
: trigue” keeps unfolding, and we couldn’t 
: give less of a damn. The film needed : 
: more scenes like the one in which Carvey, ‘ 
: confronted by his kinky lover, dithers like 
a schoolboy as he tries to remember | 
: who's supposed to handcuff whom to the | 
: bed. For a moment, we glimpse what the : 
: filmmakers had in mind—the story of | 
: someone in a constant, manic state of im- 
: provisation—but most of Clean Slate ' 
: plays like a Peter Sellers farce with lead : 
—0G } 


: weights on its wings. D+ 
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THANKS FOR THE MEMORIES: Carvey goes 
: undercover with Valeria Golino in Clean Slate 
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WAGGISH CHARM: 
The performer has it 
made in the shades 


“CLEAN SLATE’ COSTAR BARKLEY 


DOGGED PURSUITS 


A CRISPLY UNIFORMED HOTEL attendant tiptoes into the luxe suite 
rolling a linen-draped table laid for lunch with the kind of understated elegance 
Sharon Stone aspires to when she’s in her Grace Kelly mode. The attendant 
nods deferentially, then glides out as quietly as the audience after a screening 
of Schindler’s List. The star, on the other hand, is as unmoved as Reba 
McEntire’s hair in a windstorm. He drapes his compact body on a couch as 
richly upholstered as Angela Lansbury presenting an Oscar. He yawns, show- 
ing small, glossy teeth sharp enough to take a bite out of a pants leg. He blinks, 
his moist eyes as soulful as those of NYPD Blue’s David Caruso when Caru- 
so is talking to a pretty widow about how he’ll always be available if she needs 
someone to lean on. 

It’s 1 p.m. on a breezy Manhattan Sunday afternoon, and in the three days 
since he flew in—first class—from the coast, the star has worked harder than 
Jerry Lewis during the final hours of a muscular dystrophy telethon, when Jer- 
ry’s got his tie off and he’s sweating and he looks like he’s about to keel over 
but he won’t because he knows little sick kids need him to go on. The star has 
been taped for segments on Hard Copy, VH-1, Entertainment Tonight; he has 
been photographed for newspapers and magazines; he has made a celebrity ap- 
pearance at an awards show. He has done all of this, as all seasoned stars do, to 
promote his new film, the first of a two-movie deal with MGM that leaves him 
little time for a personal life. Single, with no children, he likes to take long walks 
in the park whenever he can. Today will not be one of those days. 

Right now the star would like to take a nap, but he stays alert. He would like 
a snack, but he’ll wait until he has some privacy. As his visitor stands up to 
leave, he lifts up his head delicately, like Debra Winger on her deathbed saying 
goodbye to her children in Terms of Endearment. It is the kind of talent one 
can’t be taught. 

The lunch table remains untouched. —LS 
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Reviews by OWEN GLEIBERMAN and : 


LISA SCHWARZBAUM 


NEW RELEASE 


DREAM LOVER (Gramercy, R) The : 
subtitle of this stylized, somnambu- : 
lant production from writer-director; 


Nicholas Kazan could be Gorgeous, 
Psychopathic Women and the 


Handsome, Shallow Men Who Love 


Them. Miidchen Amick of Twin 


Peaks stars as a representative of : 


the former—a mysterious beauty 


called Lena who at first appears to: 


be a delicate dream of a girlfriend 


but who is revealed to be an apo- : 
plexy-inducing nightmare of a wife. 


James Spader plays Ray, a privi- 
leged young man of weak charac- 


falls under Lena’s spell. Kazan works 
overtime to reinforce the REM- 
state imagery: Ray has recurrent 
dream visits from a Fellini-certified 
clown who mocks his troubles, and 
Lena favors dead-pale makeup. But 
the exertions overshadow the ma- 
terial, which is, after all the insinua- 
tions of malevolence are cleared 


bottle of Perrier. C- 


Here’ how a sampling of critics 
and movie audiences from across the 
country grade 10 current releases. 


BAD GIRLS (20th Century Fox) 


BEING HUMAN (Warner Bros.) 


CLEAN SLATE (MGM) 
GROOKLYN (Universal) 


THE DREAM TEAM: Larry Miller (left) and James Spader pal around 


IN THEATERS 


3 NINJAS KICK BACK (PG) Those 
ter—the Spader specialty—who : 
Tum Tum return to battle in an ad- 


mini-warriors Rocky, Colt, and 


venture that’s packed with mar- 


tial-arts action, bathroom hum- 
: or, and slapstick. B- (#222, March 


13) —Lois Alter Mark 


BAD GIRLS (22) Instead of playing 


the girls-in-spurs premise for the 


: cheeky hokum it is, director Jona- 
away, the story of two pretty peo- : 
ple with interior lives as deep as a : 
LS : 


than Kaplan tries to turn a gim- 
mick movie into an art Western. 
C- (#221, May 6) —OG 


CRITICAL MASS 


THE CROW (Miramax) — Br Cc 
FOUR WEDDINGS AND A FUNERAL (Gramercy) — Bt Bt 
NO ESCAPE (Savoy) = —- 6 
WHEN A MAN LOVES A WOMAN (Touchstone) — A B 
WITH HONORS (Warner Bros.) A- c Cc 
you so CRAZY (Samuel Goldwyn) — B- Cc 
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: GROOKLYN (PG-13) Set in a lower- : 
middle-class Brooklyn neighbor- : 


hood during the early ’70s, Spike 
Lee’s new movie is about a big, can- 
tankerous family, the Carmichaels, 
who live in a three-story brown- 
stone. The best moments have a 
warm, nostalgic, spilling-over-the- 


Lee’s work. At the same time, the 
movie often seems every bit as 


high-strung as the family it’s about; 
it seldom relaxes enough simply to : 


let a little bit of life pass by. As 
Woody Carmichael, a jazz compos- 


: er-performer who'd rather stay : 
bother : 

: THE GROW (R) Were it not for the 
: death of Brandon Lee on the set, 


true to his music than 


B _ C- B- B 
A- — D+ C+ B- 
A- A- Bt A- A- 
B B C- C+ G+ 
a — tes c Bea 
“en c bce po Ea 
Ge G+ ares oC He 


edges effusiveness that is new to : 


Opening in theaters in 
mid- to late June: 


6/17 


@WOLF Jack Nicholson, 
Michelle Pfeiffer Romantic 
thriller about a Manhattan 
book editor who exhibits 
lupine tendencies. 


@GETTING EVEN WITH DAD 
Macaulay Culkin, Ted Dan- 
son A young boy blackmails 
his father, a small-time crook, 
into being the perfect pop. 


6/24 


@ WYATT EARP Kevin Costner, 
Gene Hackman, Dennis 
Quaid Biopic about the leg- 
endary Wild West lawman, di- 
rected by Lawrence Kasdan. 


@THE INNOCENT Anthony 
Hopkins, Campbell Scott, Is- 
abella Rossellini Political 
thriller based on the Ian 
McEwan novel about a 
young Englishman in post- 
war Berlin. 


6/29 


@1 LOVE TROUBLE Julia 
Roberts, Nick Nolte Rival 
Chicago newspaper re- 
porters compete for a front- 
page story in this comedy. 


putting food on the table, Delroy : 
Lindo gives a tender, lived-in per- : 
formance. But Alfre Woodard, as : 
Carolyn, has nothing to play be- : 
sides tough-love tantrums; she : 
seems little more than a well-inten- : 
tioned prison-camp guard. B- : 
(#222, May 13) —OG : 


this would be little more than your: 
basic heavy-metal occult revenge : 
thriller. He plays Erie Draven, a : 
small-time rock & roller who is : 
murdered by a gang of punks and : 
then mystically resurrected. Lee : 
brings a James Dean quality of : 
wounded adolescent passion to the : 
sort of role most actors have used : 
merely for displays of robotic rage. : 
Unfortunately, what the movie : 
comes down to is Eric the hippie- : 
Christ avenger offing one goon af- : 
ter another, and in viciously 
unimaginative ways. C+ (#222, : 
May 13) —OG : 


FOUR WEDDINGS AND A FUNERAL (P) 
This bright, British romantic com- : 
edy about the progress of Charles : 


: (Hugh Grant), a perpetual guest at: 
: the weddings of other grooms, and : 


Carrie (Andie MacDowell), the } 
woman he ambivalently falls for, is : 
shot through with infectious charm : 
and sunny goodwill. A- (#215, : 
March 25) LS : 


HIGHBROW 
PROJECT 
OF THE WEEK 


Textploitation 


Director Peter George 
is unveiling his latest 
film at the Cannes Film 
Festival—an adaptation 
of the Nathaniel 
Hawthorne literary 
classic “Young Goodman 
Brown.” It seems quite 
a leap from George’s 
1987 effort, Surf Nazis 


DIRECTOR 
OF THE WEEK 


Repeat Offender 


Better known 
as gruff police officer 
Lucy Bates on TV’s Hill 
Street Blues, 
Betty Thomas is set 
to helm Paramount’s 
upcoming movie version 
of another classic TV 
ensemble, The 
Brady Bunch. 


i THE INKWELL (R) Set in Oak Bluffs’ : 
: well-heeled black community on : 
: Martha’s Vineyard in 1976, this : 


: soft-’n'-fuzzy story about the com- 


: ing-of-age of a 16-year-old nerd : 
: (Larenz Tate) squanders any op- : 
: portunities to explore conflicting : 
: black lifestyles under the amateur-_: 


: ish direction of Matty Rich. D+ 
; (#221, May 6) —LS 


: NO ESCAPE (R) The shrink’s note in : 
: the files says prisoner John Rob- : 
: bins (Ray Liotta) has a “pathologi- : 
: eal aversion to authority,” so you : 


know he takes the title of this fu- 


: turistic action hodgepodge as a per- : 


: sonal challenge. What are the odds 


: that, after a suitable number of : 


: bloody escapades, he'll bust out of : 
: his secret-island prison? There are : 
: witty moments amid the enthusias- : 
: tic episodes of gore, but the pacing : 
: is so slow that nothing hangs to- : 
: gether, and impatient viewers will : 
: spend far too much time studying : 
: the fascinating face makeup fa- : 
: vored by the locals. G+ 


: PGU (PG-13) This cheerfully snide : 
: attack on everything silly about : 
: the warped manifesto known as : 
: political correctness owes far more ! 
: tothe spirit of Animal House than : 
: to a reasoned distaste for the an- : 
: ties of self-righteous cause-heads. : 
: The moral punchline is so simple : 
: that even a disaffected Late Show : 
: viewer can get it: Have fun, engage : 
: in a modicum of mischief, drink : 
: beer. G+ (#222, May 13) 


: THAT’S ENTERTAINMENT! Ill (G) After : 
: two installments, there isn’t much : 
: left in the MGM vault to dredge up. : 
: Where the film excels is in dusting : 
: off outtakes and incredible split- : 
: sereen comparisons (we see Fred : 
: Astaire in two different takes ofa : 
: dance routine from The Belle of : 
: Broadway and marvel at the preci- : 
: sion with which his steps match up). : 
; B (#221, May 6) 


i WHEN A MAN LOVES A WOMAN (PR) i 
: Andy Garcia and Meg Ryan are : 
: Michael and Alice Green, who look : 
: like the perfect yuppie couple. But : 
: Alice has a secret: She drinks— : 
: all day long. As a case study of al- : 
: coholism and recovery, this mes- : 
: sage-movie soap opera is full of : 
: Clinical details that don’t ring true. ! 
: The film's overriding flaw is its : 
: facile, hindsight depiction of Mi- : 
: chael as an “enabler” who provid- : 
: eda cushion for his wife’s disease. : 
: Garcia looks at Ryan with a gaze of : 
} such unmitigated love that it’s im- : 
: possible to see his behavior as : 
: working in dysfunctional consort : 
: with hers. G (#220, April 29) —OG : 


: WITH HONORS (PG-13) A paean to : 
: anti-intellectualism disguised, dis- : 
: honestly, as depth of feeling. Truth : 
: or Dare’s Alek Keshishian directs : 
the oppressively earnest story of : 
four Harvard students (led by : 
Brendan Fraser) who adopt insuf- 
: ferably wisecracking homeless : 
: person Joe Pesci; Pesci, in turn, : 
teaches the kids that compassion— : 


specifically compassion for a nois) 


bitter bum with a fondness for : 
: wearing a Viking helmet while : 
: bathing—is more important than : 
: turning homework in on time. D : 
—LS : 


(#222, May 13) 


YOU SO CRAZY (Unrated) If Richard : 
Pryor is the father and Eddie Mur- : 
: phy the son, Martin Lawrence : 
: comes off as the hollow stepchild in: 
: this amazingly unfunny concert : 
—OG : 


film. © (#220, April 29) 


—LS } 


—1S*: 


—Ty Burr : 


TABULATE RASA 


NOTHING’S COMING up 
roses at the box office this 
spring. Total ticket sales 
declined 14 percent from 
the previous dismal week- 
end. And in his bid to be- 
come the next Bill Murray, 
SNL alumnus Dana Carvey 
looked more like Martin 
Short: Despite the presence 
of The Bodyguard’s direc- 
tor, Mick Jackson, Carvey’s 
Clean Slate opened in 
fourth place, eking out a meager $3 million and charting 
lower than the star-free 3 Ninjas Kick Back. By default, 
With Honors graduated to the top slot in its second week- 
end, but with a mere $3.7 million gross, it’s certainly no 
summa cum laude hit. 
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ALL THE WAY TO THE BLANK: 
Barkley and Carvey in Slate 


GROSS WEEKS IN 
TOOATE RELEASE 


1) $3.7 WITH HONORS Warner Bros., Joe PesCi.......secrsseneesneenneess $9.2 2 
2 $3.6 FOUR WEDDINGS AND A FUNERAL 

Gramercy, Hugh Grant......csscossssecressssenessssicrneessssnesssseree D0 9 
3 $3.6 3 NINJAS KICK BACK 7yiStar, Swan FOX .....cssessessseesseenneens $3.6 1 
4 $3.1 CLEAN SLATE GM, Dana Carvey l 
5 $3.1 NO ESCAPE Savoy, Ray Liotta $ 2 
6 $1.6 BAD GIRLS 20th Century Fox, Madeleine Stowe............ $119 3 
7 $1.5 YOU SO CRAZY Samuel Goldwyn, Martin Lawrence .. 2 
8 $14 THE INKWELL Buena Vista, Larenz Tate 3 
9 $1.1 SCHINDLER'S LIST Universal, Liam Neeson............0..589.6 21 


10) «($1.1 THE PAPER Universal, Michael Keaton 8 
Tl $0.9 PCU 20th Century Fox, Jeremy Piven .. on 2 
12) $0.9 D2: THE MIGHTY DUCKS Walt Disney, Emilio Estevez...$40.7 7 

1 


BEING HUMAN Warner Bros., Robin Williams .......0+s00+0 $0.8 
ACE VENTURA: PET DETECTIVE 


Warner Bros., Jim Carrey $69.8 14 


15 $0.7 MAJOR LEAGUE Il Warner Bros., Charlie Sheen... $26.8 6 
16 $0.7 THE FAVOR Orion, Harley Jane Kozak ....eceeneennnd2.6 2 
17 30.7 WHEN A MAN LOVES A WOMAN 
Touchistone, Meg Ryati....scseccsscesssesseresssetesesssesesessenessee DO 2 
18 $0.7 COPS AND ROBBERSONS 77iStav, Chevy Chase 4 
19 $0.6 SERIAL MOM Savoy, Kathleen Turner i 4 
20 $0.6 THREESOME 77iStaz, Lara Flynn Boyle......scsececned 2 5 
WEEKEND 
“ace TOP 10 / PER SCREEN soneens 
$34,300 WHEN A MAN LOVES A WOMAN Touclistone ........0.secsessseessneeseesene 19 
$3,426 FOUR WEDDINGS AND A FUNERAL Gramercy ......ssessesessseerseeeee 1,064 


1 

2 

3 33,411 BEING HUMAN Warner Bros........... 
4 $3,112 YOU SO CRAZY Samuel Goldwyn. 

5 $3,062 WITH HONORS Warner Bros. ..........4 
6 
7 
8 
9 


$2,695 THE INKWELL Buena Vista . 
$2,160 CLEAN SLATE WG)..... 
$1,771 NO ESCAPE Savoy... 


$1,745 3 NINJAS KICK BACK TriStar. 
10 $1,175 


XHIBITOR RELATIONS CO, INC 
POLLING IRMATION PROVIDED BY CINEMASCORE 
*WEEKEND OF MAY 6-8 (ALL DOLLAR FIGURES IN MILLIONS) 
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Halland Farewell 


As Arsenio waves the white flag in the talk-show wars, Dennis Miller charges back into 
battle with a weekly HBO forum for his opinionated verbiage. BY KEN TUGKER 


busy up in here!”). No, for anyone who : 
watches a lot of talk shows, the idea } 
that we won’t have Arsenio to kick 
around anymore is triggering a kind of 


premature nostalgia. 


That’s because, since its premiere in 
1989, The Arsenio Hall Show has be- : 
come the ne plus ultra of unctuousness, : 
with Hall acting as the high priest of er- 
satz hip-hoppery. A man as enthusiastic | 
in his praise of New Kids on the Block— : 
excuse me, NKOTB—as he is of Snoop : | 
Doggy Dogg, Hall long ago forsook cred- : | 
ibility for mindless good cheer and an : 
openness that prompts his guests to say | 


the most amazingly foolish things. 


Malcolm-Jamal Warner, for example, ‘ 
recently confessed that he’d asked his | 
girlfriend to get her nipples pierced, | 
while Beverly Hills, 90210’s Ian Ziering | 
told a pensive-looking Arsenio the exact : 
words he used in proposing to his fi- 
ancée: “I said, ‘In my arms, you'll always 
find shelter; in my heart, you'll always 


, 


find a home. 


miss Arsenio. 


Spin control says that Hall’s recent : 
low ratings were the result of greater 
late-night competition and the fact that : 
a significant number of the affiliates car- 
rying Arsenio are switching over to | 
Late Show With David Letterman. More opening monologues. It was a line about : 
bluntly, it’s that viewers were finding | 


Hall less funny than Letterman. A strik- 


MAY 20, L994 


OW THAT WE know it’s : 
going off the air, THE AR- : 
SENIO HALL SHOW (syndi- : 
cated; check local listings) 
is watchable again. It’s not : 
just that, having announced 
he’ll quit his talk show as | 
of May 27, Hall has loos- : 
ened up to an almost sur- | 
real degree (on a recent night, he could : 
be heard to yell, “We get crazy mad : 


Arsenio’s reply? “Damn, 
you’re another e.e. cummings,.man! : 
That was pretty smooth!” That’s why V'll : 


DEF AND DONE: 
Unhip-hop host Hall 


hangs it up for now 


ing example of this occurred on April 25, : 
when Hall and Letterman told essential- : 


ly the same joke in their respective 


how, after being beaten with a rattan : 
: cane, that American kid in Singapore : 


isn’t going to want to go to Pier 1 Im- : 
ports. When Hall told the joke, I | 


thought, “Hey, that’s a funny idea, but 


he messed it up by making faces and al- 
most swallowing the punchline.” When : 
Letterman told the joke, I laughed. 


XANOIDLIMM AMLOWIL 


The night after Hall proclaimed his : 
: imminent TV retirement, Dennis Miller : 
: sauntered onto the Arsenio set to ex- : 
: press his fervent admiration of Hall. : 
: (This was the same edition on which : 
: Hall remarked, while bobbing his head : 
: to the watery funk music of his band, : 
: “Black people love the bass!”) Then, on : 
: the first edition of Miller’s new talk : 
show, DENNIS MILLER (HBO, Fridays, 
: midnight-12:30 a.m.), Miller told his 
: guest via satellite, Sen. Bill Bradley, : 
that “all our guests get a robe from : 
The Arsenio Hall Show” and held up a : 
: terry cloth robe emblazoned with the : 
: Hall logo. : 
Miller’s Arsenio fondness is difficult to 
: fathom, given that his style is as adver- : 
: sarial as Hall’s is obsequious. Dennis : 
: Miller, his second chat effort, is a swift : 
: half hour that offers the two things this 
: comedian does well (a monologue and : 
: the latest variation on “Weekend Up- : 
: date” called “The Big Screen”) and one : 
: thing at which he’s terrible (interview- : 
: ing people). Increasingly, to watch Miller : 
: is to behold the spectacle of someone : 
: who's smart, but not quite as smart as : 
: he thinks he is: He dazzles verbally, but 
: with very little content to his elaborate : 
: wordplay. Dennis, baby, you're treadin’ : 
: water. You can’t trade on your vocabu- : 
: lary and mastery of syntax forever; in : 
: the words of your pal, “Let’s get busy!” : 
: The Arsenio Hall Show: G- Dennis : 
i Miller: C+ 


Not-So-Hot Rod 


Twilight Zone’ dusts off two 


pieces of tarnished Serling 


HE QUAINT SCARE tactics em- : 
ployed by TWILIGHT ZONE: ROD 
SERLING’S LOST CLASSICS (CBS, 
May 19, 8-10 p.m.) may strike : 
you as endearing, but they proba- 
: bly won’t send a chill down your spine. : 
: Carol Serling, widow of the late TV : 
: writer, discovered the two stories told : 
: here after Serling’s death in 1975. The : 
: first, 
: played by Amy Irving, who goes to see : 
: the old Cary Grant movie His Girl Fri- : 
: day. But Cary and Roz Russell are in- | 
: terrupted by on-screen scenes from : 


“The Theater,” is about Melissa, 


ILLUSTRATION BY GLYNIS SWEENY 


“cA LAW’ TAKES DOWN 


THE LAWFUL TRUTH 


ITS SHINGLE 


THE DOWNFALL of NBC’s L.A. Law after eight seasons (the series finale airs 
May 19, 10-11 p.m.) was not that the plots had become stale, the characters had 
become cartoons, the trial scenes had become repetitive, and Benny (Larry 
Drake) had become terminally annoying. Rather, it was that the ’80s had come to 
an end. And try as a procession of producers and script doctors did, no one could 
turn back the clock to the time when the sexual and material excesses of Arnie 
Becker (Corbin Bernsen), the career and maternal game plans of Ann Kelsey (Jill 
Eikenberry), and the global boorishness of Douglas Brackman (Alan Rachins) 
were grist for giddy, riveting plots that reflected the decade of greed and expen- 
sive business suits for the working rich. 

The adoption of Civil Wars orphans Alan Rosenberg as a menschy, ’90s-style 
lawyer and Debi Mazar as his un-L.A. secretary was a smart desperation play; 
the addition of Alexandra Powers as a born-again Christian was an effective 
headline generator. But this was too little, too late. By its very title, L.A. Law 
evoked glitz, sizzle, and outsize situations—Harry Hamlin in a gorilla suit! Diana 
Muldaur crashing down an elevator shaft! Michael Tucker melting Eikenberry’s 
sexual frost with the Venus Butterfly! That's what we ate up like Belgian waffles. 
But fads change. Star power flickers. Actors who don’t know that they’re walking 
away from the best gig of their lives (word up, Hamlin, Jimmy Smits, and Susan 
Dey...) leave to cash in on a popularity they no longer have once they’ve left. 

The demise of L.A. Law is, in the end, a sign of the times: People these days 
are buying minivans. L.A. Law got stuck driving around in a Bentley, looking 
for a place to park. —Lisa Schwarzbaum 


Melissa’s life with her boyfriend (Mid- : 
: night Caller’s Gary Cole). Melissa re- : 
turns to the theater again and again and : 
: which is set in the late 1800s and tells 
and it’s not a pretty sight. The script by : 
Richard Matheson (Duel), based on an : 


begins seeing her future in the movie, 


idea of Serling’s, is briskly written, but 
its premise is just too hokey. 
A bit better is “Where the Dead Are,” 


the tale of a doctor (Sleeping With the 
Enemy's Patrick Bergin) who discovers 
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an old man (Jack Palance) with the : 
means to bring the dead back to life. : 
Bergin is grim without being humorless, 
and the piece, written by Serling, has a 
nicely eerie atmosphere, as well as a few | 


satisfyingly gross, slimy zombies. 


James Ear] Jones serves as host; he 
does a fine job of booming out Serling’s : 
trademark ominous warning about en- : 


tering the Twilight Zone. G 


Alan Degenerate 


Corporate shark Alda swims - 


ina stream of conscience 


LAN ALDA Is having good luck 


on cable television these days. He 


follows up his hard-nosed perfor- : 
mance as an unlikable AIDS re- : 
searcher in HBO’s And the Band : 


Played On with an equally effective per- 


person in | 
8-9:30 p.m.). It’s about a group of L.A. 


THE SUCCESS OF the mid-season 
shows These Friends of Mine, Thun- 
der Alley, and Sister, Sister meant 
two things: (1) ABC wouldn’t have 
much room for new series on the fall 
schedule, and (2) most of the new 
shows it chose would resemble these 
johnny-come-lately hits—i.e., family 
sitcoms and vehicles for stand-ups. 
ABC ordered only six new programs 
and had to cancel only three current 
shows (Phenom, The Byrds of Par- 
adise, and The New America’s Fun- 


ruthless ad-agency exec, who go to } 


ter Gallagher, Robert Loggia, Robert Pi- 
cardo (China Beach), and Max Wright 


FALL PREVIEW: ABC 


: Canada on a white-water rafting trip. A 
‘ hectoring bully, Alda’s Dan Cutler in- 
sists that this inexperienced crew take a 
: very dangerous ride, and it ends ina } 
: number of deaths. The cast includes Pe- 
formance as an equally disagreeable | 
(HBO, May 21, : 
: (ALF); the script by Michael Butler (The 
business executives, led by Alda as a : 


Ba0INSS HUY 


tragedy and how it plays out in the sur- 
vivors’ professional lives. Director 
Robert Butler (Hill Street Blues) does 
an excellent job of shooting, so to speak, 
the rapids—it’s frequently impossible to 


tell when Alda and company were using 
stuntmen on their wild ride. The post- 
accident drama gets bogged down in 
: talky moralizing, but Alda is terrific— 
Gauntlet) follows the aftermath of this ‘ 


charismatically abrasive—throughout. B 


(Tuesdays, 8:30-9 p.m.) 
African-American comic Steve Har- 
vey stars as a widower raising three 
kids with his mother-in-law. # 

Al IL (Wednesdays, 8:30-9 
p.m.) Korean-American comic Mar- 
garet Cho plays a recent college 
graduate working at a department 
store and living at home with her 
straightlaced relatives. 
(Thursdays, 8-9 p.m.) 
An angst-ridden high schooler (Claire 
Danes) comes of age in this late-sum- 


niest People) to make room. These 


LIFE LESSONS: Teensomething Danes in So-Called 


mer series from the thirtysomething 


Friends of Mine will be renamed 


Ellen (after its star Ellen DeGeneres) and air after Roseanne : 


on Tuesdays, bumping Coach to Mondays at 8 p.m. Matlock 


Sd ES (Mondays, 8:30-9 p.m.) Best pals (Flying 


an L.L. Bean-like mail-order-clothing company and drool 
over their new business partner (Kirsten Nelson). 


Max 2.05. 13 9b8 


team of Edward Zwick and Marshall 


Herskovitz. @ \ (Thursdays, 9-10 p.m.) Medical 


Center’s Chad Everett checks back into series TV as a 
and Sister, Sister will return mid-season. The new series are: 
i west. 
i seven orphans (Ralph Harris) pulls a Mrs. Doubtfire, pos- 
Blind’s Corey Parker and The Antagonists’ Matt Roth) run : 


rancher and father who leads tours of the Pacific North- 
(Sundays, 7:30-8 p.m.) The oldest of 


ing as the clan’s aunt to keep them together. The other six 


kids are played by real-life sibs JoJo, Jazz, Jussie, Jurnee, 
: Jake, and Jacqui Smollett. Jeez! —Bruce Fretts 


VUINISH IES 


Odezynska. Kaminski. von Haselberg. Franklin. 


They sound as strancée as Scorsese, 


Coppola and Spielberg did 30 years ago. 


~ 
_° ee . : 
. They might be hard names to Cameron or Steven bl The 
= 
recognize. A few are even hard to Spielberg about any- = American 
= 
pronounce. But they won't be thing from framing a = Film 
| 
for long. That's because Andrea shot to directing a = Institute 


Odezynska, Janusz Kaminski, performer. They also can benefit from the experience 
Martin von Haselberg and Carl 


Franklin are just some of the 


of visiting alumni such as David Lynch, 
Edward Zwick, Randa Haines 
and Martin Brest. ¥ 

The idea is that these expert 


many talented artists to have 
recently éraduated from the 
nation’s only film conser- storytellers can instill in 
vatory, The American the Fellows the important 
Film Institute's Center traditions and techniques 


for Advanced Film and 


Television Studies. % 


of American film and 
television. The ability to 
Where do great film- send the audience to an 
makers come from? Do unknown place and time. 
they érow on trees? Highly To make them cry. To make 
unlikely. Do they sprout from them laugh. To make them 
the ground? Think not. Then jump up and yell, “Hey, what's 


they must be reared by mortal hand like that?” But most importantly, to inspire 


the rest of us. Not exactly, ¥ the next generation of great filmmakers. % 
At AFI, Fellows learn their craft from some of To learn more about The American Film 
the world’s most talented and accomplished screen i Institute and those who have passed 


through its halls, call 1-800-774-4234. 
That's a wrap. x 


artists. Fellows at the Conservatory can 


\ 


ask guest speakers such as James 


ons The Americon Film Institute. Creative: Frankfurt Balkind. Images: TASS Corpa Chapman Studio Equipment Ine. 
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THE 
WEEK 


A guide to notable programs by : 


. (Times are Eastern 
daylight a nih are subject to change.) 


spoofs herself as a hes ty ter for 
Sales on : 

u (ABC. Mi 18, rs 9 p. 3 
with Big Bird, Oscar the Grouch, 


Charles Grodin, and Julia Louis- : 
Dreyfus. Then she traces the histo- : 


ese News on ABC’S 40TH | 
R ECIAL (ABC, pre 21, 


9-11 Dp. m.), which also features Tim : 
Jerry Van : 


Allen, Brett Butler, 
Dyke, and Henry ‘Winlder. poe! 


RB 


UR (ABC, May 2 23, 3-9 | D- me) 


rain bites from Walters’ inter- : 


; views with comedians such as Jer- ; 
: ry Seinfeld and David Letterman. : 
: Why didn’t she do a guest shot on : 
: Matlock while she was at it? i 


L.A. LAW 


episode of § 


about this. 


: THOSE BAD boys from El Lay are : 
: back to slay their parents yet E 
AS IF coanchoring two newsmaga- : 
zines weren't enough, Barbara Wal- : 
ters gets three more shots of prime- 
time exposure this week. First, she : 


aA 


again in 


BEVEF $(C .BS, May 22 and : 
24, 9-11 ipa. But the true crime : 
of this four-hour ordeal is how : 
: Beverly D’Angelo is wasted as the : 
: family matriarch, Kitty, seen here : 
: as a shrinking violet, not the : 
: doped-up zombie Jill Clayburgh : 
: played in Fox’s version of the case : 
last month. Edward James Olmos : 
dominates part one as papa José : 
: (portrayed as a bully, not a moles- : 
: ter), and both parents are gone : 
by part two, which comes to life : 
when Margaret Whitton : 
: (Major League) appears briefly as: 
: Erik’s shoulder-rubbing, eye-rol- : 
: ling, frizzy-blond attorney, Leslie : 
: Abramson. D'Angelo, so good in : 


only 


THE SOAP BOX 


isn’t the only show : 
ready to go off the air. The last : 


t (syndicated, check local : 
: listings) airs the week of May 23. : 
: Apparently, some people care : 
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EVER SINCE his 1982 Dry 


Idea deodorant commercial, 


Robert S. Woods—One Life to Live’s immensely popular 
cowboy-turned—police commisioner Bo—has been linked 


DRY HEAT: OLTL’s Woods 


with the line “Never let ’em 
see you sweat.” But a May 17 
Roseanne guest spot will test 
his cool, when he stars in Rose- 
anne’s fantasies. Woods was on 
set during the now-infamous 
fight between the Arnolds; 
though Woods didn’t witness 
it, he says, “It wasn’t a stunt. 
John Goodman gave [Rose- 
anne] this real big hug and 
said, ‘Hang in there, baby.’” 
Woods, 46, a 1982 Daytime 
Emmy winner who is nominat- 


ed again this year, felt like “a highly paid extra” several 
years ago, but thanks to an on-screen romance with Hillary 
B. Smith, he and OLTL have been invigorated: “They say 
you can’t have it all, but right now, life is one kick for me.” 


AY 2:0; 193°94 


> eurrent 
: world—tus 


FARRAH, PLAIN 
AND TALL: 
Fawcett plays a 
Substitute Wife 
on the Nebraska 
frontier in 1869 


films like The Miracle, seems to 


have been relegated to made-for- 
TV land; she also costars as a : 
neighbor who helps private eye : 


Loe: rd Crenna i in JONA 


(NBC, May : 
: 18, ‘8-10 p.m.). Let’s look on the : 
: bright side—maybe D’Angelo can : 
: talk Chevy Chase into doing an- : 
: other Vacation flick. : 


MORE GOOD news for D’Angelo: i 
: Not all TV-movie roles for women : 
: are boring. Farrah F aw cet pate ai 
i juicy part as TH : 
: (NBC, May 23, 9-11 p. Sy. On the i 
: surface, this story of an 1869 Ne- 
: braska family welcoming a new 
: mother 
: closely modeled on Sarah, Plain 
: and Tall. There are plenty of : 
: twists, though—Faweett’s a hook- 
: er recruited by a critically ill mom : 
: (Lea Thompson) to marry her 
: husband and take care of her kids : 
: after she passes on, and the hus- } 
: band (Peter Weller) enjoys the : 
: arrangement a bit too much. The : 
: dialogue, by Stan Daniels (Taxi), 
: is ripely witty (“I ain’t just a : 
: whore, I’m a good whore. A damn 
: good whore!”), and Wife is sur- i 
: prisingly sexy—an ironic descrip- : 
: tion for a film starring one of i 


into their 


Charlie’s Angels. 


New 


20, 9-104 


home seems : 


Jeff Goldblum gives a sly perfor- : 


mance as an adulterous saxman, 


but once his trumpeter pal Forest. : 
Whitaker comes down with a brain : 
: tumor, Life turns into Blow the : 
Horn Slowly. For a good jazz : 
rent the : 
Clint Eastwood-directed 1988 be- : 


movie with Whitaker, 


bop biopic, Bird, instead. 


WHAT’S WORSE 


cube scene from 9% Weeks. For 


soft-core fans seeking something i 
more explicit, try ZALMAI at 

E RUNWAY 1 (Show- : 
ate May 21, LL: 10-11: 40 p.m.) : 
ILLUSTRATED : 


with Sports 


HALVMYNING INV" 


than an ama- : 
E : teurish erotic thriller? An ama- : 
teurish erotic thriller with all the : 
: dirty parts snipped out. Yet that’s : 
: exactly what Lp get with D- : 
OBS DN (USA, : 
; May 20, 9-11 p.m.), the potboiler : 
Shannen Doherty made with on- : 
again, on-again beau Judd Nelson : 
for R-rated theatrical release that : 
: now turns up truncated on the : 
no-nudes USA Network. Doherty : 
plays a frustrated wife who has an : 
affair with the therapist (Nelson) : 
who's supposed to be helping her : 
: spice up her marriage. Did we : 
: mention the guy might be a serial : 
: killer? Doherty and Nelson’s only : 
love scene—on top of his desk, no : 
less—suffers from commercialus : 
: interruptus, and there are scads of i 
: other semi-steamy sequences, in- : 
: eluding a loving homage to the ice- : 
IN A MUCH different setting—the : : 
York City jazz : 
LIFE (Showtime, May : 
i 5 p.m.) deals with the ; 
: same issues of infidelity and termi- : 
: nal illness in a clumsier fashion. : 


WINNER 
OF THE WEEK 


Mia Farrow 


On Late Show, the 
former Mrs. Sinatra 
(and former Woody 

inamorata) showed a 
funny, relaxed side we’d 
never seen before. 
And she charmed the 
pants off Dave. 


LOSER 
OF THE WEEK 


Robin Williams 
One night earlier on 
Late Show, the former 
Mrs. Doubtfire did 
his same hyperactive 
shtick we always see. 
And he bored the 
pants off all of us. 


: swimsuit model Amber Smith asa : 


: eover girl who takes home a Man- 


: hattan cabbie (Daniel Blasco) for : 
: an afternoon of kinky, cross-dress- : 
: ing sex. Just an average day in the : 


: life of a New York City hack. 


: erstwhile TV 


It’s AN ORGY of stunt cameos as : 
May sweeps lets out its final groan: : 
: Lee : 
: Gifford help Kramer (Michael Rich- : 
: ards) plug his coffee- : 
: May 19, 9-9:30 } 
: p.m.), while Mary Hart jogs the : 
: memory of Hayden Fox (Craig T. : 


Regis Philbin and Kathie 


table book on 
(NBC, 


Nelson) on 
(ABC, May 


(Fox, May 20, 8-9 p.m.) and 


: baseball coach to Joey Russo (Joey : 
(NBC, May : 
23, 8:30-9 p.m). Going from cheesy : 
to classy, Tony Bennett drops by : 


Lawrence) on 


(CBS, May 23, 


: 9-9:30 p.m) as Tony Lombardi, ex- : 
: husband of Freida Evans (Eliza- : 
: beth Ashley)—and an awful singer. 


DIAGNOSIS 


8-9 p.m.), a clip job hosted by 


Charles Kuralt—hey, isn’t he sup- : 
posed to be retired?—which re- : 
unites Rob Petrie with his cohorts : 
from the still-hip 60s siteom: Mary : 
Morey : 
: Amsterdam, Rose Marie, and Lar- : 
: ry “Little Richie” ; 
: same night, Moore presents her : 
spouse with a Life- : 


Tyler Moore, Car! Reiner, 


time Achievement Award on T 


(ABC, May 23, 9-11 p.m.). : 

And if you don’t understand what : 
: all the fuss is about, watch : 
(Nick at Nite, we ek- 

nights 11-11:30 p.m.) on May 21 for : 
the episode in which Rob explains : 


Richie’s middle name: Rosebud. 


SOUND BITES 


: 24, 10-11 p.m.); } 
: ex-Steeler Terry Bradshaw shows : 
his acting range, playing cowboy on : 


: MURDER notwith- : 
: standing, Dick Van Dyke sew i 
: gets his due with : 
(CBS, May 23, : 


Matthews. The : 


STEPHEN KING’S 
Armageddon miniseries, 
The Stand, came roaring out 
of the box, drawing 33 mil- 
lion viewers 
four parts, placing second to 
ABC’s Home Improvement. 
The question is whether 
people will tune out as they 
did with CBS’ Oldest Living 
Confederate Widow Tells 
All, which debuted May 1 in 
9th, then slipped to 21st for its May 3 


THE RATINGS 


ABC 


for its first of 


ROCKIN’ ROLES: The Stands 
Ruby Dee and Molly Ringwald 


conclusion. 


King of Nashville Garth Brooks won big at the Acade- 
my of Country Music Awards (11th) but lost out with his 
NBC special This Is Garth Brooks, Too! (52nd). The good/ 
bad split was more severe for Fox’s Living Single; in its 
Sunday slot, an episode telecast in “Aroma-Vision” smelled 
sweet in 16th, but a Thursday Single rerun stank in 80th. 


VIEWERS” 


7.6 SEINFELD NBC, 


> 
tf 


uo 
my 
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20 18.2 


7 96 
80 9.0 
81 88 
82 8.7 
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85 8.0 
86 8.0 
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7 MOVIE: COLUMBO—UNDERCOVER ABC, 


Last 
week 


HOME IMPROVEMENT ABC, 


MINISERIES: STEPHEN KING’S THE STAND, PART ONE 
LSC SULLY, 9 90-110 coevceveceassrascoosndsortonsevasonbéysosiseentesosudsiovesansosioiy _— 


Wednesday, 9 PI. srssersersesserseeserseess — 


Thursday, 9 p.m... 
FRASIER NBC, Thursday, 9:30 p.m. 
ROSEANNE ABC, fe 
THESE FRIENDS OF MINE ABC, Wednesday, 9:30 Pp. ese —_ 
COACH ABC, 
HOME IMPROVEMENT (R) ABC, Wednesday, 8 p.m. 
60 MINUTES CBS, Sunday, 7 pr seccccsssesscsnessseneessees 
THUNDER ALLEY ABC, 
ACADEMY OF COUNTRY MUSIC AWARDS NBC, 
MURPHY BROWN CBS, Monday, 9 p91. csecssssecssernecsseeenessasesneesvees 21 
MOVIE: ROBIN HOOD—PRINCE OF THIEVES CB 
NYPD BLUE ABC, Tiesday, 10 P10, v.rcssrsssservnsessssesrreessnseersseerseeeendl 


Tuesday, 9 p.m 


Tuesday, 9:30 p.m. 


Wednesday, 8:30 Pam. seesssersesssscrecsssennenns — 


Tuesday, 8 p.m...— 


Sunday, 8 p.m...— 


Monday, D PMeversereveeee— 
LIVING SINGLE Fox, Sunday, 8:30 p.m... 
NORTHERN EXPOSURE CBS, Monday, 10 p. 
20/20 ABC, Friday, 10.02. -sorssccovocssssssssoserncssssnsssoseseonsresseeesensonen 28 
WINGS NBC, 


MOVIE: MOMENT OF TRUTH—CRADLE OF CONSPIRACY 
NBC, Monday, 9 Pe seccssesoneesssesess ead teaktiesse 


PRUTERAY BBO DN: sovcos css ciserssviscescaiteicvodvessascespuasvedes 16 
/ 


MOVIE: THE ROCKETEER ABC, Saterday, 8 p.1.secssssesseecsrnsersseeee — 
LIVING SINGLE (R) Fox, Thursday, 9530 Pmercescsecsesseessessssessesenses _ 
THE MOMMIES NBC, 
MOVIE: HOUSE PARTY 2 I’ox, Monday, 8 p.m — 
TALES FROM THE CRYPT Fox, Tiesday, 9:30 p.m.... Pe 
FLINTSTONES: BEST OF BEDROCK Fox, Sunday, 7 p17. ...0.0000— 
ENCOUNTERS: UFO CONSPIRACY (R) Fox, Friday, 8 p.m 
SOUTH CENTRAL Fox, Tiiesday, 8 Pair. cessscsssseessseerssesenee < 
TALES FROM THE GRYPT Fox, Ticesdary, 9 PI. cssccsescssssssssesesersenes _— 
ROC Fx, Tesday, 8530 P.M. ssecsssssrecssscsnesssscsncssvessncerssenneeyscenscseseenes — 


Saturday, 8 P.M, sv 
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Oscarthe Grouch 


He's most remembered at the keys in ‘An American in Paris.” But as this fascinating new 


biography reminds us, Oscar Levant was more than just a piano player. BY TY BURR 


HEN PEOPLE under : 
the age of 50 think of | 
Oscar Levant, they : 
mainly recall the | 
rumpled supporting : 
characters he played : 
in films like Hu- : 
moresque and An : 


American in Paris: | 
the cynic on a piano bench, issuing cas- 
cades of notes, billows of cigarette | 
smoke, and wisecracks that wounded : 
everyone in the room before plunging : 
back into his own breast. A TALENT FOR : 
GENIUS: THE LIFE AND TIMES OF OSCAR : 
LEVANT (Villard, $25) reminds us that : 
there was a bit more to the man. To wit, | 
he had successful careers as (in rough 
order) a vaudeville pianist, pop song- 
writer, movie scorer, classical composer, 
radio quiz-show panelist, concert pianist, 
movie actor, TV talk-show host, and : 
book author. 

None of which were a match for his | 
avocations: Broadway boulevardier, : 
mooch to the wealthy, quotable curmud- | 
geon, manic-depressive mental patient, : | 
helpless drug addict, and Beverly Hills | 
recluse. Levant embraced so much of | 
pre-rock American culture—its bright | 
yin and ugly yang—that one could fill : 
pages citing ironies and examples. 

So here goes. In the 1940s, he was the : 
highest-paid concert artist in the coun- : 
try—making more money than Arthur ; 
Rubinstein or Vladimir Horowitz—yet | 
he never felt equal to his great friend : 
and béte noire, George Gershwin. He 
was the “working man’s genius,” | 
beloved for his streetwise lip, who lived : 
in thrall to phobias as varied as lemons, : 


luck, Butterfingers candy bar wrappers, : 
and George Jessel. He hosted an L.A. : 
talk show in the 1950s—watched in : BBVA LACT hae 
voyeuristic delight by all of Holly- : 
wood—on which he discussed his shock : Levant in the late 1930s 
treatments and addiction to Demerol be- : 


The oft-tormented Oscar 


Ba MACY heb0ie igvee 


= 


VEDVH 0110 


: tween chatting with guests like Aldous : 
: Huxley, Christopher Isherwood, and his : 
: own psychiatrist, Dr. George Wayne. : 
: (Toward the end of the show’s run, Ley- : 
: ant would check back into Mount Sinai : 
: after each telecast.) He once got | 
bounced off the air for saying, “Now : 
: that Marilyn Monroe is kosher, Arthur | 
: Miller can eat her.” He was so insecure : 
: that he signed a note to his daughter, 
: “Daddy (Oscar Levant).” He was the na- 
® | tional neurotic who titled a chapter of : 
: his memoirs “My Life: Or the Story of : 
: George Gershwin.” 
: Authors Sam Kashner and Nancy : 
: Schoenberger give us this maddening 
: sprawl of a life with clear-eyed sympa- | 
: thy. They paint the worlds Levant trav- : 
: eled—from blue-collar Pittsburgh to the : 
: Algonquin Round Table to the expatri- 
: ate salons of Hollywood—and they give 
: proper credit to June Levant, the wife 
: who stayed him from the self-destruc- 
: tion he craved until his peaceful death in 
: 1972. Maybe they go a little heavy on 
: the Freudian analysis. Then again, An- 
: nie Levant did keep saying to her son, 
: “You'll never be a Paderewski, but you'll 
: never be lonely.” She was wrong, at 
: least, on the last count. A- 


Bombs Away 


At 544 pages, this novel is 


ET BEFORE and during Opera- 


tion Desert Storm, THE FIST OF : 


GOD (Bantam, $23.95) reads like 
a thinly disguised World War IT 
adventure novel. Despite the at- 


: tention paid to contemporary geopoli- 
: tics, Frederick Forsyth (The Day of the : 
: Jackal, The Deceiver) practically insists 
: that readers translate Iraq into Nazi 
: Germany, Baghdad into Berlin, Saddam : 
: Hussein into Adolf Hitler, and the Per- 
: sian Gulf of the 1990s into Western Eu- : 
: rope circa 1944. No moral ambiguity, 
: please. No mucking around in the dan- 
: gerous swamp of a new world disorder. : 
: In this enormous, frenetic, and swarm- 
: ingly populated extravaganza, the tor- 
: turers all smirk, the dictator rants, and 
: the only hero that counts is a regular : 
: guy named Mike. Subtle it’s not, but you 


JOYCE RAVIDIONYX 


: can’t say Forsyth doesn’t try to deliver : 
: bang for the buck. 
In the summer of 1990, Mike Martin, : 
: a British commando, infiltrates Kuwait : 
: shortly after the Iraqi invasion. Posing : 
: as a bedouin, he almost single-handedly : 
: organizes, trains, and equips a lethal re- 
: sistance movement before being reas- 
: signed, this time to the manifestly more : 
: dangerous city of Baghdad. His mission 
: there is to try to make contact with 
: “Jericho,” a traitor-for-pay in Hussein’s : 
: inner circle. 


Although Martin looks like an Arab 


boy, aren’t the Brits lucky to have found 


WHO NEEDS PLOT? Certainly 
not author Frederick Forsyth 


of the cat-and-mouse 
stuff; it’s time for the com- 
mando raid. And the big 
explosions. 

Hidden deep in the 
mountains of northern 
Iraq is Saddam Hussein’s 
secret weapon, a Supergun 
with a barrel 180 meters 
long and loaded with a 
“small, workaday, but per- 
fectly functioning atomic 
bomb.” Unless the gun— 
nicknamed The Fist of 
God—is blown to smith- 
ereens, General Schwarz- 
kopf’s army will be vaporized as soon as 


: it rolls into Kuwait. Naturally, the clock 


is ticking. 

But since Forsyth isn’t writing alter- 
nate history, we’re never in any doubt 
about the outcome of Martin’s third se- 


: eret mission. What’s downright pecu- 


liar, though, is how dramatically flat, 
and unobstructed, that assault finally 


: proves to be. Thanks to military elec- 
: tronics, nothing goes wrong, and none 


’ 


of the “good guys,” either on the 


: ground or in the attacking fighter 
: planes, is really threatened. So come to 
: and speaks perfect “street Arabic, : 
; every swearword, slang, piece of jar- : 
: gon” without any trace of an accent— | 
: destined to become a doorstop - 
: ; a nerves-of-steel guy with that pro- : 
: file'—he’s soon being stalked by the : 
Iraqi chief of counterintelligence, the : 
: “clever, cultured, cosmopolitan, educat- 
: ed and refined” Hassan Rahmani. Who : 
: just happens to have been Martin’s clos- : 
: est boyhood friend. 
For several hundred pages, Forsyth ; 
: seems to be finagling his story (in be- : 
: tween pointless cutaways to President : 
Bush, Prime Minister Thatcher, and a : 
: glut of spies in London, Tel Aviv, and : 
Vienna) to culminate in a face-to-face | 
: confrontation between these two old : 
: school chums-turned-deadly enemies. : 
: Yet just when all of his careful plotting : 
: looks about to pay off, he changes direc- : 
: tion entirely, whisking Martin out of : 
: Baghdad and transforming the last : 
quarter of his novel into a high-tech re- : 
: hash of The Guns of Navarone. Enough : 


think of it, maybe this isn’t a disguised 
World War IT novel after all. More like 
a World War II-inspired computer 


: game. Sit down, boot up, and vicarious- 


ly blast those ratskis to kingdom come. 
And in that case, the only annoying 
things missing are the cheesy sound ef- 
fects. G —Tom De Haven 


BIG DEALS 


@ Feminist fatale Susan Faludi is 
earning a rumored $1.5 million 
from Willi orrow for her next 


book, The Mi 
June 1995. 


Juestion, due in 


half of director Renny Har- 
2), New Line paid an 


9y Mark Olshaker 
f “Mind of a Serial 
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NONFICTION 


UNCOMMON KNOWLEDGE Judy Lewis 
(Pocket Books, $23) “My life has : 


been filled with hypocrisy and de- 


ception from the moment I was : 
born.” Lewis says she found out in : 
her 30s that she was the love child : 
of Loretta Young and Clark Gable. : 


She describes her childhood under 


Gable ears, and braces to correct 


Loretta’s. Told she came from an : 
orphanage, little Judy was obses- ; 
sively good so she wouldn’t be sent : 
back. She writes stirringly of : 


meeting Gable when she was 15, 


long before learning he was her : 
father. She may make too much of : 


commonplace growing-up problems 


(like being punished for smoking), : 


THE 
WEEK 


tinguish between trivia and trau- : 
ma. Of special worth: wonderful : 
photographs scattered through the : 
text (not jammed in the center) : 
that make turning each new page : 
—D.A. Ball : 


a delight. A 


THE WILD GIRLS CLUB: TALES FROM 


BELOW THE BELT Anka Radakovich : 
(Crown, $18) With the publication. : 
of The Wild Girls Club, Details : 
magazine columnist Anka Radako- : 
vich, 29, joins the growing ranks : 
of feisty female sex writers, push- 
: ing the envelope every panting : 
: step of the way. Her occasional : 
: schoolyard euphemisms (“hooters,” : 
: “tubesteak”) notwithstanding, Rad- 
akovich has wit to burn and uses : 
it to describe her “research,” : 
: which included a date with a gigo- : 
: Jo; calls to a phone sex line; visits : 


to a matchmaker and a nudist 


colony; experiments with aphro- : 
disiaes; and “road tests” of assort- ! 
: ed condoms. The Cynthia Heimel : 
the cover-up, including agonizing : 
surgery to disguise her telltale : 


of the slacker set, she’s smart and 
progressive—and her book should 


her columns end and her vapid : 
interviews with fringe celebrities : 


begin. A- —Margot Mifflin 


s 


: have closed on page 187, where : BEDTIME STORIES: Anka is quite willing to share intimate details 


the baby teeth that jutted out like : 


Letterman, nothing here reflects : 
: that. He dredges up snippets of old 
: interviews and articles, and he 
THE LETTERMAN WIT: HIS LIFE AND HU- : 
: MOR Bill Adler (Carroll & Graf, 
: $14.95) The quotes from Late : 
Night are fun, but the rest of this : 
: book isn’t nearly as entertaining as_ 
your friends talking about last : 


quotes random remarks from Let- : 
: terman acquaintances. (“David cer- 
: tainly had a wacky sense of humor,” : 
is one such profundity.) Not sur- 
prisingly, Adler can’t even keep : 
facts straight: On page 104, “Let- i 


of interest to women,” but on page : 
: 25, “he was not popular with the : 
: girls.” The section on Letterman's : 
shift from NBC to CBS is interest- : 
ing, and the gossip (ill feelings be- 
tween Letterman and such folks as: 
Bryant Gumbel, Cher, and Shirley : 
MacLaine) is almost juicy, though : 
it’s been told before. Allin all, Dave : 


but a child in torment doesn’t dis- : night’s show. If Bill Adler ever met : terman...has always been an object : deserves better. D+ —DAB : 
RECIPES FROM A FORMER ‘SILVER PALATE’ PARTNER 
ri . —— —— . * . 
TELL SHEILA LUKINS you like ear 7, ——s of some ferocious foodies, Rosso 


All Around the World Cookbook, 
her first effort since the dissolution 
of her 11-year Silver Palate part- 
nership with Julee Rosso, and her 
voice screeches up an octave. “Oh, 
stop,” she says breathlessly. “You're 
going to make me weep.” 
Melodramatic? Sure. But the 
last two and a half years of Lukins’ 
life are indeed the stuff of soap operas. She suffered a life- 
threatening cerebral hemorrhage in 1991, which led to a vi- 
cious public falling-out with Rosso, 
whose independent newsletter had 


was dead meat. But Lukins took no 
pleasure in seeing her enemy fall. 
In fact, the whole affair still makes 
her very nervous. “I wasn’t thrilled 
about it because it meant there 
would be that much more scrutiny 
of my book.” 

Lukins, who is now almost com- 
pletely recovered, wrote her cook- 
: book after a two-year, 33-country trip. She went armed 
: with a cane, an assistant, a reported $300,000 advance from 
: Workman Publishing, and an untold personal investment. 
: “I was dragging myself around like a dog,” she says. But 
blamed Lukins’ illness for the lateness : you would never know it from her chatty prose and ambi- 
of one of its issues. (Rosso claims her as- : tious collection of recipes. 
sistant wrote the offending excuse.) : Anxieties aside, Lukins won’t have time to do anything 
Then, last year, Rosso’s first solo cook- ; but scan the best-seller lists. She is beginning a new jour- 
book, Great Good Food, was published : ney—a 14-city tour—this time to promote her book. “What 
to scathing reviews and claims that am I going to do?” she says, laughing. “Tell Workman I 
many recipes were inedible. In the eyes : can’t travel?” —Rebecca Ascher-Walsh 
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ILLUSTRATION BY MARK MATCHO 


POSTHUMOUS 
WINNER 
OF THE WEEK 


Albert Camus 


An unfinished 
autobiographical novel 
by the existentialist 
author—retrieved from 
the site of his fatal 1960 
car crash—has at last 
been published in 
France, where it has 
become a best-seller. 
The First Man probably 
won't be a Stranger to 
U.S. readers for long. 


POSTHUMOUS 
LOSER 
OF THE WEEK 


Alex Haley 


A Tennessee court 
granted his widow the 
right to complete two of 
his unfinished novels, 
Henning and Madame 
C.J. Walker. Myran 
Haley had filed for 
divorce prior to 
her husband’s death. 


FICTION 


: EARLY WORK: 1970-1979 Patti Smith : 
: (Norton, $18.95) Much of Patti : 
: Smith’s poetry of the ’70s looked : 
: better through the lens of youth, 
: when phrases like “the high cranial : 
: of mill pogany” seemed charged with : 
: mystery rather than choked with : 
: inanity. Even so, Early Work proves : 
: that Smith's powers as a performer i 
: extended, at times, to her writing. : 
: The poem “Oath,” parts of which : 
: appeared in her rendition of “Glo- 
: ria,” is a pledge of feminist self-de- 
: termination that stands alone in : 
: the annals of rock lit. Early Work : 
: islong on Smith’s murky, grammar- : 
: impaired prose poems and short on i 


: her more compact, incantatory : 
: works (including her song lyrics). 
: But it burns, nonetheless, with the 
: galvanizing sense of faith and tran- 
: scendence that made her the last 
: of the great rock poets. B+ —MM 


THE FOREST HOUSE Marion Zimmer 
: Bradley (Viking, $21.95) In her 


: alon, Bradley retold the legend of : 
: King Arthur from a woman’s point : 
: of view. Infusing The Forest House : 
: with the same magic, Bradley has 
: created the prequel to her Arthur- 
: ian tale. Set around a.p. 69, in 
; what was then Britannia, the novel : 
: chronicles a period during the Ro- : 
: man occupation when most people : 
: were held captive by the conquer- 
: ors but were still captivated by their : 
: native priest-rulers, the mystical : 
: Druids. Meticulously researched, : 
: The Forest House maintains a : 
: dark edge, staying true to the tur- : 
: bulent times. Bradley avoids the : 
: all-too-frequent fate of the histori- : 
: cal-novel genre: collapsing into a ! 
: soggy mess. Bt —Daneet Steffens : 


1982 blockbuster, The Mists of Av- 


: THE GAGE Audrey Schulman (Algon- : 
: quin Books, $17.95) This book comes : 
: guaranteed to chill or your money : 
: back, and you may want the refund : 
: if you can’t get past Schulman’s : 
: opening meditations about bodies : 
: and strength. But once she gets Ber- : 
: yl to use her body, as well as think : 
: about it, the novel is indeed spooky. : 
: Beryl is hired for an Arctic expedi- : 
: tion because she’s small enough to : 
: huddle in a protective cage and pho- : 
: tograph polar bears up close. Be- : 
: fore Beryl’s trek, she is merely fas- ! 
: cinated by their flat black eyes and : 
: alien intelligence, but in the Arctic : 
: she finds herself having dreams : 
: about polar bears, even walking : 
: like them. When bears finally reach : 
: into the cage for her, she licks their ! 
: paws. It’s unsettling that Beryl : 
: finds the bears seductive. It’s even : 
: more unsettling when you begin to : 
: agree with her. A- —Kate Wilson : 


PAPERBAGKS 


: AFTER ALL THESE YEARS Susan : 
: Isaacs (HarperPaperbacks, $6.99, : 
: first published in 1993) When her : 


husband turns up dead, Rosie : 
Meyers ends up as the prime sus- : 


: pect. Unfortunately, Isaacs lays on : 


the clues with a mortar trowel, : 
making the identity of the real : 
killer obvious long before the cine- : 
matic climax. B- : 


GIRL, INTERRUPTED Susanna Kaysen 
(Vintage, $10, 1993) These vi- : 


: gnettes are drawn from her two : 


years in a posh psychiatric hospital, : 
and while they are witty and often : 


: powerful, their concern with sur- : 


face detail conveys little sense of : 
Kaysen as the suicidal teen. B- 3 


BEST-SELLERS 


RESURFACING 


CLIVE CUSSLER (Raise the Titanic, 
Sahara, Cyclops) must be feeling pret- 
ty buoyant right about now. Inca Gold, 
his latest over-the-top underwater 
techno-adventure, is currently bobbing 
at No. 6 on the fiction list. Back for the 
12th time is swarthily handsome ship 
salvager Dirk Pitt, who here combats 
sinister art smugglers while hunting 
for treasure at a sacrificial pool high in the Peruvian An- 
des. Cussler, long an in-flight favorite, has sold some 60 
million books. Obviously, readers are diving right into this 
one, too—the book has 500,000 copies in print. 


FICTION OntIsT 
1 REMEMBER ME Mary Higgins Clark, Simon & Schuster, $23.50 v.00 
2 THE CELESTINE PROPHECY James Redfield, Warner, $17.95 
3 “K”" IS FOR KILLER Sue Grafton, Holt, $22.95... 

4 THE DAY AFTER TOMORROW Allan Folsom, Little, Brown, $2 
5 

6 

7 


THE ALIENIST Caleb Carr, Random House, $22... 
INCA GOLD Clive Cussler, Simon & Schuster, $ 
THE BRIDGES OF MADISON COUNTY 


mp oe 


Robert James Waller, Warner, $16.95 ...scssusecsneesssussernsessneeseneresnsensnseeens 89 
8 DISCLOSURE Michael Crichton, Kopf, S2.6.....cssssscssssesscnsssessseeesessseeeses 17 
9 THE FIST OF GOD Frederick Forsyth, Bantam, $23.95 ...cscsesesseeesnsees 2 

10 SLOW WALTZ IN CEDAR BEND 

Robert James Waller, Waren, $16.95 ...scsssccsonssscssnsesessssssecsssseeseteseeres 27 

NONFICTION 
1 IN THE KITCHEN WITH ROSIE Rosie Daley, Knopf, $14.95... 3 
2 EMBRACED BY THE LIGHT 

Betty J. Eadie, Gold Leaf Press, $14.95 ....ssssssscssssessessreeessvsessvsessveenes 50 
3 MAGIC EYE Il 

Thomas Baccei, Andrews & McMeel, $12.95 ...rscsecssssssesseseseessessneessseene 2 
4 MAGIC EYE Thomas Baccei, Andrews & McMeel, $12.95 cscs 15 


5 THE BOOK OF VIRTUES: A TREASURY OF GREAT MORAL STORIES 
William J. Bennett, Simon & Schuster, $27.50 


6 REBA: MY STORY 
Reba McEntire with Tom Carter, Bantam, $22.95 .. 


7 DIPLOMACY Henry Kissinger, Simon & Schuster, $34 
8 MEN ARE FROM MARS, WOMEN ARE FROM VENUS 


John Gray, Ph.D., HarperCollins, $23 ...s.cssescrssssccsssssssscssvecssvecesssesseseess 58 
9 HOW WE DIE: REFLECTIONS ON LIFE’S FINAL CHAPTER 
Sherwin B. Nuland, M.D., Knope, $24 ..sssssssssssssssssssesessssesssoussessasecssensves ll 
10 MIDNIGHT IN THE GARDEN OF GOOD AND EVIL 
John Berendt, Random House, $23 ...ccccsscssecveseessessssssersesscsecsssesssesseeeseee 9 


MASS-MARKET PAPERBACKS 


1 ‘PLL BE SEEING YOU Mary Higgins Clark, Pocket Books, $6.50 ..........: 4 
2 GRUEL AND UNUSUAL Patricia Cornwell, Avon, $6.50 ...cecssssssesssvecsseeeed 
3 THE FUNHOUSE Dean Koontz, Berkley, $6.99 

4 “J” IS FOR JUDGMENT Sue Grafton, Fawcett, $5.99... 
5 

6 

7 


THE CLIENT John Grisham, Dell, $6.99 ....cccssssssssssessscseesssenneeesssnsesessnneees 13 


WHISPERS Belva Plain, Dell, $6.99 ....cossssssssssssssussossesscesssesessssssnvesesosssessseed 8 

AFTER ALL THESE YEARS 

Susan Isaacs, HarperPaperbacks, $6.99 3 
8 GAI-JIN James Clavell, Dell, $6.99 ......... 4 


9 SURRENDER MY LOVE Johanna Lindsey, Avon, $6.50 
10 STREETS OF LAREDO Larry McMurtry, Pocket Books, $6.99 ... 


SOURCE: PUBLISHERS WEEKLY 
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Video Clip Bored 


A quick scan around the leading video networks reveals that those all-important music 


videos are less revealing—and more confounding—than ever. BY DAVID BROWNE 


AST FALL, When Pearl Jam 


promote Vs., the move 


seemed like commercial sui- 


essential to selling records? 


Five million copies of Vs. lat- : 
er, the band made its point— : 


and maybe a larger one as 
well. Music videos are as plentiful as 


ever, but not only have they not replaced : 
records and concerts, most of them seem : 


to add less to songs than ever before. 


PUBLIC TELEVISION: They'll take you back 


MAY 208 E88 4 


: REEL “WORLD”: Courtney Love in Hole’s video 
opted not to make a video to. | ———————— — 


: Threesome) could be a Howard Jones 


: Watch it a few times and you'll think 
: Ronald Reagan is still President. 


: @ Most Glaring Reminder That the Hey- 
: day of Music Videos Is Over: Those smile | 
lines around $’s mouth in “The Most 
: Beautiful Girl in the World.” Small won- : 
: der (no pun intended) the name Prince, 
: with its youthful implications, no longer : 
: applies in the ’90s. 
: © Most Contrived Plot: On record, AARON 
HALL’s “I Miss You” is a suave, lovelorn 
ballad from the lead singer of new jack 
swing kings Guy. The video, a big region- 
: al favorite on the Box, can’t leave well 
: enough alone. The scenario finds Hall : 
romping playfully with his pregnant ; 
mate, who, halfway through, collapses in 
: their kitchen and dies on the operating 
: table. The jarring final image—Hall and 
his infant in front of her tombstone— : 
looks like something out of a soap opera. 
: @Scariest Video Image: In MEAT - 
: LOAF’s “Rock and Roll Dreams Come : 
: Through,” the requisite buxom babe | 
walks up to a jukebox, wipes the dust 
- from the glass, and sees—yikes!—Meat | 
Like the empty skits that clutter much 
of Saturday Night Live, they seem ut- 
cide. After all, aren’t videos 


Loaf’s heavily made-up head inside. Just : 


: arock dream? More like a nightmare. 
terly random, conscious of their role in 
: pop culture but content to let viewers fill : 
in the blanks. As a result, zapping : 
around MTV, the Box, VH-1, BET, and : 
: other outlets has become an almost futile : 
: exercise in finding something, anything, : 
: to keep your attention. A few notewor- 
thy moments from an otherwise bleak | 
: year on the videodrone front: 
_ @ Best Unintentional Throwback to the | 
' Heyday of Music Videos: With its toothy | 
: frontmen, antiseptic cinematography, and 
: the-Dow-Jones-is-up party atmosphere, 
GENERAL PUBLIC’s “I’ll Take You There” (a : 
: lackluster remake of the great Staples 
Singers hit, taken from the soundtrack of 


ROCK HORROR PICTURE SHOW: Meat loafs 


: @ Most Likely to Become a New Age Club : 
Med Commercial: Can’t you just imagine 
ENIGMA’s artful, black-and-white “Return 
to Innocence” clip, with its upward-fly- 
: outtake—not surprising given that Gen- : 
eral Public are ’80s survivors themselves. 


ing fruit and ocean vistas, reborn as a : 


: “get away from it all” TV ad? i 
: @ Best Supporting Role by a Star in His © 
: Own Video: In “Doggy Dogg World,” we : 


: see as much of SNOOP DOGGY DOGG’s 
: posse as we do of the stone-cold man 
: himself. In this case, though, that’s not 
such a bad thing. This loving, cast-of- 


: thousands homage to early-’"70s African- : 
: American pop culture starts with Snoop : 
: video: Is that really a cucumber in your 
: bathing suit, or are you just happy to be 
: able to make another video? 


SNOOP VS. THE RED BERET: Berry returns 


: as a pimp and features cameos by Fred 
: Berry (back as Rerun from the sitcom : 
: What's Happening! !) and blaxploitation- : 
flick stars like Pam Grier, Ron O’Neal, 
: and Fred Williamson. Try to catch it on 


the Box, which shows the version that 
: identifies each of the cameos. 


: @ Most Jarring Juxtaposition in a Video: | 
: In “I’ll Remember,” the quick cuts be- | 


tween pensive flapper MADONNA (singing 


: the pleasant theme song to With Honors : 
: ina recording studio) and an overacting- : 


: as-usual Joe Pesci. 


: Most Compelling Video: Performing | 


: “live” with a band in what looks like the 
: world’s cleanest rehearsal space, Trent 
: Reznor stalks his microphone, kicks it 


: over, and acts like a black-garbed brat in : 
: NINE INCH NAILS’ “March of the Pigs.” The 


: handheld-camera feel of this video-vérité 
: clip makes Reznor’s mannered angst both 
: tolerable and oddly fascinating. 


: @ Most Inadvertently Compelling Video: 


: In the opening shots of HOLE’s “Miss 


World,” a glassy-eyed Courtney Love : 


: powder-puffs herself into numbness. In 


: doing so, she looks just like all those : 


: CHUMP ’N’ GRIND: Hammer pumps it up 


: In My House: G+ 


: photos of her in the wake of husband : 
: Kurt Cobain’s suicide. Eerie. 
: @ Best Homage to Another Video: Memo | 
: to HAMMER, regarding his “Pumps and a 
Bump” clip, a blatant rip-off of Wreckx- 


N-Effect’s babe-ogling “Rump Shaker” 


Super Funk 


Revisiting the golden era of 
Rick James and friends 


HANKS TO HAMMER, who sam- : 
pled and immortalized Rick : 
James’ “Super Freak” riff for “U 
Can’t Touch This,” James saw his 
entire life’s work reduced to one : 
simple bass line. And thanks to a convic- | 
tion for assault (see sidebar), James saw 
: his life reduced to sordid headlines. Yet ‘ 
: three new compilations from Motown’s : 
late-’70s-early-’80s period—James’ | 
: BUSTIN’ OUT, Teena Marie’s | NEED YOUR : 
: LOVIN’, and the Mary Jane Girls’ IN MY : 
HOUSE—honor the flamboyant former ‘ 
funk prince and his musical progeny. If 
: anything, Bustin’ Out reminds us that : 
James’ string of basement party hits 
: adds up to a vibrant body of work, from : 
: the disco feel of “You and I” to the work- 
: manlike groove of “Hard to Get” and the : 
lush ballad “Fire and Desire.” “Ghetto | 
Life,” meanwhile, sounds more poignant 
: than ever with the recent focus on boyz : 
: in the hood. 
: Atatime when R&B is crowded with : 
crooners who mistake posturing for real 
' emotion, it’s also easier to appreciate the : 
unbridled emotion of Teena Marie, | 
: whose blue-eyed soul was more at home : 
on black radio than on crossover pop for- 
: mats. Marie’s string-laden arrangements 
: were the type of late-’70s overproduc- : 
: tion that hip-hop rebelled against, yet at : 
: least her music can sustain an entire col- : 
: lection—which can’t be said of the sug- : 
‘ ary dance pop of the Mary Jane Girls. : 
: Songs like the top 10 1985 hit “In My : 
: House” and “Jealousy” are as sassy as : 
: they come but wear thin when they : 
: grow too sincere for their own good. : 
: Bustin’ Out: A- I Need Your Lovin’: B- : 
—James Bernard : 


ENTERTAINMENT 


RICK JAMES SPEAKS 


PEN STATE 


NEXT WEEK, Motown will host a 
party for Rick James’ hits album, 
Bustin’ Out. The guest of honor, 
however, will only be able to attend 
by phone. James, 46, helped assem- 
ble the album from inside the Cali- 
fornia Rehabilitation Center in 
Norco, where he’s serving at least 8 
to 9 months for the assault and im- 
prisonment of two L.A. women in 
91 and ’92. (Their testimony also 
sent James’ fiancée, Tanya Hijazi, 
24, to jail.) After his self-described 
“fall from grace,” the singer says, 
his party days are over. “There’s 
more drugs in here than out in the 
streets,” James says calmly, “but I 
haven’t been tempted.” 

James may be eligible for release 
this fall, at which time he hopes to 
marry Hijazi, spend time with their 
2-year-old son, and lecture kids 
about drugs. “I’m not a religious 
freak,” he says, “but the Lord gave 
me the strength to stay away from 
the devil’s drugs.” In addition to 
plans for a tour in 1995, James wants 
to record musicians with whom he 
has performed behind bars. “I’ve 


made a lot of friendships in here,” he 
s. “I just met Joe Louis’ son to- 
day.” —Melissa W. Rawlins 
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A NIGHT WITH FRANK SINATRA 


SONNY AND CHAIRMAN 


AND JR. 


IN A ONCE-IN-A-LIFETIME arrangement, Frank Sinatra performed for five 
nights at New York’s Radio City Music Hall in late April with an orchestra led 
by his 50-year-old son, Frank Jr. Then, after each show, young Brown Eyes 
zipped uptown for his own midnight stints at Tavern on the Green. We couldn’t 
miss the chance to see them both do it their way. —DB, Michele Romero 


Classy Eats 


One Night’s 
Take 


Singer/ 
Microphone 
Relationship 


Hep Threads 


Sample 
Patter 


Family Fare 


Déja Vegas 


Crooning 
Acumen 


Grade 


MAY 20, 


: 16-0z. sodas in a souvenir 
: cup, pricey Goobers 


5,800 tickets priced between 
: $40 and $60, or approxi- 
: mately $290,000 


Formal tux with elevated 
: heels to help him reach 
: drink on piano 


“We got the best musicians 


in the world tonight, and I'll 
: fight anybody who says oth- 
: erwise.” 


: (To Frank Jr., who prompts 
: him during the show) 

: “Frank Jr.—still talkin’ 

: back.” 


: Opening set by Yoda-like 

: comedy relic Don Rickles, 

: on leave from the Catskills 

: and still spewing World War 
: II jokes 


: So startlingly robust that 

: you forgive the slight rattle 
: and, despite five TelePromp- 
: Ters, a few forgotten lyrics 


1994 


: FRANK SENIOR 


Cold shellfish cocktails on 
: ice ($12.50) 


SB3UNLVIs NOGNOWYENZYW NIAIX 


120 tickets at $25 each, or 
: approximately $3,000 


: Black tie, cardigan sweater, 
: and snappy “Beatle boots” 

: made for walkin’ (in Dad’s 

: footsteps) 


: (To two bald members of his 
: band) “You should put your 
: heads together—make an 

: ass of yourself!” 


: “He [Frank Sr.] says there 

: are no good new songs being 
: written. I don’t agree with 

: him.” [Starts singing] “Her 

: name was Lola/She was a 

: showgirl...” 


Orchestral medley of James 
: Bond themes, which conjure 
: images of Don Rickles cash- 
: ing in his chips at the Sands 


: Surprisingly good and musi- 
: cianly—and so bluesy and 

: occasionally woeful that you 
: forget who Dad is 


: A- 
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Artof Darkness 


Alternative pioneers Sonic 
Youth get introspective 


FTER LEADING many younger 
acts, including Nirvana, to the 
major leagues and toying with a 
user-friendly sound on the 
group’s own last album, Dirty, 


: Sonie Youth is reconsidering its direc- 
: tion. On EXPERIMENTAL JET SET, TRASH 
: AND NO STAR (DGC), the New York 
: noise-rockers sound self-conscious about 
their roles as pioneers, survivors, boost- 
: ers, and talent scouts of the under- 
: ground. Several songs dispense warn- 
: ings and advice to artists moving from 
: postpunk to mainstream—like “Winner's 
: Blues,” 
: about the pressures of fame. Other songs 
: valiantly root for underdogs: an abused 
: child in bassist-singer Kim Gordon’s 
: “Bone,” bashed gays in guitarist-singer 
: Thurston Moore’s “Androgynous Mind.” 


an anomalous acoustic ballad 


Yet from its insider discourse to its 


: feedback eruptions, the album sounds 
: like an experiment in the static of stasis; 
: the tampered guitars and tortured vo- 
: cals mostly sputter over skittering 
: beats. The band calls the album art-core, 
: a fair tag—it’s conceptual but not com- 
pelling—for songs that never quite 
: emerge from the sketch stage. For 
acolytes, it may be a welcome break, a 
chance to put recent career moves into 
: theoretical perspective. For newcomers, 
though, the album is likely to just be a 
: puzzle. B 


—Evelyn McDonnell 


: SONIC THE ROAD HOGS: Youth shifts gears 
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Join Planned Parenthood® Federation of America for 
an Evening with Barbra Streisand in Concert 


BRA 


THE CONCERT 


JUNE 26, 1994 
MADISON SQUARE GARDEN 


NEW YORK CITY 


Ms. Streisand has made available to Planned Parenthood Federation of America a 
block of choice seats for this sold-out performance. Planned Parenthood still has 
tickets available at a price of $1,000 each — $650 of the ticket price is tax-deductible 
as a charitable contribution. 


Call Planned Parenthood’s 
CONCERT TICKET HOTLINE AT 
212-261-4689 


Visa and Mastercard accepted 


Planned Parenthood. America’s most trusted name in 
women’s health care. 


THE 
WEEK 


POP/ROCK 


ERASURE I Say, | Say, | Say (Mute/ : * 
Elektra) On their last record, Era- : 
sureheads Andy Bell and Vince : 
Clarke took a chance on Abba cov- : 
ers, This time out, the synth-pop : 
Brits lose the bad '70s wigs, blue : 
eye shadow, and frivolity; instead, : 
Bell’s tender falsetto comforts a : 
dying mate by dripping somber : 
sentiments through a tangle of : = : 

: SHOWTIME ON THE APOLLO: Erasure’s Andy Bell (left) and Vince Clarke tackle weighty subjects 
fibrillating heartbeat of a drum : = 
machine. The noble convictions of : 
this sonic eulogy are like the words : 
of a weathered minister—touching : 


computerized blips and the rapidly 


but also, sadly, a tad dull and for- 
mulaic. B 


VIOLENT FEMMES New Times (Elek- : 


tra) “I’m an old man,” wails Gordon 


A 
(, 


, 


the top Femme (now 30) ushers his : 


Milwaukee trio into maturity with 


a new drummer and new label. The : 
: sound hasn’t changed much—bare- 
—MR : 


Ground. A- 


THE LOST PHILBIN TAPES 


OUT OF HIS REGE 


IF YO 


BOUGHT Kathie Lee 


Gifford’s Sentimental album 
last year and still think a hole 
needs to be filled in your musi- 

cal universe, consider it 


u na 
iis (it {ur YES 
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plugged. Mercury Records 
has reissued /t’s Time for 
Regis! , a long-out-of-print 
1968 album of show tunes 
and standards by Kathie 
Lee’s kaffeeklatsch partner, 
Regis Philbin. Besides the 


thrill of his jaunty renditions of ever- 
greens such as “Pennies From Heaven” and “Where or 
When,” you get “Swanee” done as a demented hybrid of 
Dixieland and Motown; liner notes are supplied by Joey 
Bishop, on whose late-’60s talk show Rege served as sec- 
ond banana. In what is surely a first, Philbin is keeping 
mum about this uncovered evidence of his short-lived 
recording career. But not Bishop. “I have to admit,” he 
quips, recalling the album, “his singing gives lots of hope 
to lots of people who can’t sing.” —Bob Cannon 


MAY 20, 1994 


: lutionary. A 


: years, the 


CRYSTAL WATERS Storyteller (Mer- 


: cury) Waters’ tracks soar not on : 
the strength of her monotonic la-da-_: 
: di voice but on that of effect-crazed 
bones punkabilly with killer hooks : 
: and dive-bombing bass lines—but ! 
this time the Femmes cook up some : 
: real steam, something they haven't 
Gano. “I got an old man’s pain.” No : 
longer the poet laureate of puberty, : 


peppered with her particular brand 


from 


: 7 YEAR BITCH Viva Zapata! (C/Z) This : 
: gut-wrenching response to the : 
: drug-and-alcohol-related death of : 
: Stephanie Sargent, the guitarist for : 
: this all-female Seattle-based band— : 
: as well as to the unsolved murder of : 
: friend Mia Zapata of the Gits—is a : 
: howl of truth and clarity perhaps ri- 
: valed only by Allen Ginsberg. It’s a : 
: moving acknowledgment of excru- : 
: ciating loss and a sheer celebration : 
: of life. Its driving yet grunge-free : 
: riffs and insistent but secreech-free : 
: feminism also make it rather revo- 
—Deborah Frost : 


: JULIO IGLESIAS Crazy (Columbia) : 
: On his first English album in four : 
Make-Out Man of : 
: Madrid has put together a grab : 
: bag of sugary confections that’s ex- ! 
: pansive, diverse, and downright : 
: baffling. There are duets with Art : 
: Garfunkel, Sting, and Dolly Parton : 
: for the Anglo crowd, plus unlikely : 
: covers of Santana’s “Oye Como : 
: Va” and Patsy Cline’s “Crazy.” : 
: Best of all is the finale, an orches- : 
: tral version of Beethoven’s “Song : 
: of Joy” so overblown that you have : 
: to chuckle. Senseless? You bet, but : 
: the lush arrangements somehow : 
: hold it all together. Anything this : 
: gooey would have to. B- 


“Gypsy : 
Woman,” yet the hip-swaying in- : 
fectious grooves of “100% Pure : 
Love” and “Regardless” can’t be : 


: denied. B+ —Anderson Jones : 


—BG 


BILL LLOYD Set to Pop (ESD) Lloyd : 
teamed with Radney Foster ona : 
string of laudable late-’80s country : 


: hits. On his first solo album since : 
producers. Her second album is : 


their split in 1991, Lloyd consis- : 


: tently scores in his ongoing search : 
of seatting and with echoes of the : 
: eloying refrains 
done since 1984’s rowdy Hallowed : 
—Jeff Gordinier : 


for the perfect melody. From the : 


jangly “The Man Who Knew Too : 


Much” to the loopy “Niagra Falls,” 
he concocts a brand of pop that re- : 


Due in stores May 23: 
ALBUMS 


@ JON SECADA Heart, Soul & a 
Voice (SBK/ERG) The sec- 
ond album from Gloria Este- 
fan’s ex—backup singer is said 
to be even sexier than his 
first, which sold more than 6 
million copies worldwide and 
spawned the hit “Just Anoth- 
er Day.” The new disc’s first 
single, “If You Go,” is already 
scaling the charts. 


@ BIOHAZARD State of the 
World Address (Warner Bros.) 
The metal band that teamed 
with rappers Onyx for 
“Slam” (on the Judgment 
Night soundtrack) offers up 
another raging slab of hard- 
core. Cypress Hill’s Sen Dog 
guests on “How It Is.” 


@ DAVID BYRNE David Byrne 
(Luaka  Bop/Sire/Warner 
Bros.) His fourth album since 
the breakup of Talking 
Heads features 12 originals 
(including another song to a 
child, “Buck Naked”) and a 
new band (including a ma- 
rimba player). 


WINNER 
OF THE WEEK 


The Concrete 
Corner Tour 


This showcase for new 
bands—with cheap 
($5-$7) seats for an all- 
age crowd—just 
wrapped up its first leg 
and will resume in July 
throughout the East and 
Midwest. It featured 
giveaways like a 
Motley Criie guitar 
and a signed Alice in 
Chains poster. 


LOSER 
OF THE WEEK 


Good Taste 


~ | oy re 
Junior’s Motel, an indie 
label based in Otha, 
Iowa, has released Voice 
of Fire, a posthumous 
album by David Koresh 
(above)—late messiah of 
the Branch Davidians— 
that features his songs 
and preachings. 


: calls the glory days of Squeeze and 


: Big Star. His relentlessly tuneful : 
: writing is a joy for anyone who : 
: likes a song with lots of bang and : 


—BC :} 


: just a touch of twang. B+ 


: FRANCIS DUNNERY Fearless (At- 
: lantic) Dunnery, a 6'4" prog-punk ! 


: guitarslinger and self-described 


: “white Michael Jordan,” was fear- : 
: less enough to take Jimmy Page’s : 
: place during Robert Plant’s recent : 
: world tour. On his solo debut, this : 
: British eccentric unabashedly em- : 
: braces American soul that has more : 


: in common with Curtis Mayfield 


: than with metal, and that contrasts 
: with his equally cynical take on con- : 
: temporary American life.B —DF' : 


: BOINGO Boingo (Giant) Movie-score : 
: composer and Oingo Boingo leader : 
: Danny Elfman tries to make peace : 


; ding. B- 


: bum. B- 


: with his two claims to fame. The : 
: first new album from Boingo (ixnay ! 
: the Oingo) in four years is full of : 
: frothy charm, stalwart pop craft, : 
: and some shameless Beatleses- : 
? querie (including a cover of “I Am : 
: the Walrus”). On the down side, the 
: sproinging dance ethic and over- : 
: blown rock theatrics taste a bit | 
: stale, and the orchestral maneu- i 
i vers amount to extraneous pad- : 
—Josef Woodard : 


: YOUSSOU N’DOUR The Guide (Colwm- : 
: bia) Senegal’s N’Dour keeps trying } 
: to grab the gold ring of American : 
: crossover success through increas- 
: ingly florid jazz-rock arrangements : 
: and ill-considered guest stars. The ; 
: process continues here: Neneh : 
: Cherry affably steals “ 
: right out from under the star. Yet ! 
: songs like “Generation” show : 
: N’Dour and his band relaxing into : 
: the extended rhythmic groove that : 
: has been their strength since 1988's : 
: _Immigrés, still this artist’s best al- 
—Ty Burr : 


rd 


COUNTRY 


: RODNEY GROWELL Let the Picture : 
: Paint Itself (MCA) A new label : 
: finds Crowell reunited with pro- } 
: ducer Tony Brown, who manned : 
: 1988's Diamonds and Dirt. The re- 
: sult is Crowell’s most affecting : 
: work in years. The hight points are : 
: “Stuff That Works,” a sober re- : 
: minder about the intangible value : 
: of beloved people and possessions, : 
: and “Once in a While,” a touching : 
: reflection on his failed marriage to ! 
: Rosanne Cash. With the country : 
: scene overcrowded with Stetson- : 
: wearing cartoon figures, Picture is : 
: refreshing for its honesty and intel- : 
: ligence, a glorious example of a : 
: master returning to form. A —BC : 


: KATHY MATTEA Walking Away a Win- : 
: ner (Mercury) This time out, coun- 
: try’s classiest mezzo-soprano elects : 
: bigger pop and California-country : 
production in an effort to get on the : 
radio. Her themes, however, re- : 
main the same: self-respect (“Walk- : 
ing Away a Winner”), regard for : 
: other's, especially women (“Maybe : 
She’s Human”), and appreciation of : 
family (“Who’s Gonna Know”). : 
: Style and substance—with a ’90s : 
—Alanna Nash : 


punch. B+ 


JAZZ 


JOHN SCOFIELD & PAT METHENY | Gan 
: See Your House From Here (Blue : 
Note) Picture a pair of those really : 


impressive-looking bicycle racer: 


spinning on their spiffy, exotic : 
: equipment. Well, this album could : 
be their leitmotiv: gearhead jazz : 
from two speedy guitar pros in com- : 
—David Hajdu : 


petition form. B 


7 Seconds” : 


THE CHARTS 


ALL THE TIM IN THE WORLD 


THE TUBE helped pump 
country to the top of the 
charts this week, as new al- 
bums by Tim McGraw and 
Reba McEntire rule both the 
pop and country lists after 
the broadcast of the Academy 
of Country Music Awards on 
May 3. To gauge the show’s 
influence, look at the country chart: Double award winner 
and cohost Alan Jackson reenters the top 10, while other 
honorees—John Michael Montgomery, Garth Brooks, and 
Randy Travis—all see sales jumps. Then again, the con- 
troversial McGraw neither performed nor won an award 
at the ACMs—but there's always next year. 


wx POP ALBUMS "ONART 
1 2 TIM MCGRAW Not a Moment Too Soon, Curb 
2 5  REBA MCENTIRE Read My Mind, MCA... 
3 3 ACE OF BASE The Sign, Arista 
4 1. PINK FLOYD The Division Bell, Columbia... 
5 4 THE BENEDICTINE MONKS OF SANTO DOMINGO DE SILOS 
Chant, Angel 
6 6 GOUNTING GROWS August and Everything After, DGC 
7 7 SOUNDTRACK Above the Rim, Death Row/Interscope 
8 8 R.KELLY 12 Play, Jive 
9 10 BONNIE RAITT Longing in Their Hearts, Capitol .. 
10 11 TON! BRAXTON Joni Braxton, LaFace/Arista 
COUNTRY ALBUMS 
1 1 TIM MCGRAW Not a Moment Too Soon, Curb 
2 2  REBA MCENTIRE Read My Mind, MCA........... 
3 4 JOHN MICHAEL MONTGOMERY Kickin’ /t Up, Atlantic............. 15 
4 3 VARIOUS ARTISTS Rhythm, Country & Blues, MCA 
5 7 GARTH BROOKS Jn Pieces, Liberty... 
6 16 ALAN JACKSON 
A Lot About Livin’ (and a Little Bout Love), Arista «0.0... 83 
7 5  REBA MCENTIRE Greatest Hits Volume Tivo, MCA ...sses0es0B2 
8 6 PAMTILLIS Sweetheart'’s Dance, Arista 
9 8 BROOKS & DUNN Hard Workin’ Man, Arista. 
10 12 RANDY TRAVIS This Is Me, Warner Bros. .....cscscccsssssssssscsssessnseeese 2 
MUSIC VIDEOS 
1. 1. AARON HALL “I Miss You,” Silas/MCA..... 3 
2 2 HAMMER “Pumps and a Bump,” Giant/Reprise. 
3 13 WARREN G. FEATURING NATE DOGG 


“Regulate,” Death Row/Interscope ......c.ssssssecsssssesssesserssseqneesereene 2 


4 3 THE NEW 2 LIVE GREW “You Go Girl,” Luke.... 

5 7 THE NEW 2 LIVE CREW “Yeah, Yeah,” Luke. 

6 6 12 GAUGE “Dunkie Butt,” Street Life/Scotti Bros. 

7 4 SNOOP DOGGY DOGG 

“Doggy Dogg World,” Death Row/Interscope ....-..0ssssessssesersesene 4 

8 34 MC SHY-D “True to the Game,” Ichiban 

9 10 DA BRAT “Funkdafied,” Chaos/So So Def. .. x 
10 9 OUTKAST “Player's Ball,” LaPace/Arista .......c..cssssescssescssseeeseeees 19 


©1994 BP] COMMUNICATIONS INC,/SOUNDSCAN INC, 

USED WITH PERMISSION FROM BILLBOARD, MAY 21, 1994 
©1994 VIDEO JUKEBOX NETWORK, INC. 

USED WITH PERMISSION, FOR WEEK ENDING MAY 6, 1994 
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UNIVERSAL INTERACTIVE STUDIOS 


I ACCESS 2 


‘ #3 


NEORY 


—* 
* 
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TheRexFiles 


With live-action movie scenes, Jurassic Park Interactive has the makings of a monstrously 


good game. Surprise: Three low-tech dino adventures have more teeth. BY BOB STRAUSS 


happen when the parent 


argument, MCA, which 


invests millions of dollars 
in a hardware system 


puter. Imagine that MCA creates a sub- 


sounds about right—and commissions it 
to design a 3DO game based on 
Jurassic Park, the second-highest- 
grossing movie of all time. Surely 
that silvery disc would be one of 
the most wondrous things in 
the history of entertainment. 
Well, wishful futurists, you 
can put your 
tongues back 
in your mouths, 


EMEMBER “synergy”? : 
That’s what’s supposed to : 


: to be one giant slab of prehistoric cheese. 
owns Universal Pictures— : 


: through three reptilian perils—mazes 


because all of the above events have in 
fact transpired. That’s the good news. | 


: The bad news is the new CD game JUR- : 
company of a software } 
firm—like, for the sake of : 


ASSIC PARK INTERACTIVE (Universal Inter- 
active Studios, 3DO, $55-$59) turns out : 


Yes, the technology is impressive: 3DO 


: features live-action footage from the film : 
: as well as new shots of some characters 
that’s, say, one part video game, one part : 
CD player, and one part personal com- 


(none played by actors from the movie). 
And the premise is sound: From your : 


: station in the Jurassic Park control room, : 
sidiary—*Universal Interactive Studios” : 


you have to lead island guests and staff 


filled with vicious raptors, 

® shooting galleries populated : 
by spitters, and headlong 
drives in an Explorer away : 
from pursuing Tyranno- 
saurus rex. The execution, : 
however, is a disaster—a | 
telling example of : 

why synergy in- 

volves more than | 


4 


: throwing disparate elements together. 

Take that 7. rex chase. As someone 
who has played dozens of video driving : 
: games, I can say with confidence that the 
vehicular sequences in Jurassic Park In- 
: teractive, with their clumsy controls and : 
: grainy visuals, are among the most inept 
I’ve seen. And while it’s fun, for about 20 : 
: seconds, to see the image of a T. rex 
: growing ever larger in your rearview : 
mirror, in this case it only serves to re- ! 
mind you that you're getting very little : 
: beast and a whole lot of Explorer for : 
your money. Which is not a bright choice : 
for a game version of a movie whose ap- 
: peal rests almost entirely on its special ' 
: effects. The other sequences, sad to say, | 
: are also somewhat stingy, lizard-wise— | 
: and equally uninteresting to play. 

Even so, there’s some Jurassic hope. 
While the 3DO effort succeeds only in } 
emulating the movie's utter superficiali- 
ty, a few other versions do a better job of 
: approximating the Jurassic experience. | 
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Dennis Nedry game (Sega, $59.99) 
: corrupts the system that moves at too : 
: in Jurassic Park leisurely a pace to : 
: Interactive;action —_ satisfy action fans, 
: from the Super though it has some 
: Nintendo (top)and admirable features, 
: Genesis games such as scholarly : 


dissertations on var- 


(Ocean of America, $59.95) is truly inno- ; 
vative, combining overhead perspective 
: and first-person action with a rocking : 
: soundtrack and lush graphics. Jurassic : 
: Park Interactive: D Sega CD: C Gene- : 
: sis: B+ Super NES: A- : 


ROM & Roll 


Peter Gabriel and the 


- Residents move beyond music 


bigger box to hold data in), 


many point to two discs from the rock & 
: roll camp: XPLORA 1: PETER GABRIEL'S SE- : 
: GRET WORLD (MacPlay, CD-ROM for : 
Macintosh, $59.95) and THE RESIDENTS: 
: FREAK SHOW (Voyager, CD-ROM for : 
: Macintosh, $69.95). Both want to whisk 
: you into alternate mindscapes, but only : 
: one gets you there. 
:  Gabriel’s disc comes on like a genteel 
: tract. There are no arrows or messages 
: to guide you (that would be too Western, : 
: I guess). Instead, you poke around and : 
: click into “rooms” reflecting aspects of : 
: the pop star’s career. Hear cuts from his : 
: albums, sample the acts from his Real : 
: World label, watch footage of the : 
: WOMAD Festival, or learn more about : 
: Amnesty International. Unfortunately, : 
: while it’s hard to find fault with Gabriel’s 
: good works or music, Xplora 1 grows : 
: more self-righteous with each spin— : 
: even the playful touches seem prim. The : 
: sound dropouts and interface glitches I : 
: encountered were awfully annoying too. | 
: Darker yet more forgiving, Freak : 
: Show is less an advertisement for its : 


(LLUSTRATION BY MICHAEL DOUGAN 


There’s a Sega CD : 


HEN MULTIMEDIA pundits : 
are asked for proof that CD- : 
ROM is a new medium of ex- 
pression (rather than just a : 


artists, the Residents (the long-lived rock : 
: pranksters from San Francisco), than a 


their Freaks ‘R’ Us philosophy. At first, 


: you navigate through an on-screen tent 
: show, 
Worm Woman and Harry the Head do 
their thing. The disc really takes off when : 
: : you go backstage and cajole the freaks : Freak Show: A 
: ious breeds of dinosaur. But the Genesis : 
: version (Sega, $54.99), which lets you as- 
: sume the role of a raptor, is a blast—and 
the little-noticed Super NES cartridge : 


watching folks like Wanda the 


AVANT ROCKERS’ 


into divulging their tawdry, moving sto- 


ries. Designer Jim Ludtke (not a member 
spookily calm cyberworld built around : 


of the band) is the star here: His render- 


ings literally glow with colors you’ve nev- 
: er considered before. If Xplora 1 chases 
: you off with dutiful enlightenment, Freak 


Show sucks you in with its hypnotic 
sympathy for the damned. Xplora 1: B- 
—Ty Burr 


DREAM PARK 


SPANISH FLIGHT 


Ir PETER GABRIEL’S CD-ROM seems like an ego 
trip, wait until you see the final destination. Xplora 1 is 
just a peek at the artist’s grander plans—Real World Ex- 
perience Park in Barcelona, Spain, a multimedia theme 
park, art gallery, and museum being designed by Gabriel 
with the help of performance artist Laurie Anderson and 
art-rock innovator Brian Eno and expected to open with- 
in the next five years. Visitors will supposedly be able to 
enter private booths to participate in a high-powered, 
updated version of Xplora 1, then walk into an interac- 
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PETER GABRIEL 


tive nightclub or partake in what technical and creative eoordiatar Mike Large 
calls “experiences, one of which is a journey through a kind of dream world.” 
In another adaptation of Gabriel’s recent experimentation, the park will in- 
clude an attraction along the lines of the Mindblender—a simulated trip through 
a psychedelic videoscape. The chair-and-sereen combo, which rocks and rolls 
without actually taking you anywhere, was demonstrated last year at state fairs 
across the U.S., showcasing the performer's 1993 “Kiss That Frog” music video. 
Right now, Real World organizers are hitting on investors to cough up the 
millions of dollars needed to build the park, for which they expect to charge a 
$10 to $20 admission fee. The city of Barcelona has tentatively agreed to supply 
15 acres in Vall d’Hebron (site of the 1992 Olympic tennis competition) for the 
project, once Gabriel, Anderson, Eno, and the rest of Real World’s creative 
team finalize their ideas. Whenever that will be. —Melissa W. Rawlins 
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pity the man for more than one rea- 
son. In trying to rob death of its : 
mystery, this project very nearly i 
robs its subjects of dignity.B —TB : 


HOME GAME 


TEMPEST 2000 (Atari, for Atari Jag- : 
war, $59.99) An update of the arcade : 
shooting classic, this is multimedia : 
in the truest sense, with psychedelic : 


graphics, a CD-quality soundtrack, : 


TOP SOFTWARE 


MYST OPPORTUNITY 


WHICH SOFTWARE companies 
will win the battle of multimedia? 
It’s way too soon to tell, but with 
four titles in the CD-ROM top 20, 
Brederbund Software seems to 
have found a winning approach 
through diversification. No. 1 
Myst, which also sits atop the PC 
and Mace floppy-dise charts, has 


breathy voice samples (the words 
: scrolls past at dizzying speeds. The : 


: superzapper recharge have never 
REFERENCE 2 
: one weakness is the often-unrespon- : 


: sounded more erotic), even text that. : 
STREET ATLAS USA (DeLorme Map- : sive Jaguar control pad. A- 
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ping, CD-ROM for Macintosh and } 
PC, $169) Even if you're not a map : 
freak, you have to love a CD-ROM : 
that opens with a screen of the en- : 
tire U.S. and lets you zoom all the 
way down to your block. The close- : 
up grids themselves are rudimen- : 
tary, and once you get over the : 
thrill of looking up your childhood 
neighborhood (and doing the same : 
for your astonished friends), you : 
may be pressed as to how you'll 
use this information (hint: wedding : 
directions). But for visceral, oh- : 
wow impact, this is one of the best : 


: NBA JAM TOURNAMENT EDITION (Mid- : 


: ticipation of fully one third of the : 


—BS } 


ARCADE GAME 


way, 50 cents per play) This lat- 
est upgrade of the two-on-two in- 
your-face hoopfest boasts the par- : 


NBA's roster. And the graphics and : 
sound are astounding—not only is : 


: playing this game like watching : 


TV, but so is listening to it, with un- : 
nervingly accurate commentary ; 
that precisely follows the action of : 


captured an audience interested in elegant, grown-up 
puzzlers. Print Shop Deluxe (No. 5) aims at the desktop- 
publishing/small-business market. And The Tortoise and 
the Hare (No. 12) and Just Grandma and Me (No. 16) of- 
fer fun and games for kids. Brgderbund hasn’t gone deep 
into point-and-shoot games (like LucasArts’ Star Wars 
Rebel Assault at No. 2) or flat-out fantasy (the King’s 
Quest and Zork series at Nos. 19 and 20), but since that’s 
what every other software firm is doing, the company’s 
probably smart to avoid the traffic jam. 


TOP 20 CD-ROMS 


dises yet. A —T'R z the game. Loads of hidden tricks : 1 MYST Broderbund Software, PC and Mac vod 
: and guest appearances make this : 2 STAR WARS REBEL ASSAULT LucasArts, PC..... 
F | N E A ki T S ; one an arcade slam dunk. A —BS : 3 THE 7TH GUEST Virgin Interactive, PC and Mac.. 
: 4 MICROSOFT ENCARTA Microsoft, PC and Mac a! 
\haaveemarn te einensen (Viye ON-LINE 5 PRINT SHOP DELUXE CD ENSEMBLE Broderbund Software, PC .....— 
ager, CD-ROM for Macintosh and i : G6 MICROCOSM Psychosis, PC........scerssscssercsscssssssssnssesssesessessnessssseneesesenssesess — 
PC, $39.95) In the late ’80s, Mexican : HOLLYWOOD ONLINE (America Online, : 7 ULTIMA VIII: PAGAN Origin Systems, PC — 
photographer Pedro Meyer stood : $9.95 per five hours) Designed as an ; 8 GABRIEL KNIGHT Sierra On-Line, PC... 
by with anguished heart and active : interactive repository for info about : 9 LANDS OF LORE Virgin Interactive, PC... 
camera as his parents succumbed to : current movies, HOL puts photos, 40 COMANCHE CD Electronic Arts, PC 
regia ina three-year period. Now clips, production notes, and diseus- 11 DRAGON'S LAIR ReadySoft, PC and Mac... 
he has fashioned a funereal CD- : sion forums at your fingertips. And : 
ROM slide show in which black- : while it’s a user-friendly resource : 12 THE TORTOISE AND THE HARE Broderbund Software, PC 
and-white images tumble past each : for film buffs or for those just try- : 13 STREET ATLAS USA DeLorme Mapping, PC and Mac 
other under the artist’s halting nar- : ing to decide what to see, it’s both : 14 VIRTUAL REALITY MADNESS Sams Publishing, PC. : 
ration. It’s a touching but queasily : incomplete in the number of titles : 145 STRIKE COMMANDER Origin Systems, PC.. 5 
intrusive memorial: When Meyer : it covers and slow to download. A : 16 JUST GRANDMA AND ME Broderbund Software, PC and Mac. 
PRE his father’ atthe moment Ne: :  greatidea whose time, we hope, will : Tits iaialuan wa tni-road PGund Mads o> 
hears he has six weeks to live, you : soon come. B —Chris Nashawaty : 
3 : 18 MAD DOG MCCREE American Laser Games, PC .... 
ee =: 19 KING'S QUEST VI Sierra On-Line, PC.. 
3: 20 RETURN TO ZORK Activision, PC........ 
Ez: 
Bi TOP 5 PC GAMES 
1 MYST Broderbund Software... 
2 SIMCITY 2000 Maxis............. 
3 STAR WARS REBEL ASSAULT LucasArts... 
4 MICROSOFT FLIGHT SIMULATOR Microsoft... ae 
5 THE 7TH GUEST Virgin Interactive ...........sseessssssessssssssessnsessessenessessenes! 4 
TOP 5 MACINTOSH GAMES 
1. MYST Broderbund Software ... 
2 SIMCITY 2000 Maxis............. 
3 THE 7TH GUEST Virgin Interactive 
4 GHESSMASTER 3000 Software Toolworks . B: 
5 SIMCITY CLASSIC Maxis .0..........,...ssesssscssscsssssssssssersecsscsscssesessesenscnsonscesssesey 3 


MEMORIES ARE MADE OF THIS: A leaf from the family album Pedro 
Meyer compiled for his poignant CD-ROM / Photograph to Remember 


MAY 2:0 ,. DOR 


SOURCE: PC DATA 


| grew up at the Boys & Girls Club, 
It played an important role in my life. 


Denzel Washington 


N. all Boys & Girls Club alumni have become accomplished actors. But millions of them, like 
President Bill Clinton, Michael Jordan and Denzel Washington, used the Club as a springboard to 
success in such fields as business, education, law, medicine, sports and entertainment. 


Throughout 1994, in celebration of SPORTS ILLUSTRATED’s® 40th anniversary and in recognition of the 
huge impact Boys & Girls Clubs have made on our youth, SI is donating books, magazines and videos 
to 40 new Clubs; hosting special “B&GC Days” at Six Flags® Theme Parks; and is making a cash 
contribution to the Boys & Girls Clubs of America to support the establishment of new Clubs in 
disadvantaged neighborhoods. More than 1500 Clubs and the two million young people they serve will 
benefit from this unique partnership. 


Please join SI in supporting your local Boys & Girls Club. And if you’re a Club alumnus, like Denzel, 
call to find out how you, too, can reconnect with today’s Boys & Girls Clubs--The Positive Place For 
Kids. Call 1-800-854-CLUB for more information. 


nneyated LY, 


BOYS & GIRLS CLUBS 
OF AMERICA 
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Striking Accord 


Director Jane Campion showcases her brilliant—f eccentric 


vision in “The Piano.’ 


A look at her early films reveals how that vision has evolved. BY TY BURR 


figured it could taste good. 


Hey, folks, could it be possible that the 
truth might lie in the middle? That The : 
Piano could take a tried-and-true gothic : 


sensibility and do a decent job of revital- 
izing it through Campion’s off-kilter vi- 
suals? That creating a heroine who is 


stubborn, headstrong, and not totally : 
“likable” may not be an entertainment : 
crime? (I bet all those old ladies aren’t to- : 
tally likable either.) That this may be less : 
of a love story and more of an inquiry : 
into the way that Western civilization’s : 
values can mutate and warp in the colo- : 


nial fringes? 


I guess what I’m trying to do here is : 


rescue The Piano for those who haven't 
seen it yet—though that may be impossi- 


chine done its damage in the form of 
MAY 


20, 1994 


OMETIMES A filmmaker : 
can’t win for winning. At : 
first, THE PIANO (1998, : 
LIVE, R, priced for rental) : 
was welcomed as the great- 
est slab o’ cinema since Cit- 
izen Kane—or at least The : 
Crying Game. The artsy 
New Zealand melodrama : 
won top prize at Cannes and was re- : 
leased in America to rapturous reviews. | 
Writer-director Jane Campion was : 
hailed as the new visionary on the block. : 

Then came the backlash. He-man writ- 
ers pointed with disdain at the musty : 
“woman’s film” plot. Tight-lipped old : 
ladies (of both sexes) groused that mute | 
heroine Ada (Oscar winner Holly | 
Hunter) wasn’t very nice to poor old } 
Stewart (Sam Neill), especially since he : 
had paid to have her shipped over to that 
godforsaken jungle outpost before trying : 
to rape her. And since the party line was : 
that the movie was art—i.e., good for : 
you—nobody but Charlie-the-Tuna types : 


: to work. It’s a malarial fever dream with 


: and as such it needs to be a lot bigger 
hardened expectations, but this is a : 
movie that really needs a movie theater : 


IN TUNE: The Piano’s Hunter; Angel at My Table’s Alexia Keogh; Sweetie’s Colston with Tom Lycos 


Reece al Be 


Hollywood melodramas like The Letter, 


than your head when you watch it. 
Maybe it would help to pull your chair 


: up real close to the TV, or to prep for : 
one foot in Bronté and the other in mad ; 
ble. Not only has the hype/backlash ma- : 


the video by buying the CD of Michael 


: Nyman’s swoony piano score (it’s an : 
: anachronism, but it’s catchy). Or maybe : 
it helps to work up to The Piano by 
: renting Jane Campion’s previous films, : 


A$3dOLONA 'LHDIY (NOILDSTION 113NSAR “1337 


: in order to get a bead on her particular- : 
ly stylized sensibility. The tough-to-lo- : 
cate FILMS BY JANE CAMPION (1991, First 
: Run, unrated, $29.95) collects three of : 
: her surreal early shorts: Peel (1982), a 
: vivid shard of family-on-a-car-trip dis- 
: content; Passionless Moments (1984), a : 
: catalog of droll non-events that could : 
: have been scripted by New Yorker car- 
: toonist Roz Chast; and A Girl’s Own : 
: Story (1983), a tragic, impenetrably : 
: weird tale of early-’60s adolescence. It’s 
: rocky stuff, but Campion’s aggressive : 
: uniqueness—and her interest in the : 
: mundane nightmares of family life—is : 
: in every frame. 
i SWEETIE (1989, International, R, priced : 
: for rental), the director's first feature film, 
: was her breakthrough to the international 
: art-house audience. A tale of two sib- 
: lings—comically repressed Kay (Karen : 
: Colston) and overbearing nutcase Sweet- 
: ie (Genevieve Lemon)—the film unfolds | 
in a discomfiting cinematic universe some- 
: where between David Lynch and TV’s : 
: Sisters. Campion’s insistence on putting : 
: what’s in her head onto the screen with as 
: few filters as possible is impressive, all 
: right, but be warned: If you didn’t like : 
: The Piano's Ada, you will hate Sweetie. 
: With AN ANGEL AT MY TABLE (1990, Co- : 
: lumbia TriStar, R, $19.95), Campion : 
: found a kindred spirit. Based on three au- 
: tobiographies of New Zealand poet Janet : 
: Frame, Angel has a heroine so benumbed : 
: by inner visions that she was misdiag- 
: nosed as a schizophrenic and institution- : 
@ = alized for eight years. But rather than de- : 

: livering an exposé like The Snake Pit, : 
: Campion offers a disarmingly gentle por- 
: trait of an artist coming into her own. It’s 


her trickiest and most delicate film. 


In this context, The Piano looks down- : 
: right conventional, but the simplicity of 
: its love-triangle story carries seismic : 
: power if you’re open to it. Anyway, Cam- 
: pion doesn’t seem to care; she makes the 
: films she wants and darts out from under : 
: labels like mercury on a countertop. Is 
: The Piano a gothic-novel rip-off? Then : 
: why does the ending playfully chuck the } 
: whole notion of tragic destiny? Is it a | 
: male-bashing feminist tract? Then why : 
: is Harvey Keitel’s Baines so tender? 
: Why does Ada’s daughter, Flora (Oscar : 
: winner Anna Paquin), become her moth- 
: er’s betrayer? 
If nothing else, Campion’s imperious : 


ILLUSTRATION BY POLLY BECKER 


originality reminds you how craven Hol- : 
lywood directors are when it comes to : 
expressing anything that can’t be articu- 
lated for a studio press release. Watch- 
: An Angel at My Table: B+ 


ing her movies is like meeting those rare 


people who actually have the courage of 
their convictions. Liking them isn’t the 
point. Meeting them is. The Piano: B+ 
Films by Jane Campion: C+ Sweetie: B- 


10 THINGS MEN DON’T GET ABOUT ‘THE PIANO’ 


KEYS TO UNDERSTANDING 


AT THE END OF The Piano, Ada recites, “There is a silence...” Yeah, that’s 
the sound most men make after watching the movie. Few films have been so 
filled with situations, imagery, and words that resonate deeply with women— 
but leave a lot of men baffled. A semi-semiotic guide: 


1. The subtext. A blindness to what is : 
being hidden by surface appearances: : 
bad; an ability to delve beneath sur- | 


faces: good. 


2. Alisdair Stewart as villain. The 
muttonchops and greasy hair would : 
be enough, but women know Stewart : 
is truly clueless when one of the first : 
things he says to Ada is, “You’re : 


small.” 

3. George Baines as hero. Susan 
Faludi, meet Robert Bly. George 
Baines has Maori tattoos and is 
illiterate: He’s Primitive Man. 
His lack of socialization makes 

it easier for him to break through 


the surface (bad) to get to know 


Ada (good). 


4. Ada as a mute. It’s an act of defi- 
ance, first against her father and then : 
against the whole male-dominated | 


world she lives in. 

second to know these things about her: 
woman’s wound tighter than the 
springs in a Sealy Posturepedic. 
Although Ada can hear the music she 
to think she’s psychotic. Any woman 


the guy’s hopeless. 
7. Flora as angel. A girl never stops 


angel,” “Be an angel.” Boys will be 


seem horrid, because they’re being 


most women encounter, so when Flora 


: betrays her mother while wearing 
5. Ada’s hairdo. Women need only a : 


wings, it hits hard. 


: 8. Full-frontal male nudity. It’s excit- 
(a) she’s a perfectionist; (b) she appre- : 
ciates beauty; (c) emotionally, this 


ing, not erotic. Ada’s father sold her to 
Stewart, but in her relationship with 


: Baines she gets to play as an equal. 
: Baines’ nakedness ups the ante in their 
6. The keyboard carved into a table. : 


high-stakes game. Anyway, isn’t it a 


: pleasant change to have a man perform 
plays on a fake piano, Stewart begins : 
: 9. Dumping the piano. During the 
who wasn’t sure before, now knows : 


the gratuitous nude scene? 


movie, it evolves into a symbol of Ada’s 


: servitude. Time for the old heave-ho. 
: But it can’t be left on the beach—no, it 
hearing, “You're an angel,” “What an : 
: 10. The finger excision. Stewart is 
boys, but when girls are bad, they : 
: her, but though she’s shocked—not to 
compared to supernatural beings. It’s 
the first of many double standards : 


has to go Beneath the Surface. 
subconsciously trying to Bobbittize 


mention in shock—she can’t be cas- 
trated. —Deirdre Condon Wyeth 
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Sameto U2 


The band rocks but the video : tors pull off a few neat moves: Bono : 


: crooning with a big-screen video projec- 
: tion of Lou Reed to Reed’s “Satellite of 
several artfully placed slo-mo : 
shots, and the gimmick—which seems : 
: especially overused in “Mysterious 
: Ways”—of radically intercutting shots of 
: the stage, the big screen, and the audi- 
: ence, thus allowing the lucky at-home : 
: viewer to watch Bono work his by now : 
: predictable shtick from every conceiv- 


plays some old roles 


LTHOUGH U2 is in fine musical : 
form during this nearly two-hour- : 


long concert video, the ee 
of 


(1994, PolyGram, $19. 95) isn’t on | 


the band’s chops, but rather on their 
chips (as in computers). Bono and com- 


pany take a Marshall McLuhan-a-go-go : 


RENT CHECK 


MAY 20, 1994 


FATE ACCOMPLI: 
Bono frets about 
the future in Zoo TV 


: approach, with the results lying some- 
: where between Videodrome and a kid : 
: sitting on the remote. Director David 


Mallet and his phalanx of camera opera- 


Love,” 


able perspective. 


All this high-tech hoopla : 
slowly eats away at what is ac- 
tually a powerful performance. : 
On “New Year’s Day,” The : 
Edge plays both guitar and : 
: is a less focused and less well-crafted ac- 
: count. There is actorish navel-gazing 
and self-congratulation, but what does 
But throughout, this tape relies : 


keyboards—can’t they afford 
another keyboard player?— 
and it’s an incredible number. 


on an almost constant bom- 


101 images: the crosses, swas- 
tikas, A-bombs, and a truck- 
load of kitschy film clips. 
Worse yet, the Irish rockers 


pretentious smugness, belying 
the fact that what U2 attempts 
on Zoo TV has been done be- 
fore. B= 


—Amy Linden : 


Two films put the ’92 vote 
under a microscope 


T’S A YEAR anda half after the 
1992 presidential elections, and THE 

1 (1993, Vidmark, PG, 
priced for rental) already seems like 
a time capsule. Compulsively watch- 


‘sbi this documentary by D.A. Penne- 
: baker and Chris Hegedus illuminates 
: how, during America’s most crucial ritual, 
: a President is not so much elected as 
: made. The film focuses on Bill Clinton’s 
: campaign manager, James Carville, and 
press rep, George Stephanopoulos, a fas- 
: cinating and amusing duo: Carville the 
: cheerleader with passion and righteous 
: indignation, Stephanopoulos the den 
: mother with likable cool. As they cope 


with obstacles as disparate as Ross Perot 


: and Gennifer Flowers, the two embody 
the yin and yang of American politics. 


Actor Robert Downey Jr.’s persone 
look at the elections, ’ 
(1998, LIVE, unrated, priced for ental) 


WAR HEADS: Stephanopoulos and Carville 


emerge from Downey’s various inter- 


views (with Guardian Angels leader 
bardment of trite Video Art : 


Curtis Sliwa, Spike Lee, Patti Davis, 


: and Wall Street yuppies, among others) 
is a portrait of America as a large dys- 
: functional family, with some of its mem- 
: bers in recovery. The films can be 
unleash these clichés with a : 


viewed as companion pieces: The War 


Room, a sober, measured telling; and 
i The Last Party, the loose and scrappy 
: version. The War Room: A- The Last 


Party: B- —Lawrence O’Toole 
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photo Beverly Parker 


Winning a gold 
medal at the 
1984 Olympics 
was everything I 
always hoped it 
would be. But 
participating in 
Gay Games III 
was, in many 
ways, the most 
satisfying and 
gratifying 
experience of my 
athletic career. 

I know the 
thousands of 
participants at 
Gay Games IV 
in 1994 will 
make history for 
our community. 


Bruce Hayes 
Gay Games and 
Olympic 
Swimming 
Gold Medalist 


Gay Games IV 
& Cultural 
Festival 


> 


New York City 
June 18-25, 1994 


For tickets call 
Ticketmaster 
1-800-450-9494 
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Sean Astin, Ned Beatty (1992, 


Columbia TriStar, PG, priced for : 
rental) Like the Gipper, Rudy Ruet- : 
tiger (Astin) is a Notre Dame walk- : 
on who inspires his whole team. : 
He’s a blue-collar runt who doesn’t : 
have the grades (or the football : 
scholarship) to attend ND in the : 
first place. That, of course, is what : HEA 
: (1994, Republic, 
rental) It’s just not true that Cana- : 
dians can’t do absurdist humor— : 
: just check out the Kids in the Hall. : 
gets its heart from Astin’s affecting : 
performance as a feisty kid who : 
just doesn’t know when to quit. : 
You'd have to be a total cynic not to : 


makes him such an inspiration. 


Downplaying the usual underdog : 
clichés, this true-life story, directed : 


by David Anspaugh (Hoosiers), 


cheer him on. B+ —Michael Sauter 


Jon Cryer, Jennifer Tilly 


Nonetheless, what sinks this black 


comedy about a geeky small-town 
reporter (Cryer) on the trail of ade- : 
capitation-happy serial killer is its 
: disinfected air—it’s too blandly : 


LEGACY 


MAY 2:0, 1994 


: TriStar, : 
: rental) The latest T&A-horror hy- : 
: brid from unstoppable hack Fred : 
: Olen Ray does have its outré ele- : 
: ments: flesh-packed yet ardor- : 
: bereft couplings; a one-eyed, mind- : 
: controlling mutant in a jar. But : 
: while it’s nice to see Frank Sive- : 
? ro—GoodFellas’ Chia-pated wise- : 
? guy Frankie Carbone—in a big : 
: role, any flick that lets Shannon : 
: Tweed use a body double has some : 
: serious problems. D —Doug Brod i 


: sane to live up to its conceits. There 


R, priced for : are some laughs, sure, but a movie : 


like this needs to go full throttle or 
not at all. Perhaps director Paul 


ration. C 


LL Eric Roberts, Pamela Gid- : 
: ley (1993, Vidmark, R, priced for : 
: rental) Try keeping up with this : 
: muddled intrigue, which hopscotch- : 
: es around the world with its imper- : 
: iled heroine (Gidley). She’s unwit- : 
: tingly carrying a secret hit list, 
: which means that shadowy charac- i 
: ters constantly take shots at her. : 
: To the rescue comes her enigmatic : 
: lover (Roberts), who suddenly an- : 
: nounces, “I’m Interpol.” But is he? : 
: The mystery is intended to keep : 
: you guessing along with Gidley but : 
: makes so little sense that you'll : 
: probably give up long before the i 
: anticlimax, in which the verbose : 
: villain reveals his convoluted mo- i 
: tives while fighting Roberts on the : 


R/unrated, priced for 


: Ami Dolenz, Peter Scolari : 
: (1993, Republic, R, priced for : 
: rental) There used to be an un- : 
: written law in the horror genre : 
: against the explicit infliction of : 
: pain on children or animals. Well, : 


NONMDSVIOD 143u3AR 


: edge of a cliff. G- —MS : 
: E IGHT Ted Prior, 
: Sandahl Sergiona (1994, Columbia i 


: the children part went out the win- : 
3: dow a long time ago, and in this i 
: charmer, we get to see a nice dog’s : 
: awful death throes and the subse- : 
: quent removal of a giant tick from : 
: its stomach. Icky doesn’t begin to : 
: describe it. Of course, given Ticks’ : 
: older-than-Gilgamesh kids-at-camp- : 
: menaced-by-mutated-creatures 
: plotline, the filmmakers had to : 
: come up with something, um, : 
: fresh. Not a rental for pet lovers, : 
: no way. Not a rental for movie : 
: lovers, uh-uh. Not a rental for hor- i 
: ror-movie lovers. Not evenarental : 
4 : for people who have relatives in it. : 

: Get the idea? D- 


—GK : 


3 Gerard Dépar- : 
dieu, Miou-Miou (1977, World Art- : 
ists, subtitled, unrated, priced for : 
rental) Sweet sickness? They have : 


: got to be kidding. David Martineau : 
: (Dépardieu) is psychotically fixat- : 


ed on an old married sweetheart : 


: (Dominique Laffin), and Juliette : 
: (Miou-Miou) is in turn obsessed i 
Shapiro should have looked to his : : 
: country’s hockey players for inspi- : 
—Glenn Kenny : 


COMING UP 


Due in stores the week of 
May 26-Jumne 1: 


CASSETTES 


os iT GUTS (1993, New 
Line, R) Robert Altman’s 
drama about lives intersect- 
ing in Los Angeles, with 
Andie MacDowell, Jack Lem- 
mon, and Lily Tomlin. 

1 TY BUCKS (1993, Co- 
lumbia TriStar, R) Christo- 
pher Lloyd stars in a comedy 
tracing the journey of a piece 
of currency. 

@ JOHNN ARSO} 

3 (A096, Deena 

Vista) Four-tape set of the- 
matically grouped highlights 
from the late-night legend. 
@ESCAPE FROM NE\ (ORI 
(1981, New Line, R) Special 
edition of the sci-fi thriller in- 
cludes a wide-screen, digital 
transfer, an interview with 
writer-director John Carpen- 
ter, and never-before-seen 
footage. 
@NEW ORDER STORY (1994, 
Warner Reprise) The history 
of the British alternative 
band New Order. 


LASERDISC 


80 S$ (1992, Pioneer, 
R) “Tim Robbins’ political 
satire, plus a making-of docu- 
mentary, 20 minutes of out- 
takes, and liner notes by Gore 
Vidal. 


ILLUSTRATION BY BOB ECKSTEIN 


AUTEUR 
OF THE WEEK 


Lorenzo’s Toil 


Lorenzo Lamas, 
ubiquitous star of 
direct-to-video action 
cheapies, is adding the 
Steadicam to his arsenal 
of deadly weapons. He’s 
directed his first feature, 
C.LA. IT: Target Alexa 
(PM Entertainment), 
a—what else?—direct- 
to-video action cheapie. 


UPTIGHT 
EMPIRE 
OF THE WEEK 


No Sleaze Please, 
We're British 


The British Board of 
Film Classification has 
cracked down on explicit 
on-sereen violence, sex, 
and racism, refusing to 
allow the release of such 
videos as Menace II 
Society and the silent 
classic The Birth of a 
Nation. This from the 
country that introduced 
caning in Singapore. 


: with him, but he’s not in the least 
: interested. Director Claude Miller : 
: mistakes bleakness and brooding : 
: for art, and the script provides for : 
: no audience identification with Dé- 
: pardieu’s fatal attraction, making : 
: this an unbelievably dreary expe- : 
: rience. D 


SPORTS 


TENNIS’ GREATEST VOLLEYS AND FOL- 
i LIES (1994, LIVE, $19.98) Dumber 
: and flatter than Marv Albert’s : 


: sports-blooper 
cheapo 60-minute compilation is di- : 
vided into chapters with titles like 
: “You Look Mahvelous” (Agassi bar- 
: ing his chest) and “Mac Attack” : 
: (McEnroe throwing tantrums). : 
: Double fault. BD —Susan Chumsky : 


: nique. Bt 


—LOT : 


segments, 


MUSIC 


: BARRY MANILOW: THE GREATEST HITS... : 
: AND THEN SOME (1994, BMG, $19.98) : 
: It’s Murphy Brown’s worst night- : 
90 minutes of Manilow : 
crooning his inimitable ear candy : 
: for an adoring British audience. : 
: Except for a couple of razzle-daz- : 
: gle numbers (“Avenue C,” “Co- : 
: pacabana”) and the inevitable sing- : 
along on “Can’t Smile Without : 
You,” this is one long close-up of : 
: Manilow’s blow-dried helmet and : 
: glistening eyes. For Manilowians, : 
: it’s exquisite; for everyone else, ex- 
—Bob Cannon : 


mare: 


cruciating. C- 


JAZZ LEGEND GENE KRUPA (7993, : 
DCI, 800-628-1528, $39.95) While : 
: not the earliest important jazz : 
: percussionist, Krupa was the first : 
: musician to fully realize the the- : 
: atrical possibilities of the drums. : 
: This biography presents clips of : 
full numbers by the great drum- : 
: mer-bandleader, interspersed with : 
: facts about his life narrated by : 
: Steve Allen and a reminiscence by : 
: swing-drumming successor Louis : 
Bellson. Though the visual quality : 
: of the clips varies, the overall : 
: sound is good. Most important, : 
: the tape shows how Krupa could : 
: drive a band with his enthusiasm : 
: and charisma as much as his tech- } 
—Will Friedwald : 


LASERDISC 


: THE THREE FAGES OF EVE Joanne : 
: Woodward, Lee J. Cobb (1957, Fox- : 
i Video/Image, wide-screen, unrated, : 
: $49.98) Time has not been kind to : 
: writer-director Nunnally Johnson's: 
: treatment of the true case history : 
: of a housewife with multiple per- : 
: sonalities. What seemed steamy in : 
: 1957—a reasonably frank look at : 
: mental disorder and repressed sex- : 
: uality—is today the stuff of Oprah. : 
: Surprisingly, this new letterboxed : 
: dise doesn’t improve matters. Al- : 
though the cropped version familiar : 
from cassette and TV could be said : 
to offer only 1% faces of Eve, the : 
: disc reveals the clunkiness of John- : 
son’s wide-screen compositions; in- 
stead of marveling at Woodward's : 
: understated performance (the prin- : 
: cipal reason to see the flick in 1994), : 
: you're too often distracted by the : 
: vast gulf between characters on op- : 
: posite sides of the frame. This is : 
: one instance where the traditional : 
cropped tape makes for better : 
home viewing. G+ —Steve Simels : 


this : 


TOP VIDEOS 


IN LIKE GLINT 


For CLINT EASTWOOD and Kevin 
Costner, video success would normally 
be gravy on a box office blockbuster. But 
A Perfect World tells a different story. 
After taking in a disappointing $31.1 mil- 
lion at theaters, the movie seems to have 
found a perfect home for its modest am- 
bitions—on tape. Breaking into the 
rentals chart (at No. 6) during an other- << 
wise quiet week, the moody road movie managed to 
score with a more forgiving home-video audience. 
Elsewhere on the charts, the animated feature Bat- 
man: Mask of the Phantasm made a flying leap from 27 
to 18 in rentals, and an even more heroic jump in sales 
from 22 to 6 in its second week on tape. 


S68rnER 
fASrwoop 
aPerfect 


We std o 


oar TOP 10 TAPE RENTALS “CHART 
1) =«1 MRS. DOUBTFIRE Robin Williams, For Video... 2 
2 2 COOL RUNNINGS John Candy, Walt Disney) .cscccsessreressesenesnnees 4 
3 3 THE FUGITIVE Harrison Ford, Warner sono: ) 
4 5 THE BEVERLY HILLBILLIES Jim Varney, FoxVideo x 
5 4 MALICE Nicole Kidman, New Lime....sccssssssssesssessessneesssensessseeneesees 4 
6 — A PERFECT WORLD Kevin Costner, Warner 
7 6 ANOTHER STAKEOUT Emilio Estevez, Touchstone at 
8 7  GARLITO’S WAY Al Pacino, MCA/Universal ...secccsesneeseneeesesedd 
9 8 THE GOOD SON Macaulay Culkin, Oa Video ....sssssssssessesessssssssseeesesees 9 
10 9 WHAT’S LOVE GOT TO DO WITH IT 
Angela Bassett, Touchstone -cesecssessverssereeresersnecsesenersesseneersvenersees 7 
TAPE SALES 
1. = 1 MRS. DOUBTFIRE Robin Williams, Fox Video, $19.98... 2 
2 ALADDIN Animated, Dismey/, $24.99.....sccssescrescesseesssseenessenesasenee 32 
3 3 WERE BACK! A DINOSAUR’S STORY 
Animated, MCA/Universal, $24.98. 
4 THE FOX AND THE HOUND Animated, Disney, $24 
6 PINOCCHIO Animated, Disney, $24.99 crcssssersserssees 
22 BATMAN: THE MASK OF THE PHANTASM 
Animated, Warner, $19.96 ....ccccecosseressssccnverssesssesnsensesenesensnesssteenses 2 
7 7 RICHARD SIMMONS: SWEATIN’ TO THE OLDIES 2 
Fitness, Good Times, $19.98 ....ccsssccrsssecssssesssseossscessacssessessessscsscescced 69 
8 8 101 DALMATIANS Animated, Disney, $24,99. 
9 5 THE FUGITIVE Harrison Ford, Warner, $24.96. 
10 10 BEAUTY AND THE BEAST Animated, Disney, $24.99 ccs 80 
"xo SPORTS TAPES 
1 1 _~—_ NBA JAM SESSION CBS/F0x, $14.98 ..ssescossssssscesssscsssersssecsnsensneenssy AQ 
2 3 1994 WINTER OLYMPIC FIGURE SKATING HIGHLIGHTS 
3 2 BAD GOLF MADE EASIER ABC, $19.98 .....:ssecssessneesseorsesneesseeesessee 
4 4 1994 WINTER OLYMPIC HIGHLIGHTS CBS, $19.98.. 
5 5 MICHAEL JORDAN: AIR TIME CBS/Fox, $19.98 
6 6 DALLAS COWBOYS: SUPERBOWL XXVIII CHAMPIONS 


OLN ICI L9G D ressicssastsccccaseesotscusittoes iohtai¥] csecbsunsvsCscoat sees osentosvedoseen 9 


7 —_ SIR CHARLES CBS/Fox, $19.98 ..... 

8 7 MAGIC MEMORIES ON ICE Il ABC, $24.98... 

9 11 WRESTLEMANIA VIII Coliseum, $39.95 ....... 13 
10 10 1992 WINTER OLYMPIC HIGHLIGHTS CBS, $19.98...........cssscssssee 17 


TAPE SOURCE: VIDEO BUSINESS FOR THE WEEK ENDING MAY 8, 1994 
SPORTS DATA: BILLBOARD FOR THE WEEK ENDING MAY 14, 1994 
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Poor Return’ 


Disney goes direct to video with an ‘Aladdin’ sequel that taoke | 7 


the original's main ingredient: magic. BY STEVE DALY 


F A KNOCKOFF is a cheap copy 


of a famous maker’s work, what : 
do you call something like THE RE- 
TURN OF JAFAR (1994, Disney, G, : 
$22.99), the straight-to-tape se- : 


quel to 1992’s buoyant animated 


feature Aladdin? Here's a knock- : 


off dressed up as the real thing: It 


carries the Disney label and costs : 


about as much as a tape of Aladdin, but 


it’s clear from the first jerky frame that : 
the same time, care, and creativity 


didn’t go into it. 


Sheer numbers apparently made it 
impossible to resist rerubbing the Al- : 
addin lamp: The film is Disney’s most : 


wildly successful movie franchise ever, 


TOURIST TRIPE: The Genie reunites with Jasmine and Aladdin 


with theatrical, video, and merchandis- : 
ing revenues already in the $1 billion : 
range. Little of that money seems to : 
have been invested in Jafar, which was : 


stitched together mainly by the studio's 
TV animation facilities in Australia and 


MAY 20, 19:94 


: made-for-video project, it looks exactly 
like the Aladdin series already running : 
on Disney’s pay-cable channel and head- : 


ed for CBS and syndication this fall. 


Most of the voice cast from the origi- 
: nal is on hand (plus a new thief played : 
by Seinfeld’s Jason Alexander), and : 
: Jonathan Freeman as the titular villain 
: can still make even the plainest dia- : 
: logue a study in egomaniacal guile. But : 
Robin Williams, alas, has disappeared 
from the role of the Genie. Here the big : 
: blue guy’s lines are spoken by Dan : 
Castellaneta, Homer on The Simpsons. : 
He does his best to match Williams’ : 
speed, but he’s not funny here; overall, 5 
: the Genie now comes off as more of a 


pest than a friend. 
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ful thinking. C- 


The tape’s songs, : 
aside from an open- : 
ing “Arabian Nights” : 
Ashman-Menken : 
reprise (see sidebar), 
are mainly from tele- 
vision composers, and : 
they’re tired stand- : 
ins for the movie’s : 
big numbers. As the : 
chase-heavy revenge : 
plot unfolds around : 
the redemption of : 
shifty parrot Iago : 
(Gilbert Gottfried), : 
you get a lot of mind- : 
less street fights, in : 
which Aladdin often : 
comes off as not just : 
callow but doltish. : 
Princess Jasmine is : 
reduced to a domes- | 
ticated bauble, and the magic carpet 
looks especially threadbare, shorn of : 
the intricate (and costly) computer de- : 
: sign used in Aladdin. What made Dis- : 
: ney think its loyal video audience would : 
: be happy with a cheap imitation? Wish- : 
Japan. In fact, though it’s billed as a | : 


SURPRISE REPRISE 


- SOUR NOTE? 


ONCE AGAIN, the Arab-American 
community wants Disney to change 
its tune. 

Back in 1992, the American-Arab 
Anti-Discrimination Committee 
(ADC) labeled some lyrics in Al- 
addin’s “Arabian Nights” number 
“defamatory” and pressured the 
studio into altering them for video 
release. But lines from “Arabian 
Nights” that never made it into the 


ARABIAN SLIGHTS: Two of the less- 
than-savory characters from Jafar 


original Aladdin now show up in 
the direct-to-video Jafar: “Pack 
your shield, pack your sword/You 
won’t ever get bored/Though get 
beaten or gored you might.” - 

“Negative images lingered [from 
Aladdin),’ says Salam Al-Marayati, 
director of the Muslim Public Affairs 
Council, which protested the Jafar 
lyrics along with the ADC. “The im- 
ages produced a self-hating feel- 
ing.” Adds ADC president Albert 
Mokhiber, “It’s déja vu all over 
again. I’m really surprised this 
would happen, because one of the 
promises [Disney] made was that it 
would use us as consultants in the 
future.” In fact, the ADC contacted 
the studio in February when it got 
wind of the sequel, but by then Ja- 
far was near completion. Disney has 
declined comment. However, the 
studio has been consulting both 
groups about TV’s Aladdin cartoon 
series. —Heather Keets 


THE ENEERTSINMENSD WEEKLY MARKETPLACE 


ANNOUNCEMENTS | CONTACT LENSES INVENTIONS WANTED 


Hot Star Gossip! You'll be Stunned! 
1-900-776-News-Pin #6916. 
$2.99/min, Avg call 7 min, Inno. 305-537-3003 


You Don't Have to Be Infected to Be Affected 
T-shirt black/purple. Tell the world you care : 


about people with AIDS. $20. 1-800-331-9761 


BOOKS & PUBLICATIONS [Ef 


COUNTRY MUSIC FANS! Own an autographed : 
copy of Alanna Nash's book, "Behind Closed : 
Doors: Talking with the Legends of Country : 
Music." Reba, Judds + 25 more. $20 ppd. Alan- : 


dale, 703 Alta Vista, Louisville, KY 40206. 


BUSINESS OPPORTUNITIES If CIETS 


: to P.O. Box 570394, Whitestone, NY 11357. 


Ms REGORDS/TAPES/CD'S 


: FREE CD! Get k.d. lang, Morrissey & more 


HEALTH & BEAUTY 


: $19.95,$40 foreign,800-576-9933, offer exp 6/30. 


SERIPTS 


: MILLION DOLLAR SCREENPLAYS! Easy Plot Map 
: shows beginners how to write like the pros, 
2 Past Calll-800-460-3177 Now! 
Lose Weight! Never Starve Again! For a Sam- : 

: ple & Product Literature, send $5 to EJ. at : 
Wilderness Boy's Camp Easton-Ely,MN Lake- : 1078 Moores Mill Rd.; Atlanta, GA 30327. : 
side facilities. Non-competitive, self-esteem ?§,_ ——— i |: 
building. 35+activities, ages 8-16, 218-384-4627 : 


COLLEGTIBLES/NOSTALGIA 


1928 Victrola Console, American Mahogany, : 
Beautifully Restored, Plays perfectly. Several : 


EARN THOUSANDS with computers! 
No experience necessary. SASE: CVC, P.O. 
Box 877, Crawfordsville, IN 47933-0877. 


EASY WORK! EXCELLENT PAY! 
Assemble products at home. 


Call Toll Free: 1-800-467-5566, EXT. 11751. ! 
a: video shows you how to master basic tech- 


: niques quick & easy! Send $29.95 to Ann Ken- 
: yon, 12228 Venice Bl, Ste 101, LA, CA 90066 


STOP! Looking for legitimate home-work 
assembling products? Easy! Profitable! 
1-800-377-6000 Ext. 7730 


hundred records. $1800, 310-454-0439. 


ANIMATION ART SALE. Original cels/drawings. 


Send $3 for catalog to: FilmArt, Box 128, 
Old Bethpage, NY 11804. (516) 935-8493. 


COMIC BOOKS BY MAIL! FREE INFO PACK! 


Batman, X-Men, Superman, Archie, more! 
617-774-1747 or : 
Write: Ffast, Box 310-EW, Quincy, MA 02269. : 


CONTAGT LENSES 


Call: 617-774-1745, Fax: 


eS ee eee 


© 100% GuaRANTEED® OPEN 7 DAYS 24 HRS 


1-800-488-3423 


© Save uP TO 80% on Contact Lenses | : 
© ENDORSED BY AMERICAN HEALTH MAGAZINE | : 


Save up to 75% on Contacts 
BAUSCHSLOMB@) GoperVision BARNESHIND. 
EBEEeEBEeensts @ a = 


cat: 1-800-780-LENS +300-Fax-i852 


) Contact Lens” tree care xin 
DISCOUNT CENTER FREE BROCHURE 


DIRECT FROM HAWAIL... 
Tropical Flower Bouquets & Gift Baskets 
Free Catalogue, 1-800-876-4807 


Give a Massage Like a Professional! New 


Tan At Home! 
Sun@uest 


Call for a FREE Color Catalog 
and Wholesale Yak 


WHOLESALE PRICING TO THE PUBLIC 
* Order Custom Blinds by Phone 
* Quick Delivery 
* Free Measuring Kit & Color Selector 
) * All Major Brands Available 
Call 1-800-391-6312 


OMAHA, NEBRASKA 


FRASER ESSESSES SEES ERE SEAS SEAS SEARS 


"We have sold more than 7000 
‘Howard Stern for Governor’ 
T-shirts thanks to our classified 
ad in Entertainment Weekly!!!" 
Drake Enterprises (EW's 5/6 issue) 


PESSAESEAEEEAEEEERE SESE SEE E REE AEEEEE 


Put the power of EW Classifieds 
to work for your company! 


Place your ad today! 
For rates, schedule 
and readership information, call 
Carole Harnoff at (212) 522-5336, 
or fax (212) 522-0165. 


TALENT 


? © INVENTORS! Can you patent and profit from 
: your idea? Call AMERICAN INVENTORS 
: CORP. for free information. Serving inventors 
: since 1975. 1-800-338-5656. 


POETRY 


POETRY CONTEST! 
gc “id ; 


original poem 


The National Library of Poetry 
Nive 


: TIRA MI SU. Learn the secret to the most wide- 


ly raved about dessert. Send $3.00 plus SASE 


w/paid 1 yr/sub to Genre "gay Esquire/GQ!" 


SUNGLASSES 


= a ad Bb uP TO ees 


erie ROVO YY 


Sunglass America, PO Box 147 Hewlett, NY 11557-0147 


1-800-424-LENS 


YOU CAN BE IN A TV COMMERCIAL. 
Actors, Actresses, Models. 
New Star Productions, (615) 872-9039. 


$0.95 VIDEOS 


ALL 100% GUARANTEED. 


THE BOYS FROM BRAZIL Olivier, Peck. #31102 
THE EXECUTIONER'S SONG T.L. Jones. #31187 
MIDNIGHT EXPRESS &rad Davis. 431018 
REEFER MADNESS (Classic from 1936!) #29025 
SILENCE OF THE LAMBS foster, Hopkins. #31339 
TAXI DRIVER De Niro; Dir. Scorcese. #31008 
A TOWN LIKE ALICE (Mini-Series) #31188 
ORDER TOLL FREE 


1-800-216-1751 


Or mail your order to: Viewers Edge, P.O. Box 3925, 
Milford CT 06460. (Include $1.85 per video for s& h.) 


TIME WARNER 


Viewer = age 


The best video values anywhere. Guaranteed. 
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Jerry Lee : 
Lewis rocked : 
the world when 2 
he married his 
kid cousin 


36 years ago : 


GOODNESS, : 
GRACIOUS: | 

Lewis and the 
13-year-old Myra 
revved up in 
Memphis in the 
summer of '58 for a 
ride that would last 
13 bumpy years 


MAY 20, 


119°9 4 


ENCORE 


Great Balls of Fire! 


BY BOB 


CANNON 


old cousin. The ensuing scandal virtually halt- 
ed his career overnight. 


N THE 750s, America’s moral guardians : 
were calling rock & roll the devil’s music. All 
they needed was proof. On May 22, 1958, Jer- 
ry Lee Lewis provided it for them when he : 
revealed he had a new bride, Myra Gail : 
Brown, who just happened to be his 13-year- 


the remaining tour dates 
were canceled. Upon re- 
turning to the States and 
finalizing his divorce from 
Mitcham, Lewis remar- 
ried Myra on June 4, 1958. 
But by then it was too 
late. His single “High 
School Confidential” 
stalled at No. 21 on the 
charts. Dick Clark of 
ABC’s American Band- 
stand refused to book 
him, as did other concert 
promoters. Most damag- 
ing of all, radio stations 
wouldn’t play his records. 

For the next several 
years, Lewis played back- 
water clubs. In April 1962, 
tragedy struck Myra and 
Jerry Lee when their 
83-year-old son, Steve, 
drowned in their pool. Lewis made a comeback in 
1968, scoring top 10 hits as a country artist, but in 
1970 Myra filed for divorce on the grounds of adul- 
tery and abuse. In the ’80s, Lewis nearly died from a 
stomach ulcer, had two wives die (from drowning 
and a drug overdose, respectively), and was plagued 


NNVWLL3S/IdN 


: by tax problems. A Rock and Roll Hall of Famer, 
: Jerry Lee, 58, still performs, but he is known as 
At the time, Lewis, 22, was hotter than : 
: Elvis, with such hits as “Great Balls of Fire” and : 
: “Breathless.” When he arrived in London for a 37- 
: date tour, he introduced Myra to journalists as his 
: 15-year-old wife of two months, and the news spread 
: faster than one of the Killer's piano licks. A little re- 
: search soon disclosed that Myra (Lewis’ third wife, : 
: and the daughter of his bass player) was not only a 
mere 13 and his cousin, but also his wife of nearly 
five months. Worst of all, he had not yet divorced his 
: previous spouse of five years, Jane Mitcham. 
The reaction was swift and decisive. “The baby- 
: snatching antics of this bigamist are very much the 
: affair of Britain’s teenagers and their parents,” ran : 
: one editorial in a London newspaper. Cries of “Cra- 
: dle robber!” rang out at Lewis’ shows. After only 
: three concerts in increasingly emptier auditoriums, | 


much for his unpredictable nature as for his music. 

Myra, now 49 and an Atlanta real estate agent, 
recounted her marriage to the Killer in her 1982 
book, Great Balls of Fire! Still in contact with Jer- 
ry Lee (they have a daughter, Phoebe, 30), she is 


writing a second book. Its working title: Don’t 


Shoot the Piano Player—Let Me! 


May 22, 1958 


J. EDGAR HOOVER’S Masters of Deceit was 
a best-seller, the Everly Brothers crooned “All 1 
Have to Do Is Dream,” Natalie Wood’s Marjorie 
Morningstar lit up the screen, and Rod Serling’s 
“Bomber’s Moon” glowed on Playhouse 90. 


ONLY 
THE FINEST 
RUMS 
COME 
FROM 
PUERTO RICO 


Aging has given RONRICO and the other quality rums from Puerto Rico 
a smoothness, whether straight or mixed, that has made them preferred over all others. 
And only in Puerto Rico, with its heritage of fine rums, is aging guaranteed by law. 


RUMS OF PUERTO aicof™ ONLY THE FINEST 


10mg “tar” 0.8 mg nicotine aig enna ane method. | 
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SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 


irit of Marlboro in a low tar cigarette. 


© Philip Morris Inc. 1994 


